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Introduzzione

6:42

to ‘Sörgesange over Kong Frederik V’
in E flat major • in Es-Dur • en mi bémol majeur

Mesto e languido

Sinfonia à 4

7:47

in B flat major • in B-Dur • en si bémol majeur
2
3
4

I Allegro assai
II Andante
III Presto

3:50
2:15
1:39

Sinfonia

11:04

to ‘Sörge- og Klagesange over Dronning Lovise’
in B minor • in h-Moll • en si mineur
5
6
7

I Andante e maestoso
II Molto adagio
III Poco presto

6:09
2:44
2:08

Sinfonia à 16

10:33

in D major • in D-Dur • en ré majeur

Johann Adolph Scheibe (who lost his right
eye at the age of six in an accident at his
father’s organ workshop)

8
9
10

I Allegro assai
II Andante
III Presto

4:37
2:48
3:06
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Sinfonia à 4

8:19

violin I

Andrew Manze
Ulrika Wahlberg
Iona Davies
Elisabet Bodén

violin II

Gabriel Bania
Marie Louise Marming
Grit Dirckinck-Holmfeld
Erika Ebbe

in B flat major • in B-Dur • en si bémol majeur
11
12
13

I Allegro
II Adagio, amoroso molto
III Presto

Sinfonia à 4

2:56
2:31
2:49
8:10

in A major • in A-Dur • en la majeur
14
15
16

I Allegro
II Adagio
III Presto

2:59
3:06
2:02

Sinfonia

8:22

to ‘Der Tempel des Ruhmes’

viola

Torbjörn Köhl
Elisabeth Arnberg

cello

Åsa Åkerberg
Torleif Holm

flute

Maria Bania
Irene Spranger
Svend Melbye

oboe

Lars Henriksson
Anna-Maija Luolajan-Mikkola

bassoon

Mats Klingfors

trumpet

Per-Olov Lindeke
Susan Williams
Leif Bengtsson

horn

Frøydis R. Wekre
Nina Jeppesen

timpani

Poul Høxbro

in D major • in D-Dur • en ré majeur
17
18
19

I Allegro assai
II Larghetto
III Presto

3:32
2:50
1:57
TT 61:37

double-bass Love Persson

harpsichord Anders Danman

Concerto Copenhagen
Andrew Manze
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Scheibe: Sinfonias
Johann Adolph Scheibe was born in 1708 in
Leipzig, and lived in Hamburg and Holstein
before settling in Denmark in 1740, where
he lived for thirty-six years until his death in
1776. He is the most significant personality
in Danish musical life of the mid-eighteenth
century.
Scheibe’s principal work as a writer is his
periodical Der critische Musicus (published
between 1737 and 1740 in Hamburg),
which is one of the first examples of
professional music criticism. He is also
known for his books on music theory and
aesthetics, subjects with which he was
engaged throughout his life.
In addition to these works Scheibe is the
author of a singspiel, Thusnelde, and some
cantata texts. He also wrote a biography of
Ludvig Holberg, and translated the works of
several Danish writers into German, including
different genres such as sermons, plays and
natural history. He was active as a conductor
and as a music teacher, music education and
the advancement of musical life being subjects
he had much at heart. And last but not least,
he revealed himself as an admirable composer.

Scheibe was a pioneer in many fields. He
broke with the style of baroque music, and in
his writings and musical works new ideas
appear long before the rise of classicism.
From his writings in Der critische Musicus it
is clear that Scheibe was opposed to what he
considered to be the starchy, bombastic style
of the baroque, and he criticised Italian opera
for its superficiality and lack of seriousness.
Scheibe considered melody to be the
principal element of music. It should be
simple and emotional, as seen later in works
by Carl Philipp Emanuel Bach (1714–1788)
and in the empfindsamer Stil. He also argued
that, in vocal music, words and music should
be closely coupled – something for which the
composers J.A.P. Schulz (1747–1800) and
C.E.F. Weyse (1774–1842), in the Danish
song tradition, have been praised. Thus,
Scheibe is a most interesting representative of
the period between baroque and classicism.
The Sinfonias
Scheibe’s chamber sinfonias were mostly
composed during the 1730s and 1740s, at
the beginning of his career. By the time he
6

moved to Denmark, he had already
composed a large number of musical works.
According to his autobiography, during his
youth in Germany he composed between
sixty and seventy sinfonias, more than 150
flute concertos and more than thirty
concertos for violin, in addition to trios,
solos and numerous vocal works, both sacred
and secular. Unfortunately, these works are
now largely lost.
Scheibe came to Copenhagen as court
composer and Kapellmeister to King
Christian VI. He took up his duties at the
new royal palace, Christiansborg Slot, in
November 1740, and was given a free rein,
composing musical works and arranging
concerts at his pleasure.
In his years as royal conductor Scheibe was
very prolific. He himself tells us that from
the time of his arrival, and especially during
the summer of 1742, he was engaged in
composing so many instrumental works that
he had little time left to himself.
Another sphere of action for Scheibe was
Det musikalske Societet (The Musical
Society) in Copenhagen, which gave its first
concert in 1744. The Society is considered to
be the first Danish musical association of any
importance; this was due to Scheibe’s efforts,
besides as composer and conductor, to

formulate and develop his ideas and aims for
the Society.
Det musikalske Societet was an association
of musicians, including four professionals,
who gave weekly concerts to a paying public
audience. The professionals were Scheibe
(Kapellmeister), Johannes Erasmus Iversen
(Concert Master), A.F. Ortman (bassoon)
and Johan Foltmar (organ).
Even before Scheibe moved to
Copenhagen, he had drafted in Der critische
Musicus a ‘project for a musical academy and
the members thereof ’. In his opinion a
musical academy should have three fields of
action, namely the giving of public concerts,
the study of music theory, and the training of
singers, musicians and composers. These
ideas penetrated the statutes and activities of
the Society.
During the reign of King Frederik V the
Court became more interested in Italian
music, and Scheibe was therefore replaced as
royal conductor by the Italians Paolo
Scalabrini (1713–1803/06) and Giuseppe
Sarti (1729–1802), who with numerous
sinfonias and music for the theatre came to
put their mark on the musical life of
Copenhagen in the 1750s.
Abroad, interest in Scheibe’s music was
still alive. During the 1760s several sinfonias
7
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as well as other works from his hand were
advertised in the catalogues of the publishers
Breitkopf in Leipzig.
This recording includes sinfonias which
have survived in German and Swedish
libraries: the Sinfonia à 16 in D major from
Mecklenburgische Landesbibliothek
Schwerin (Mus. 4852) and the three
sinfonias for strings from Stockholm (the
Sinfonia à 4 in A major in Kungliga
Musikaliska Akademien) and Lund (the two
Sinfonias à 4 in B flat major in the Kraus
and Engelhart collections). All four have
been handed down in eighteenth-century
copies. Of special interest is the Sinfonia in
D major, which in all probability has not
been performed since Scheibe’s time.

On the present recording, to illustrate this
aspect of Scheibe’s orchestral music, we hear
the introductions to three cantatas for royal
occasions. The Sinfonia in B minor opens
the Sörge- og Klagesange over Dronning Lovise
(Songs of Mourning and Lament for Queen
Lovise) which was written for the dearly
loved British-born Queen of King
Frederik V, who had died in childbirth at the
age of twenty-seven. The King then married
Herzogin Juliana Maria of BraunschweigWolfenbüttel, and for the occasion of the
magnificent entry of the Queen to
Copenhagen, Scheibe composed the homage
cantata Der Tempel des Ruhmes (The Temple
of Fame), with its opening Sinfonia in
D major. Both these cantatas were performed
in 1752 by the musical association Det
musikalske Selskab in Copenhagen.
Also on this disc we hear the
Introduzzione in E flat major to the cantata
Sörgesange over Kong Frederik V (Songs of
Mourning for King Frederik V) which was
performed on 18 March 1766 in
Christiansborg Slotskirke before the funeral
procession to Roskilde Domkirke, the
cathedral, several miles away, in which
Danish kings and queens are laid to rest.
Another cantata by Scheibe was performed
there the next day. Both cantata texts were

The Cantatas
No fewer than three generations of Danish
kings appreciated Scheibe as a composer of
cantatas for official occasions – for example,
the cantata for the consecration of the
Christiansborg Slotskirke (Palace Church) in
1740, the cantatas for the anointment
celebration of King Frederik V and Queen
Lovise (1747) and for that of King Christian
VII and Queen Caroline Mathilde (1767), and
also the mourning cantatas for King Christian
VI (1746) and King Frederik V (1766).
8

written by the outstanding Danish poet
Johannes Evald (1743–1781).
Scheibe and Evald went on to collaborate
in the writing of two passions: the PassionsCantata (1768) and Sörge-Cantata ved Christi
Grav (Mourning Cantata at the Tomb of
Christ, 1769), in which parts of the royal
funeral music were used once more. These
works were performed in Det musikalske
Selskab in Copenhagen to much acclaim.

Concerto Copenhagen, also known as
CoCo, is Denmark’s largest early music
ensemble, specialising in music from the
baroque and classical eras and taking in
works by established composers such as
Bach, Mozart and Beethoven, as well as less
well-known material, including some pieces
found in the musical archive at the Royal
Library in Copenhagen. Performing on
period instruments, the group strives for the
lively musical interpretations that are
characteristic of a modern international
ensemble with historical awareness. Concerto
Copenhagen has developed its international
profile through collaboration with musicians
such as Andrew Manze, Andrew Lawrence
King and Ronald Brautigam, and has
performed in Germany, Norway, Sweden,
Finland, Slovenia, Lebanon and Japan. In
1999 Lars Ulrik Mortensen was appointed
the ensemble’s Artistic Director.

The revival of Scheibe’s music
Scheibe’s books, all in German, have survived
in many libraries, but the passage of time has
been unkind to his music. More than half his
musical output of some 600 works has been
lost – much of this in the great fire of 1794,
which totally destroyed Christiansborg Slot,
including the royal musical archive.
Of the remainder, only a few instrumental
works and a part of the mourning cantata for
King Frederik V had, until recently, been
published in modern editions.
In the twentieth century, interest in
Scheibe’s music was rekindled. His music is
now being published and research is
throwing fresh light on Scheibe as composer
and writer.

Conductor Andrew Manze studied the violin
with Simon Standage and Marie Leonhardt.
He was Associate Director of The Academy
of Ancient Music and has been appointed
new Artistic Director of The English Concert
as of June 2003. He is active as a conductor
of large-scale oratorio and symphonic
repertoire with period instrument ensembles

© Inge Henriksen Brander
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such as The Orchestra of the Age of
Enlightenment, Akademie für Alte Musik
(Berlin), Philharmonia Baroque (USA),
Tafelmusik and the Australian Brandenburg
Orchestra. As a chamber musician Andrew

Manze specialises in baroque and classical
repertoire, and he is increasingly in demand
as a conductor of modern instrument
orchestras. He also teaches, writes and
broadcasts about many aspects of early music.
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Scheibe: Sinfonias
Johann Adolph Scheibe wurde im Jahre 1708
in Leipzig geboren und verbrachte einige
Jahre in Hamburg und Holstein, bevor er
sich 1740 in Dänemark niederließ, wo er bis
zu seinem Tode sechsunddreißig Jahre später
im Jahre 1776 lebte. Er gilt als die
bedeutendste Persönlichkeit des dänischen
Musiklebens in der Mitte des achtzehnten
Jahrhunderts.
Scheibes Hauptwerk als Verfasser ist seine
Zeitschrift Der critische Musicus (zwischen
1737 und 1740 in Hamburg herausgegeben),
bei der es sich um eines der ersten Beispiele
professioneller Musikkritik handelt.
Außerdem ist Scheibe durch seine Bücher
über Musiktheorie und Ästhetik bekannt –
zwei Themen, die ihn sein Leben lang
beschäftigten.
Zu weiteren literarischen Werken Scheibes
gehören das Singspiel Thusnelde und einige
Kantatentexte. Weiterhin ist er der Verfasser
einer Biographie Ludvig Holbergs, und er
übersetzte zahlreiche dänische Autoren ins
Deutsche, wobei er sich unterschiedlicher
Themen annahm, zu denen u.a. Predigten,
Schauspiele und naturgeschichtliche Werke

gehören. Er war ebenfalls als Dirigent und
Musiklehrer tätig, und sowohl die
Musikerziehung als auch die allgemeine
Förderung des musikalischen Lebens lagen
ihm sehr am Herzen. Und nicht zuletzt
zeichnete sich Scheibe auch als
bemerkenswerter Komponist aus.
Scheibe leistete auf vielen Gebieten
Pionierarbeit. Er wandte sich vom barocken
Musikstil ab und sowohl in seiner Musik als
auch in seinen literarischen Arbeiten
erschienen neue Ideen schon lange vor dem
Aufstieg des Klassizismus. Durch seine
Abhandlungen in Der critische Musicus wird
klar, daß Scheibe den barocken Stil für steif
und schwülstig hielt und daher ablehnte. Der
italienischen Oper warf er Oberflächlichkeit
und mangelnde Ernsthaftigkeit vor.
Die Melodie war für Scheibe das
grundlegende Element der Musik. Sie sollte
schlicht und gefühlvoll sein, so wie später in
den Werken Carl Philipp Emanuel Bachs
(1714–1788) und im empfindsamen Stil.
Seiner Meinung nach sollten in der
Liedkomposition Text und Musik eng
zusammenhängen, wie es etwa bei den
11
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This recording is made in cooperation with the Danish Broadcasting Corporation.

Concerto Copenhagen wishes to thank the sponsors who made this recording possible. We
would also like to thank the association Musik i Väst, Inge Brander, Bent Lylloff, Sune Pålsson
and the Garnisons Kirke for their contributions and help.
Nikolaj de Fine Licht
General Manager
Executive producer Brian Couzens
Recording producer Peter Hanke
Sound engineer Peter Bo Nielsen
Editors Peter Hanke, Peter Bo Nielsen and Nikolaj de Fine Licht
Recording venue Danish Radio Concert Hall, Copenhagen; 8 & 9 February and 16 & 17
August 1993
Front cover The Palace Square and Holmens Kirke, from a Window in Christiansborg Slot, in
Copenhagen (1866) by Carl-Christian-Constantin Hansen (1804–1880), Private
Collection/Bridgeman Art Library /Christie’s Images
Back cover Photograph of Andrew Manze (photographer unknown)
Design Tim Feeley
Booklet typeset by Michael White-Robinson
P 1994 Chandos Records Ltd
Digital remastering P 2003 Chandos Records Ltd
C 2003 Chandos Records Ltd
Chandos Records Ltd, Colchester, Essex CO2 8HQ, England
Printed in the EU
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Anita Schulin

This recording is made with the assistance of:
Kulturfonden
Lærerstandens Brandforsikring G/S
The Ministry of Culture
Beckett-Fonden
Carlsbergs Mindelegat for Brygger J.C. Jacobsen

Concerto Copenhagen

