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he Amade Quintet
All the members of the Amade

Quintet are drawn from the Swedish

Radio Symphony Orchestra, and so from

the very beginning, in 2000, they were al­

ready a close-knit team. The incentive on

that occasion was a recording project for

the Phono Suecia series which included

John Fernstrom's Wind Quintet. Since

then the Amade Quintet has made a

couple more recordings and given con­

cert performances in Berwaldhallen in

Stockholm. A major tour of Sweden

is scheduled for spring 2005, with Rolf

Martinsson's Wind Quintet Coloured

Flames on the programme.

The Amade Quintet is a welcome

addition to Swedish chamber music.

The wind quintet as a combination is not

exactly overworked by Swedish compos­

ers, but on this CD the group presents a

number of important, and far too infre­

quently performed, compositions by em-
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inent composers of various generations.

Each of the compositions in this record­

ing is alone of its kind in the composer's

output, and all of them show the same

determination to run the full gamut of the

ensemble, from solo fragility to orchestral

massiveness. Hopefully, the advent of the

Amade Quintet will mean new composi­

tions for this combination of forces.

m Rolf Martinsson (b. 1956) has

eighty or more works to his credit:

orchestral compositions, solo concertos,

choral works, chamber music etc. He lives

and works in Malmo, where he teaches

composition at the University College

of Music. He is the Malmo Symphony

Orchestra's Composer in Residence

with two commissions in hand, and he

is the same orchestra's artistic adviser on

matters of contemporary repertoire.

Flames was written in 2003 for wood­

wind quartet. Later, to further enrich the

sound picture, a part was added for oboe

d'amore or alternatively cor anglais. The
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composer calls this new version Coloured

Flames. In the present recording, Bengt

Rosengren plays the oboe d'amore. The

"flames" in the title, the composer ex­

plains, allude to the expressive, sometimes

ecstatic nature of the music. The work is

written in four sections. The first move­

ment opens with a flute solo, the other

instruments joining in one by one, often

with slight, descending melodic move­

ments. Part 2 is lively and discordant,

while the third movement is tranquil and

chordal with certain sharp accents, some

of them chorale-like.The swift rhythms of

the final movement resume and heighten

the dramatic expression of part 2.

[I] - [§] Gunnar de Frumerie (1908­

1987) is known for his copious output

of lieder. He wrote a hundred or more

songs to words by Sweden's foremost

poets, but also opera, orchestral works

and chamber music. Himself a superb

pianist, he wrote a number of composi­

tions for the instrument.

DAPHNE 1019 3

When asked about his compositions, de

Frumerie, although an empathic inter­

preter of poetry, would reply: "I want it

to be pure music." When writing his on­

ly composition for wind quintet, Suite op.

71 (1973), he was fascinated by the col­

ourful sounds of the instruments, the

"horn of plenty. the oboe's acuity, the

clarinet and flute both mellow and bright

."This quintet takes the form of a suite,

with movement designations reminiscent

of Baroque dance suites, but in charac­

ter it is if anything romantic and expres­

sive. Eyewitnesses have recalled how the

composer instructed the players before

the premiere performance: "He went

back and forth on the rostrum, bending

his knees on the second beat. 'curtseying'

to show the dance-like suppleness aimed

for in the Sarabande. In the Tarantella he

showed how 'everything turns upside

down', eagerly pointing to show how,

from exactly midway through the move­

ment. 'it's the other way round:" The

Siciliano is made up of four variations,




