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Capella 'R.§diviva consists of instrumentalists and
singers dedicated to the performance of Swedish and
North European baroque music, mostly works preserved
in the "Diiben collection" at the Uppsala University
Library. The size of the group varies with the works per­
formed, but the basic size matches the Swedish Royal
Court orchestra "Hovkapellet" at the end of the 17-th
century. Capella Rediviva uses period instruments.
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Christian Geist is worthy of a special place among other com­

posers of the era from the Northern German region. His
style is daring, harmonically advanced, and rythmically full
of surprises. His strong Italian influences was noted by his

contemporaries; "Einen delicaten Styl, daraus man splihren
konnte, daB er auch mit Italienern umgegangen" was the praise af CG,
when he applied for the "Kantorei" office in Hamburg, where he wanted

to fill the vacancy after Christoph Bernhard, who left in 1674.

CG's road to Stockholm went from his childhood in Glistrow, where

he was born probably around 1650, the son of Joachim Geist, "kantor" in
the Dome. He started his musical career as "Kapellknabe" in the Ducal
Chapel of Gustav Adolf of Glistrow. He continued there until his depar­
ture in 1669 for the Danish Court, where he went "mit der intention, sich
alda in der Music zu perfectionieren". He worked for some time as a bass­

singer at the Royal Danish Court. Failing to secure a steady employment
in Denmark, in June 1670 he left for Stockholm, and was instantly received
as "Musicant" in the Royal Chapel of King Karl XI.

Gustaf Dliben the Elder took over the office as Master of the Royal
Chapel after his father in 1663. This struck new life in the Chapel, which at
this time consisted of 13 musicians with steady employment. Geist immedi­
ately began as inofficial composer of the Court. He wrote several works for
various services and feasts, the magnificity of which were meant to demon­

strate Swedens's new role as a Main Power of Europe. He took every oppor­
tunity in these works to show off his astonishing capability as a bass-singer.
Those great works are presented on this recording. CG continued to work
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in Stockholm until 1679, when he, after a disagreement with GustafDliben,

had to leave Stockholm for Gothenburg, where he worked as organist. CG
died of the Plague in Copenhagen September 27, 1711.

SOME WORDS ABOUT THE WORKS ON THIS RECORDING:

Four works are central in the production of Christian Geist in the early
1670:S: Qlis hostis in coelis, Exaudi Deus orationem meam, Domine qui
das salutem regibus II and Domine in virtute tua. These were all written

for the solemn ceremonies in the ascension to the throne of king Karl XI,

in 1672. These are of great scope, and are the only preserved works by CG
with trumpets and timpani.

Geist composed two works for the Royals New Years's celebration at

Jakobsdal castle (now Ulriksdal) where the Royal Chapel performed 10,
Musae, novo Sol rutilat 1671 and Zitto hoggi Faune 1674.

We cannot, with any certainty, tell the context, in which the remaining
works in this recording were performed. However, Dixit Dominus (March
1673), Domine qui das salutem I (October 1670) and Domine qui das salutem
regibus III (Januari 1675) were surely heard at important court functions.

Gustav Dliben made these works part of his unique collection of musical
works which his son Anders von Dliben bequeathed to Carolina Rediviva
(Uppsala University Library) in 1732. It has become of worldwide renown as
the Dliben-collection.

Boo Peter Tillberg
Christer Hellstrom
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