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Jaap van Zweden steps into the role of the Dallas
Symphony Orchestra’s music director with the 20082009 season. His other titled positions include music
director of the Netherlands Radio Philharmonic
Orchestra and Kamer Filharmonie (2005-2013),
and principal conductor of the Royal Flemish
Philharmonic Orchestra of Belgium (2008-2011).
Having joined the Royal Concertgebouw Orchestra as concertmaster at age 19,
van Zweden began studying conducting in the Netherlands and performed as
violinist and conductor with several orchestras between 1994-1997. In 1997,
Jaap van Zweden made his decision to conduct full time and was named the chief
conductor of the Netherlands Symphony Orchestra where he remained until
2003. In 2000, he added the music directorship of the Residentie Orchestra
of The Hague to his credits, a post he held until 2005.
Since 2001, he has guested with the Royal Concertgebouw Orchestra, London
Philharmonic and City of Birmingham Symphony Orchestras, St. Petersburg
Philharmonic, Orchestre National de France, Munich Philharmonic, Hong
Kong Philharmonic and Tokyo Philharmonic, among others. Also a prolific
recording artist, Jaap van Zweden has recorded all of the Beethoven symphonies
and is in the process of recording all of the Bruckner symphonies.
Born in 1960 in the Netherlands, Jaap van Zweden began his violin studies at
the Amsterdam Conservatory before entering The Juilliard School in New York
at age 16, as a student of Dorothy DeLay, and supported his way through school
by winning various violin competitions. He was married in 1983, and he and his
wife Aaltje have four children ages 22 to 12.

The Fifth was a fleet, adrenaline-fueled romp that never seemed to race.
It was abundantly clear that the orchestra was behind van Zweden every
measure.The same went for the audience, which gave the maestro and
orchestra an instant standing ovation.
Matt Erikson The Fort Worth Star-Telegram
Familiar as (Symphonies 5 & 6) are, the music seemed newly discovered,
as though the capacities of a live symphony orchestra, with its full
instrumental palette, had just been realized. The sense of excitement was
palpable, like surviving the kind of storm Huck Finn would appreciate.
Glenn Arbery Park Cities People
By the end of the concert, with the Seventh Symphony driven to
an almost hysterical, but in fact perfectly controlled, close, the Morton
H. Meyerson Symphony Center all but went up in smoke. For once,
a standing ovation and bravos were barely adequate praise.
Scott Cantrell The Dallas Morning News

Great music takes many guises, but one overriding characteristic is freshness and
immediacy, even with repeated hearings. The most familiar symphonies are like
close friends, beloved and comforting, yet ever surprising in their nuances of
personality. We recognize the individual, we know his traits, yet we marvel at the
complexity of the pysche that constantly reveals something new.
Beethoven’s Fifth and Seventh Symphonies are orchestral blockbusters, musical
superstars that transcend the boundaries between so-called high culture and
pop culture. The Fifth Symphony, in particular, is an iconic work, moving from
struggle to ultimate triumph over adversity. Its universal appeal and powerful
message have inspired listeners for nearly two centuries.
The Seventh Symphony also has passionate advocates. Wagner famously labeled it
“The Apotheosis of the Dance,” lauding its vibrant rhythms and propulsive energy.
Yet the conundrum of all music is that it comes alive not on the printed page, but
in performance. The conductor’s interpretive role is crucial.
This recording presents Jaap van Zweden’s inaugural performances with the Dallas
Symphony Orchestra as Music Director Designate. In back-to-back weekends
during the DSO’s Beethoven Festival in autumn 2007, Maestro van Zweden and
the orchestra charged the Meyerson Symphony Center with palpable electricity and
dynamism, matching that surrounding the opening of the hall in 1989.
Maestro van Zweden’s freshness of approach has convinced musicians and
audience alike. The Dallas Morning News music critic Scott Cantrell wrote:

By, say, March 2009, if there’s any justice, the Dallas Symphony Orchestra 		
could be the most talked-about orchestra in North America. Already, in only 		
two weeks, music director designate Jaap van Zweden has absolutely 			
transformed the group. ... Again and again, the sheer eloquence of 		
phrasing all but took the breath away. And hardly a line passed without some 		
subtle surprise: an inner voice gently nudged forward, a chord strikingly 		
colored by emphasizing a dissonant note...Start to finish, these were exciting, 		
stimulating and refreshing interpretation, and the orchestra played stunningly.
The best critics, however, are the musicians who participated in two exciting
weeks with their new music director. Their observations about him and these
Beethoven Festival concerts complement their splendid performances. The entire
package augurs well for the artistic collaboration that has been launched.
– Laurie Shulman
u

His tempo in the Allegretto of the Seventh Symphony was the fastest I’ve ever played
it, yet the movement had this tragic quality. It was the quickest funeral march
imaginable, yet the sonority he achieved was heart wrenching. And the swirl of
the last movement was so exciting that one of my friends said he had to help
himself to an extra glass of wine to bring his pulse rate down! What’s unique is the
freshness and immediacy of his musical message. – Emanuel Borok, concertmaster
For me, the excitement results from Jaap having been a player himself. He
understands how the instruments work. He knows how to get people to listen to
each other, which is crucial to good music-making. His concept of dynamics is

thrilling. In Beethoven there are so many sforzando markings. His treatment, the
immediate accent and the quickness of the decay were like an electric prod, or
touching a hot stove, rather than sitting on the note, which can make it heavy.
He allows Beethoven’s music to dance. – Delmar Pettys, principal second violin
There was a huge buildup to those two weeks of the Beethoven Festival. Could he
live up to expectations? By the end of the first Beethoven Fifth rehearsal, we knew
it was a time to celebrate. He surpassed expectations. Everything we remembered
about his first week here two years earlier was even better. – Erin Hannigan, principal oboe
These Beethoven concerts were the kind of experience that inspires you to go into
music when you’re a kid: the highest level of music making and the excitement
of live performance, being in the moment. Jaap makes us all feel like kids again,
to have that same passion as when we discovered these works. It was revitalizing to
me. You think, “I can’t wait for the concert to happen.” You want to make
the music. – Ryan Anthony, principal trumpet
The Seventh Symphony is my favorite; it’s so joyful. Some conductors want a
hard sound for the opening chords. Jaap’s sound was like melted chocolate and
butter that kept resounding in the hall. All the colors and tone that emerged!
Because he’s a violinist, he understands string playing intimately. He can
communicate to all the strings exactly the color and sound he envisions. He is
articulate, demanding, encouraging: always offering helpful suggestions as to
how to achieve a particular sound or bowing articulation. Toward the end of the
Seventh’s finale, the lower strings play the same two notes for sixteen bars, which
can be tedious–but he swept us up in a giant crescendo toward a culmination of
sound, energy, and beauty. – Ellen Rose, principal viola
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