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Edith Oldrup (1912–1999). Pupil of
Vilhelm Herold. Started at the Royal Opera
in 1934 making her debut as Michaela in
‘Carmen’. She was one of the company’s
leading sopranos during the next 15 years,
her portrayals of Mimi, Butterfly, Gilda,
Zerlina, Despina, Fiordiligi and Gilda
making her a great favourite with the
public. After marrying Sigurd Björling in
1949 she transferred her activities to
Stockholm, but still performed frequently
in Denmark both in opera and recitals. In
her last years she was a highly esteemed
teacher. [Edith Oldrup on DACOCD 504]

Opera from 1931–58 in a number of roles
amongs which were Don Jose (‘Carmen’),
Radames (‘Aida’), Walter von Stolzing
(‘Meistersinger’), Lohengrin, Sergei
(‘Katerina Ismailova’) and Andrea Chenier.
He performed extensively abroad, being
the first, and only, Danish singer to partner
Maria Callas. (In a performance of Haydn’s
‘L’anima del Filosofo’ conducted by Erich
Kleiber. [Thyge Thygesen on DACOCD
357-379]
Holger Byrding (1891–1980). Pupil of
Valdemar Lincke. He made his debut at
the Royal Danish Opera in 1916 as
Gremin in Tchaikovsky’s ‘Eugene Onegin’.
In the course of his long career Byrding
sang countless roles, his phenomenal
stage presence combined with his fine
voice making him especially memorable in
Wagner roles such as Wotan and Hans
Sachs and Verdi’s Iago and Amonasro. In
Danish opera too he made a vital contribution giving a wonderful Jeronimus in Carl
Nielsen’s ‘Maskarade’ [Available on
DACOCD 357-359], a monumental Saul in
Nielsen’s ‘Saul and David’ and as the Lord
Marshal in Heise’s ‘King and the Marshal’.
In his later years such parts as Basilio
(‘The Barber of Seville’), Falstaff and Don
Pasquale enhanced his reputation, his
glorious career being crowned with some
years as a much-respected teacher.

Else Brems (1908– 1995). Daughter of
Anders Brems, who was also her teacher
along with Mme Cahier (Berlin), Enrico
Rosati (New York), and Cunelli (Paris). She
made her debut in 1929 and the following
year she sang Carmen at the Royal Danish
Opera. She was much respected for both
her operatic and lied interpretations.
Among her best roles were Gluck’s Orpheo,
Britten’s Lucretia, Genevieve from ‘Pelleas
and Melisande’ and the first non-American
Bess in Gershwin’s ‘Porgy and Bess’. She
also performed in Vienna, Budapest and
London. [Else Brems on DACOCD 511-2]
Thyge Thygesen (1904–1972). Pupil of V.
Forchhammer with further studies in Paris
with Boralevi. Sang at the Royal Danish
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The names of two renowned conductors
are inseparably bound up with the Danish
Radio Symphony Orchestra: Fritz Busch
and Nicolai Malko. Without wishing to
underrate the importance of the part
played by the many other conductors who
have worked with the orchestra through
the years, it was these two, along with a
handful of Danish colleagues, who actually
created the orchestra that has become
such an integral part of Danish musical
life.

incidentally, was to give the first performance of the 19-year old Shostakovich’s
First Symphony under his baton. Small
wonder that he rapidly gained a reputation
for being the finest interpreter of his
generation’s Russian music.
His increasing reputation naturally led to
invitations from abroad; Vienna, Prague
and Buenos Aires were the first foreign
cities to secure his talents, and in 1930
came the turn to Copenhagen. Although he
was almost completely unknown, the first
few rehearsals sufficed to establish a warm
relationship between conductor and
orchestra. The program at their first
concert comprised works by Miaskovsky,
Prokofiev, Tchaikovsky and his teacher
Rimsky-Korsakov and, though the
audience was initially sceptical, the
occasion was an overwhelming success.

Nicolai Malko, born 1883 in Semaky,
Ukraine, already had an impressive career
behind him when he was ‘captured’ by the
legendary first director of the Danish State
Radio, Emil Holm. Malko’s teachers
included at the St. Petersburg conservatory Rimsky-Korsakov, Glazunov and
Liadov and, during his further studies in
Munich, Felix Mottl. During the early part
of his career he travelled extensively in his
own country and, after the 1917 revolution, became one of the leading figures in
Russian music. He was appointed
professor at the Moscow conservatory in
1918 – a position he held until 1925
when he moved to the Leningrad conservatory in the same capacity, and it was whilst
he was there that he became principle
director of the finest orchestra in Russia –
the Leningrad Philharmonic which,

Malko’s ability to rehearse with the
orchestra was remarkable; in contrast to
many of his illustrious colleagues he
adapted a calm approach, devoid of drama
and outbursts, and this method of
‘nursing’ the band gained him the
nickname ’Uncle Malko’, which says much
for the love and respect with which the
musicians regarded him.
He determinedly and unflaggingly guided
3

the, then young, ensemble through both
the staple orchestral repertoire and the
newer, as yet, unknown music of his
contemporaries. It was thus Malko who
introduced the Danish public to
Stravinsky’s ‘Le Sacre du Printemps’ and
Vagn Holmboe is one of many Danish
composers who has him to thank for
exemplary first performances of his work.

was started in 1965, in co-operation
between Malko’s descendants and the
orchestra, which bears his name. It takes
place triennially with the avowed aim of
giving talented young conductors the
opportunity of trying their hand in this
competitive and demanding field, with a
professional orchestra. Though other
competitions may be more prestigious, the
informal atmosphere in which the ‘Malko’
takes place is conducive to relaxation on
all sides and is surely therefore also in the
spirit of its namesake, whose deportment
on the podium was entirely unpretentious
– almost diffident.

But Malko did not just restrict himself to
the ’serious’ classical repertoire. His
versatility was such that when the popular
‘Folkekoncerter’ started in the 1930s, he
requested to be allowed to conduct these
and proved a great success in this lighter
genre also.

January 1955 when Malko celebrated the
25th anniversary of his first performance
with the Danish Radio Symphony Orchestra. The program consisted of two works by
Beethoven: first the dramatic, virtuosic
Leonore Overture No. 3, then Symphony
No. 9 – that monumental paean to
mankind, to nature and to God. It was
appropriate that Malko should choose this

work to mark the occasion; it was especially dear to his heart and one, which, in
its theme of altruism, epitomized the
gratitude that public and musicians alike
felt to a man whose genius had given them
so many unforgettable experiences…

Jesper Buhl
(Translation: Kim Sommerschield)

In his book ‘Conductors on Records’
(London 1982) John L. Holmes gives the
following description of Malko: ‘While he
tended to be regarded as a specialist in
Russian music, of which he was undoubtedly an authoritative interpreter, his
readings of the Viennese classics from
Haydn to Brahms were most distinctive…
a major work such as Beethoven’s 9th
Symphony received in his hands a
dramatic and superbly balanced reading.’

With the Second World War the co-operation
between the Danish Radio Symphony
Orchestra and Malko naturally had to be
suspended, but he was back as early as
1946 to renew their acquaintance, which
was to last, without break, right until his
death on 22 June 1961. His last concert
with them was a televised performance of
Strauss’ ‘Till Eulenspiegels lustige
Streiche’ (now unfortunately lost).

The present CD is being released to
coincide with the 2009 International
Nicolai Malko Competition (11 – 16 May).
It gives us once again the opportunity to
experience that festive occasion on 30

As a tribute to this great conductor and as
a token of gratitude from the orchestra to
whose development he contributed so
much, a competition for young conductors
4
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Overture “Leonore 3”, Op. 72a (1806)
[ 1 ] Adagio – Allegro – Presto 13:27

Symphony No 9 in D minor, Op. 125 (1823–24) 63:58
DACOCD 683
MONO ADD
Total playing time
77:40

[ 2 ] Allegro ma non troppo, un poco maestoso 15:00
[ 3 ] Molto vivace 9:38
[ 4 ] Adagio molto e cantabile 14:55
[ 5 ] Presto – Allegro assai 24:21
(Schlußchor über Schillers Ode ,,An die Freude”
Final chorus from Schiller’s “Ode to Joy”)
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