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Kent Tritle holds graduate andundergraduate degrees from
The ]uilliard School in organ per­
formance and choral conducting. He
was appointed Director of Music for
the Church of St. Ignatius Loyola in
New York City in 1989. He is a na­
tive of Iowa.

Mr. Tritle has made a notable im­

pact on New York's music scene
both as a liturgical and concert or­
ganist. He has given recitals
throughout New York City and has
performed as organist with the New
York Philharmonic, the Israel Phil­

harmonic and the American Sym­
phony Orchestra in Avery Fisher
Hall, Cargenie Hall, and Alice Tully
Hall. In addition to organ perfor­
mance, Mr. Tritle has also gained
recognition as a conductor. A major
accomplishment has been the found­
ing and development of a concert
series Sacred Music in a Sacred

Space. The series features the professional Choir and Orchestra of St. Ignatius Loyola performing
choral masterworks. He also founded and directs the 40-voice volunteer Parish Community Choir

which participates in the church's liturgical music program.

Mr. Tritle is active in the American Guild of Organists. He has served as Dean of the 400-member
New York City chapter and was a prize winner in the National Young Artists Competition in
Organ Performance.
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by
Kent Tritle

Sonata in F Minor, Opus 65, No, 1 Felix Mendelssohn (1809-1847)

One of Mendelssohn's closest friends, Ferdinand Hiller, wrote of Mendelssohn's enthusiasm for

the pipe organ: " ...He took extraordinary delight in the organ: some describe him as even more at

home there than on the pianoforte".it is certain that he loved the organ, and was always greatly
excited when playing it." While touring England, he enthralled huge audiences and resident mu­
sicians alike with his organ improvisation and performances of Bach. This sensational interest
caused the English publisher Coventry & Hollier to commission from him a set of "voluntaries"

for the organ. Mendelssohn responded by creating a "School of Organ Playing" which contained
the works he preferred to call "sonatas" although there is hardly any movement in sonata form as
the term is generally understood.

The first movement "Allegro moderato e serioso" is a dialogue between choruses. A dramatic and
rather symphonic introduction paves the way for polyphonic fugal development. This leads to the
introduction of the chorale Was mein Goll will. das g'scheh' allzeit on a secondary manual. Dia­

logue ensues, finally giving way to the primary chorus, pedal scales and a strategic pedal point.
At the finish, the secondary chorus interjects briefly, invoking a response of grave dimensions
from the primary chorus as closure to the movement.

The second movement "Adagio" is veritably one of Mendelssohn's Songs Without Words written

for the organ. Melody and accompaniment remind one of the lieder of the Classic era. Again
Mendelssohn explores contrasting divisions of the organ.

The third movement "Andante. Recit." is very Beethovenian in character. Dialogue plays an
important role here, reminding one of the famous 'cello discourse in the last movement of

Beethoven's Ninth Symphony. This movement displays the Sonata's greatest dynamic contrasts
and is a brilliant foil for the movement which follows.

Movement IV "Allegro assai vivace" displays some of Mendelssohn's most virtuosic writing for
the organ. His own brilliance as a pianist is evident here. Scales and arpeggios abound: and




