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Military Band. Harper has served as a clinician and guest conductor throughout the United States, as well
as in Central America, Europe, and Israel. He has appeared as conductor and speaker at several national
and international conferences, including the World Association of Symphonic Bands Conference in
Jonkoping, Sweden. Most recently he acted as guest conductor for one of Europe’s most accomplished
professional wind ensembles, the Holland Wind Players.
THE WISCONSIN WIND ORCHESTRA

With deep respect and gratitude,
the Wisconsin Wind Orchestra
dedicates this recording to our dear friend
and distinguished colleague,
Bernard van Beurden,
in celebration of his life’s work
“getting all the notes out.”

The Wisconsin Wind Orchestra was established in 1995 and became the resident professional ensemble of Carroll College in 1998. The group features some of the finest musicians in Wisconsin, many of
whom are on the applied music faculty at Carroll College, and is recognized as one of the only ensembles
of its kind in the world. The ensemble builds on the tradition of musical excellence found in major symphony orchestras, the innovation of groups such as the Netherlands Wind Ensemble and the technical versatility of the premier military bands.
The performance repertoire spans a wide range of works, all written by master composers from Mozart
and Haydn, to Mendelssohn, Grainger and Varese. The instrumentation varies according to the demands
of the particular repertoire, resulting in eight to more than forty players playing in a given concert. The
Wind Orchestra is also committed to the support of living composers and often programs new music that
is accessible for audiences and rewarding for the performers.
In 1997, the orchestra released its first CD, entitled “Romantic Sensibilities.” In a review of the disc,
the American Record Guide called the ensemble “top quality” with a conductor “with fine command over
both the music and musicians.” The recording was also given praise by the World Association of
Symphonic Bands and Ensembles, and is distributed internationally through Walking Frog Records. The
ensemble released their second CD, “Old Wine in New Bottles,” in fall, 2002. In a review of that CD, The
American Record Guide said, “Listening to these readings of excellent wind band literature is a lovely listening experience,” and called the conductor “a stickler for detail, a motivator, and a first-rate musician
who brings nuance and insight to a piece of music.”
In 2002, the Wisconsin Wind Orchestra embarked on a European concert tour, where it was the featured ensemble on a live radio broadcast from the famed Amsterdam Concertgebouw, home of the Royal
Concertgebouw Orchestra.
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Orff derived the inspiration and texts for his score from a 13th-century anthology of songs and poems
written in medieval Latin, German, and French by the “goliards,” the vagrant scholars, vagabond poets,
and wondering monks of 700 years ago. Containing approximately 200 songs and poems, both sacred and
secular, the manuscript ranged in style and content from earthly simplicity to sophisticated symbolism, and
from religious contemplation to unabashed worldliness. The texts are frank avowals of earthly pleasures:
eating, dancing, drinking, gambling, lovemaking, the beauty of life and the glorious springtime.

LAWRENCE DALE HARPER is Director of the Wind and Percussion Institute at
Carroll College and conductor of the Carroll College Wind Symphony, a position he
has held for the past 19 years. From 1986-97, he was the Music Director and
Conductor of the Waukesha Area Symphonic Band and has been the conductor of
the Wisconsin Wind Orchestra since its founding in 1995. He has brought these
ensembles to local and regional prominence through innovative programming, CD
releases, commissioning and premiering new works, performing at major concert
halls and conferences throughout the state, and hosting internationally recognized
composers and conductors.
Harper holds the Doctor of Musical Arts degree in wind conducting from Michigan State University in
East Lansing and has done post-graduate study in conducting at the University of Northern Colorado. He
also earned a Master of Science degree in music education from the University of Illinois at
Champaign/Urbana and a Bachelor of Arts degree in music from California State University, Northridge.
His conducting teachers include Harry Begian, Eugene Corporon, Ronald Johnson, and David Whitwell,
and he has taken additional study with Frederick Fennell, Elizabeth Green, Allan McMurray, Larry
Rachleff, and H. Robert Reynolds.
Dr. Harper is an active member of the College Band Directors National Association and the World
Association of Symphonic Bands and Ensembles. His national reputation has led to appearances as guest
conductor and panelist at CBDNA regional and national conventions and he served for five years as the
Wisconsin State Chairperson of the association. In 2002, Harper was an invited speaker and guest conductor at the 50th Anniversary Conference of the Eastman Wind Ensemble where he presented research
on the West Point Military Academy Band Commissions of 1952 and guest conducted the West Point
6

PROGRAM NOTES
Notturno
Mendelssohn completed this important addition to the history of wind band repertoire in 1824 when
only 15 years of age. It was written for the court orchestra of Bad Doberan, Germany and is scored for
the traditional Viennese Octet with the addition of a flute, trumpet and bass horn (here played by the string
bass). The piece follows the traditional pattern of the French overture in two contrasting sections, the first
one constituting a slow and lyrical introduction followed by a very lively allegro in sonata form.
Mendelssohn later rescored the Notturno in 1838 for 23 winds and percussion and published it as the
Ouvertüre für Harmoniemusik.
Petite Suite
Debussy wrote the Petite Suite at a young age and intended it to be played by two pianists. Written
while Debussy was studying at the Paris Conservatoire, the piece was first played by Debussy and Paul
Dukas for their teacher. Its supple charm and colorful musical ideas are reminiscent of other French composers of the 19th century, including Chabrier, Bizet, and Delibes. During Debussy’s lifetime an orchestrated version of the piece by Henri Büsser became very popular. Debussy himself conducted the piece in
Vienna in 1910 and in London in 1914. This arrangement for ten winds is based on Büsser’s orchestral
version, and the arranger, Stefaan Brakkee, has given much care to retain the typical impressionistic
flavour of Debussy’s harmonies and melodic lines throughout.
Concerto for Bassoon and Wind Ensemble
The composer writes about the bassoon concerto: For the bassoon as a solo instrument there exists
only a limited number of compositions in comparison to other woodwinds. I met the bassoon soloist David
Rachor over twenty years ago in Amsterdam and of course the conversation soon turned to composition
and the bassoon. I was very impressed by David Rachor’s great enthusiasm and love for his instrument
and although the idea had never occurred to me to write music for the bassoon, I didn’t hesitate for a
moment. I agreed to write the concerto and dedicated it to David.
The composition exists in three parts. The first and third part are composed in such a way that the
instrument shows great virtuosity whereas the second part is lyrical and dramatic. Since the premiere in
Cedar Falls, Iowa, David Rachor has played this concerto many times in the U.S. as well as in the
Netherlands, France, and Germany.
Bernard van Beurden — (b. Amsterdam, December 5, 1933) began to play the violin when he was eight
years old. At the age of eleven he composed his first piece for violin and cello. After secondary school he
3
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studied violin and viola at the Amsterdam Academy of Music and then studied composition with Rudolph
Escher and Ton de Leeuw. His compositions cover a wide and varied field, including music for wind ensemble, band, choir, orchestra, chamber ensembles, mandolin orchestra, ballet, and theater.
In the course of his career, Van Beurden has been professor of music at the Amsterdam School of
Music, at the Academy for Dramatic Arts in Amsterdam and at the Academy of Music in Rotterdam. In
his capacity of composer and teacher he was greatly involved in amateur music, composing for and working with groups of amateur musicians throughout Europe. He has presented numerous workshops in the
Netherlands, Sweden, Germany, Poland, France and Portugal, and in 1974 he published a textbook for
those workshops and for schools entitled Workbook for the Music of Today, which was later translated
into Swedish.
His work is published in the Netherlands as well as in Germany, France and the United States. Bernard
van Beurden works on commission and regularly receives prestigious and highly competitive grants from
the Fund for Creative Music, sponsored by the Dutch Government. In December 2004, van Beurden was
awarded the celebrated Medal of Honor, presented by the Queen of Holland in honor of his fifty years of
contributions to that country’s rich musical life.
David Rachor—Originally from Philadelphia, David J. Rachor joined the University of Northern Iowa
School of Music faculty as Professor of Bassoon in 1989. He is an internationally recognized scholar and
performer on both the modern and period bassoon.
Since the early 1990s, David Rachor’s career has taken on an increasingly international scope. Rachor
has traveled throughout Europe, presenting bassoon performance master classes and historical reed-making seminars at conservatories in Budapest, Hungary; Geneva, Switzerland; Brussels, Belgium; Iasi,
Constanta, and Bucharest, Romania; Stuttgart and Karlsrühe, Germany; London, Oxford, and Edinburgh,
UK; at the Internationalen Tage für Alte Musik Schloß Weinberg in Linz, Austria; and in Paris, Lyon,
Angouleme, Angers, and Rennes, France, among others.
A respected author, Rachor has published articles in The Galpin Society Journal (Oxford, England),
The Double Reed (the journal of the International Double Reed Society), the FoMRHI Journal (the publication of the Fellowship of Makers and Researchers of Historical Instruments), Bandworld (the publication of the American Band College), and in the Texas Bandmasters’ Journal. With a lifelong commitment
to Music Education, Rachor has presented clinics at the Midwest Band and Orchestra Clinic, Minnesota
Music Educators Association Convention, Tennessee Music Educators Association Convention, National
Lutheran Music Camp, Tennessee Governor’s School of the Arts, Blue Lake Fine Arts Camp, and he is a
frequent faculty member at the American Band College in Ashland, Oregon.
Rachor holds the Bachelor of Music and Bachelor of Music Education degrees from Peabody College
in Nashville, Tennessee, and the Masters and Doctor of Music degrees from Indiana University. Before his
4

appointment to the University of Northern Iowa, Rachor was Assistant Professor of Bassoon and Chamber
Music at Tennessee Technological University in Cookeville. He has served as Principal Bassoon of the
Waterloo-Cedar Falls Symphony and the Cedar Rapids Symphony, and is currently Principal Bassoon with
the Des Moines Symphony. His major teachers were Leonard Sharrow, Sidney Rosenberg and Mordechai
Rechtman.
Consort for Ten Winds
The composer writes: Each movement of Consort acknowledges “Les Grandes Hautboise,” the court wind
band of France’s great “Sun King,” Louis XIV. This court was seen throughout Europe as the most resplendent of its time, and the presence of a court wind band there encouraged other courts in Europe to imitate
and establish their own wind bands. This system of patronage continued to develop through the classical era,
mostly in Germany, Austria and Czechoslovakia, resulting in notable wind ensemble pieces by composers
such as Mozart, Haydn, and Beethoven. Despite the decline of court music in the early 19th century, 19thand 20th-century composers, most notably Dvorak, Strauss and Stravinsky, continued to pay homage to the
harmonie tradition. Consort is this composer’s attempt to pay homage to the origins of that tradition.
The outer movements “Jeux” (games) and “Sautereau” (a French saltarello) are whimsical, lively dances
which reflect the frivolities and excesses of the court. They also refer to the importance of dance at the French
court. The court’s composer, and founder of “Les Grandes Hautboise,” Jean-Baptiste Lully, established
France’s first ballet academy during his tenure. The middle movement “Aubade” (morning song) is more intimate, lyrical, and influenced by the imitative styles of vocal music of the period.
All musical materials in this work are original, and not based on any specific pieces of that period. Rather,
this is contemporary music that acknowledges the prevailing influences of music from an earlier time.
Robert Spittal (b. 1963, Cleveland, OH) has composed works for wind ensemble, brass choir, string orchestra, chamber wind ensembles, and music for numerous dance and musical theatre productions. Dr. Spittal is
Director of Bands and chair of the Music Department at Gonzaga University. He also conducts the Clarion
Brass, which has performed and recorded over forty new and original works for brass choir since 1995.
Carmina Burana
The original score to Carl Orff’s Carmina Burana (1936)—subtitled Profane Songs for Singers and
Vocal Chorus with Instruments and Magical Pictures—calls for vocal soloists, three choirs, and large symphony orchestra. Because of these large forces required it is an unlikely candidate as a transcription for
chamber winds using only ten instruments. Through great attention to detail and skill in delineating orchestral color however, the arranger Friedrich Wanek, was able to convincingly create a fascinating distillation
of Orff’s original idea that is still exciting and expressive.
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Concerto for Bassoon and Wind Ensemble (1992) Donemus
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6.
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7.
II. Adagio
8.
III. Allegro
David Rachor, Bassoon
Consort for Ten Winds (2000) Taeva Music
Robert Spittal (b. 1963)
9.
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10.
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11.
III. Sautereau
Carmina Burana (1936) B. Schott’s Sohne, Mainz
Carl Orff (1870-1954)
arr. Friedrich K. Wanek (1929-1991)
12.
I. Fortune plango vulnera (I weep for the wounds of luck)
13.
II. In trutina (In the balance of my mind)
14.
III. Tanz (Dance)
15.
IV. Amor volat undiquè (Love flies everywhere)
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