1898 saw the composition of two further studies, the Etudes, Opus 29, in
D major and A major. The first of these is a less elaborate work, shorter and
consequently offering one mood. The second of the set is of similar length and
relative lack of complexity, although it makes, as always, considerable technical
demands on a performer. Opus 36 is a study for the left hand only. It opens
tenderly enough, with an accompanied melody that makes use of the middle
and higher range of the keyboard. It goes on to a more demonstrative section,
extending the range of the keyboard used and suggesting more than ever the
use of two hands. It was written in 1905.

The Quatre Etudesthat make up Opus 44 were writtenin 1912. The first of the
set, in G flat major, is relatively short, a work of initial delicacy and charm, more
than ever recalling the example of Chopin, moving forward to a dramatic climax.
Itis followed by a study in D flat major, wistful in its opening bars, aduet between
higher and lower registers, winding its slow progress to a dynamic climax. The
third and fourth studies of the set, in E minorand Aminorrespectively, offer, inthe
first of the pair, a busier accompanying texture, and in the second a strongly
histrionic opening and music that suggests rather Rachmaninov than Chopin.

Blumenfeld wrote the third of his Etudes-Fantaisies in 1916. It is highly
characteristic of the composer in its arpeggio accompanying figuration, through
which a relatively simple yet strongly felt melody emerges. A contrasted
chordal passage introduces interesting twists of harmony, before a return to the
arpeggiated figuration of the opening, with its descending scale melody, and
the final climax of the rapider conclusion. The last of the studies, the Etude in
F sharp major, Opus 54, was written in 1927 and marks the end of Blumenfeld’s
piano compositions. Again considerable technical demands are made on the
performer in music in a familiar idiom that must seem, inevitably, to belong now
to an earlier age.
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