Sullivan’s secretary Wilfred Bendall arranged the whole ballet for publication as a
piano solo; Sullivan himself had arranged its first five scenes, heavily cut, into three
Suites for concert use, and Bendall had transcribed these three Suites for piano duet —
but only the first Suite still exists in its orchestral form. The third Suite was partially
recorded as long ago as 1907 in a further transcription for military band, from which
some hints at the original orchestration could be gathered. For the scene depicting
the Queen’s coronation Sullivan had re-used his Imperial March of 1893, but this was
originally written for huge forces, compared with the smaller resources of a theatre.
The final scene ends with a transcription of the National Anthem (although in a
desperately uncomfortable key for singing) which is harmonically close to the
arrangement by Sir Michael Costa, universally used throughout the later nineteenth
century. Costa’s own scoring survives.

With these exceptions it might have been thought impossible to reconstruct the
whole ballet. However in recent years three pieces of research have shed light on its
original orchestration. Correspondence between Sullivan and Bendall as their
arranging progressed revealed many details of scoring and counterpoint. Letters
also proved that for much of scenes 3, 4 and 5 Sullivan re-used material from his
earlier ballet L'Ile Enchantée (Covent Garden 1864). This led researchers from the Sir
Arthur Sullivan Society to re-discover that earlier piece and to produce new
orchestral parts which could be easily transferred into Victoria (L'Ile Enchantée can be
heard, on Marco Polo 8.223460). Finally a survey of contemporary press reports of
the first production of Victoria produced many more details of the instrumentation
of particular pieces.

Armed with all this information a very substantial task of editing and
reconstruction has been carried out by Roderick Spencer on behalf of the Sullivan
Society to produce the present world premiere recording. Scenes 1, 2 and 4 are
largely Sullivan’s own orchestration; scenes 3, 5 and 7 include Sullivan’s own work
and incorporate hints from other sources; much of the scoring of scene 8 is
suggested in notes in the piano reduction, or can be assembled from elsewhere.
Only the instrumentation of scene 6 is completely editorial.

© Selwyn Tillett

8.223677



