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Pyotr II'yich Tchaikovsky (1840 - 1893)

Piano Concerto No. 1, Op. 23 ¢ Piano Concerto No. 3, Op. 75
Andante & Finale, Op. 79

“Tolstoy says : “Tchaikovsky is dead,” - and two huge tears (for everything is
larger than life with him...), rolled down his great cheeks” (Marie Scheikevitch). To
the writer Vasily Yastrebtsev (1899), Tchaikovsky was a man of his time: “When
Mussorgsky and Dargomizhsky were forging an extreme naturalism and a genre
that was not always artistic - when Borodin was submerging himself in a prehistoric
epoch ... when Rimsky-Korsakov ... has been drawn into his own personal, clearly
individual, pagan, fairy-tale ... and when Cui ... flies off into a Scotland that is alien
to us - Tchaikovsky has been filled totally with the spirit of his age, and with all the
highly strung fervour of his deeply sensitive and impressionable nature ... has
‘depicted us ourselves alone’, with our unresolved doubts, our sorrow and our
joys”.

The B flat minor Concerto was completed in 1874-75 (November - 9th February):
pianistically, however, the bravura form we know it in today (incorporating
improvements in all probability suggested by Edward Dannreuther and Alexander
Siloti) was consolidated only by the third edition of 1888-89. “Worthless” and
“unplayable” was the reaction of Nikolay Rubinstein, influential Director of the
Moscow Conservatory: “It appeared ... that passages were trite, awkward, and so
clumsy that it was impossible to put them right, that as composition it was bad and
tawdry, that I had filched this bit from here and that bit from there, that there were
only two or three pages that could be retained, and that the rest would have to be
scrapped or completely revised. ... I can’t convey to you the most significant thing
- that is, the fone in which all this was delivered. In a word, any outsider who
chanced to come into the room might have thought that I was an imbecile, an
untalented scribbler, who understood nothing, who had come to an eminent musicien
to pester him with rubbish ... I was not only stunned, I was mortified by the whole
scene” (Letter from the composer to Nadezhda von Meck, 21st January 1878).
Rubinstein was not alone in his opinion. “Hardly destined .. to become classical”
was the judgement of American critics following the work'’s first performance (by
the dedicatee, the great German pianist Hans von Biilow, Boston Music Hall, 25th
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October 1875), and for one St Petersburg critic, reporting the first Russian performance
(13th November 1875 with Gustav Kross and Napravnik), it was “like the first
pancake ... a flop”.

Von Biilow, in a letter to Tchaikovsky of 1st June 1875, admired it unreservedly:
“so original in thought (yet never affected), so noble, so strong, so interesting in
details (the quantity of which never interferes with the clearness and unity of the
conception as a whole) ... In short, this is a real pearl and you deserve the gratitude
ofall pianists”. Subsequently Rubinstein repented, conducting the Moscow premiére
(with the young Sergei Taneyev, the originally intended dedicatee and future
teacher of Scriabin as soloist on 3rd December 1875), and later even learning the
piano part.

Underlined by overt folk-song, Ukrainian in the outer movements, French in the
D flat middle one, and covert Schumannesque cipher identities, the B flat minor isa
resplendent “war-horse” of the virtuoso repertoire, a glowingly inflamed witness to
an emotion of race and individual born as much out of Slavonic ritual and memory
as Romantic dream and passion. Nothing in the history of the nineteenth century
concerto or its survival into the twentieth is so glorious as the sweepingly magnificent
(tonally suspending/negating) prologue and epilogue with which the first and
third movements beginand end. Nothing is so tenderly loving or teasingly flirtatious
as the second with its combined function of lullaby and scherzo, aria and ditty. And
- witness the celebrated opening fortissimo piano chords (in their third edition
massiveness, a Silotism borrowed as much from a very new nocturne by the
fourteen year old Rachmaninov, 12th January 1888, as Anton Rubinstein’s Fifth
Concerto, 1874) pitted against mezzoforte violin and cello melody - nothing better
illustrates the firing of a creative urge “by the dramatic possibilities within the
confrontation of heroic soloist and eloquent orchestra” (David Brown, 1982).

The single-movement Third Piano Concerto (Allegro de Concert, Konzertstiick, drafted
by 1st July, orchestrated by 3rd October 1893), and the unfinished Andante and Finale
(sketched by 10th July 1893, completed and orchestrated from the composer’s short-
score by Taneyev), date from the time of the Pathétique Symphony and the last
months of Tchaikovsky’s life. Intended for the French pianist Louis Diémer, Teacher
of Casadesus, Cortot and d’Indy, but in fact first performed by Taneyev in St
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Petersburg on 7th January 1895, the Concerto drew on discarded sketches for an
unfinished symphony in E flat (1892) - a work since reconstructed by Semyon
Bogatyryev (Moscow 1961). Tchaikovsky’s withering judgement of this symphony
was that it had been “written for the sake of writing something, and contains
nothing interesting or appealing”. No matter, he successfully mined it has to
fashion what has been called “an undeservedly neglected Russian piano concerto of
considerable appeal” (Jeremy Norris, 1994). In so doing, he adhered closely to his
first ideas, but added new material in the form of a solo cadenza (elaborating the
second subject), unclassically placed between the development section and reprise,
like all such Tchaikovsky moments, a focal point of the drama.

Also based on the abandoned symphony, “the last two movements contain
nothing in particular” was the composer’s verdict on the (B flat) Andante and (E flat)
Finale. Modern opinion has been harsher. “Mild and uneventful ... dry and dead ...
plenty of bustle and very little enterprise” (Eric Blom, 1945). “Appalling triviality ...
truly astonishing banality ... dull and unimaginative ... generally considered best
forgotten” (Norris). Chippings from the workshop, they supplement our knowledge
of the Tchaikovsky catalogue without adding anything to our perception of his
genius. The first performance was given by Taneyev in St Petersburg on 8th
February 1896. Later, in time for a well-received Russian Symphony performance
under Rimsky-Korsakov on 17th October 1898, he radically reworked the solo part
- “improving” and elaborating 82 bars of the Andante and seventeen of the Finale so
as to “show off the pianist to greater advantage” (published Moscow 1955).

© 1996 Ates Orga
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Bernd Glemser

A prize-winner on no less than seventeen occasions in international competitions
from 1981 onwards, including the Cortot, Rubinstein, Tehaikovsky, Busoni and
Callas contests, the young German pianist Bernd Glemser was born in Diirbheim
and was still a pupil of Vitalij Margulis when he was appointed professor at the
Saarbriicken Musikhochschule, in succession to Andor Foldes, himself the successor
of Walter Gieseking. In 1992 he won the Andor Foldes Prize and in 1993 the first
European Pianists’ Prize in Ziirich. With a wide repertoire ranging from the
Baroque to the contemporary, Bernd Glemser has a particular affection for the
virtuoso music of the later nineteenth and earlier twentieth centuries, the work of
Liszt, Tausig, Godowski, Busoni, and especially that of Rachmaninov. Hissuccessful
international career has brought appearances at major music festivals and leading
concert halls throughout Europe, the Americas, Australia and the Far East, with a
series of acclaimed recordings.

The Polish National Radio Symphony Orchestra of Katowice (PNRSO)

The Polish National Radio Symphony Orchestra of Katowice (PNRSO) was
founded in 1935 in Warsaw through the initiative of well-known Polish conductor
and composer Grzegorz Fitelberg. Under his direction the ensemble worked till the
outbreak of the World War II. Soon after the war, in March 1945, the orchestra was
resurrected in Katowice by the eminent Polish conductor Witold Rowicki. In 1947
Grzegorz Fitelberg returned to Poland and became artistic director of the PNRSO.
He was followed by a series of distinguished Polish conductors - Jan Krenz, Bohdan
Wodiezko, Kazimierz Kord, Tadeusz Strugala, Jerzy Maksymiuk, Stanislaw Wislocki
and, since 1983, Antoni Wit. The orchestra has appeared with conductors and
soloists of the greatest distinction and has recorded for Polskie Nagrania and many
international record labels. For Naxos, the PNRSO has recorded the complete
symphonies of Tchaikovsky and Mahler and orchestral music by Lutoslawski.
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Antoni Wit

Antoni Wit was born in Cracow in 1944 and studied there, before becoming
assistant to Witold Rowicki with the National Philharmonic Orchestra in Warsaw in
1967. He studied with Nadia Boulanger in Paris and with Penderecki and in 1971
was a prize-winner in the Herbert von Karajan Competition. Study at Tanglewood
with Skrowaczewski and Seiji Ozawa was followed by appointment as Principal
Conductor first of the Pomeranian Philharmonic and then of the Cracow Radio
Symphony Orchestra. In 1983 he took up the position of Artistic Director and
Principal Conductor of the Polish National Radio Symphony Orchestra in Katowice.
Antoni Wit has undertaken many engagements abroad with major orchestras,
ranging from the Berlin Philharmonic and the BBC Welsh and Scottish Symphony
Orchestras to the Kusatsu Festival Orchestra in Japan.
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Peter Iljitsch Tschaikowsky (1840-1893)

Klavierkonzert Nr. 1 b-Moll op. 23
Klavierkonzert Nr. 3 Es-Dur op. 75
Andante und Finale op. 79

Peter lljitsch Tschaikowsky war ein einsamer, ein eigenartiger Mensch. Sein
Leben gleicht einem Roman, weshalb einige es nicht unversucht lieBen, seinen
Charakter zu deuten. “Seine neurotische Unrast, seine Komplexe und seine Ekstasen,
seine Angste und seine Aufschwiinge, die fast unertriigliche Einsamkeit, in der er
leben mufte, der Schmerz, der immer wieder in Schonheit verwandelt sein wollte,
ich konnte das alles beschreiben; nichts war mir fremd”, so Klaus Mann, der
ergriffen von Tschaikowskys Lebenstragik einen Roman iiber den russischen
Komponisten verfaBte (Symphonie Pathétique, 1935).

Doch wer war Peter Iljitsch Tschaikowsky wirklich, wer war dieser zarte,
iibermidfig empfindsame Mensch, den schon sein Kindermiddchen ein
“Porzellankind” nannte? Halten wir uns an die Tatsachen: Er kam am 7. Mai 1840 in
Wotkinsk im fernen Ural zur Welt. Zundchst war sein Leben fiir die juristische
Laufbahn bestimmt, wie sich das fiir S6hne aus guten Biirgerhdusern gehorte.
Amiisante Anekdoten indes berichten, als wie ungeeignet er sich fiir die
Beamtenlaufbahn erwies. Zugleich war seine auflerordentliche musikalische
Begabung hervorgetreten. Ein Freund regte den immerhin schon
Dreiundzwanzigjihrigen zu ernster Beschiftigung mit der Musik an. Aus dem
Schiiler, der 1863 das Petersburger Konservatorium besuchte, wurde bald ein
Lehrer am Tochterinstitut zu Moskau. Eine {iberaus reiche Witwe, Nadeschda von
Meck, erléste ihn von den Hirten einer Musiklaufbahn und unterstiitzte ihn freigebig.
Threr beider Briefe sind Ausdruck aller Entziickungen eines Liebespaares, doch
unter den Liebespaaren der Weltgeschichte blieben sie eines der merkwiirdigsten.
Selbst als beide einige Wochen in Florenz verbrachten, sahen sie sich héchstens von
weitem, ohne ein Wort miteinander zu sprechen. Tschaikowsky, der wohl
homosexuell veranlagt war, diirfte die Begegnung mit der hochverehrten Dame
gefiirchtet haben.
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Erste Kompositionen von ihm wurden uraufgefiihrt und gedruckt, unter ihnen
die Quvertiire Romeo und Julia(1869). Am Anfang seiner grofen Karriere indes steht
das Erste Klavierkonzert op. 23 aus den beiden letzten Monaten des Jahres 1874.
Urspriinglich sollte es dem hochverehrten Lehrer und Gonner am Petersburger
Konservatorium, Nikolaj Rubinstein, gewidmet werden. Doch Tschaikowsky lieB
nach recht entmutigenden Erfahrungen mit Rubinstein davon ab: “Ich spielte den
ersten Satz. Nicht ein Wort, nicht eine Bemerkung. Ich fand die Kraft, das Konzert
ganz durchzuspielen. Weiterhin Schweigen. ‘Nun?’ fragte ich, als ich mich vom
Klavier erhob. Da ergof sich ein Strom von Worten aus Rubinsteins Mund. Sanft
zunéchst, wie wenn er Kraft sammeln wollte, und schlieSlich ausbrechend mit der
Gewaltdes Jupiter Tonans. Mein Konzert sei wertlos, véllig unspielbar. Die Passagen
seien bruchstiickhaft, unzusammenhéngend und armselig komponiert, daf es nicht
einmal mit Verbesserungen getan sei. Die Komposition selbst sei schlecht, trivial,
vulgdr. Hier und da hitte ich von anderen stibitzt. Ein oder zwei Seiten vielleicht
seien werl, gerettet zu werden; das Ubrige miisse vernichtet werden oder vollig neu
komponiert werden.”

Doch Tschaikowsky dachte nicht im geringsten daran, das Konzert im Sinne
Rubinsteins umzuarbeiten. Ironie der Geschichte: Ausgerechnet Rubinstein sollte
Jahre spiiter zu einem der wirkungsvollsten Interpreten dieses Stiicks werden.
Vorerst sandte der enttiuschte Tschaikowsky dem berithmten Dirigenten und
Pianisten Hans von Biilow die Partitur, der zu seiner Verbliiffung véllig anders
reagierte: “Ich bin stolz auf die Ehre, die Sie mir mit der Widmung dieses herrlichen
Kunstwerkes erwiesen haben, das hinreifend in jeder Hinsichtist. Die Ideen sind so
originell, so edel, so kraftvoll, die Details so interessant. Die Form ist so vollendet, so
stilvoll — in dem Sinne, daB sich Absicht und Ausfiihrung iiberall decken.” Biilow
war es denn auch, der das Konzert 1875 in Boston urauffiihrte und es in New York
und anderen Stidten Europas spielte.
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Das Erste Klavierkonzert b-Moll op. 23 gehort zu den beliebtesten Kompositionen
Tschaikowskys. Es ist ein Virtuosenstiick par excellence, nicht nur wegen seiner
majestitisch triumphalen Thematik und seinen rauschenden Orchesterklingen mit
gewaltigen Steigerungen bis zum brausenden Héhepunkt. Daneben finden sich
auch wehmiitige Passagen und Streicher-Kantilenen von sii-melancholischer
Traurigkeit: Momente der Riihrung, die in ihrer erhabenen Banalitdt eine Art ewige
Romantik heraufbeschwéren.

Beim Dritten Klavierkonzert in Es-Dur op. 75 handelt es sich um ein postumes
Werk, bei dem nur der erste Satz von Tschaikowsky stammt. Er gab ihm den Titel
Allegro brillante op. 75 und widmete es dem franzosischen Pianisten Louis Diemer.
Die beiden anderen Sitze blieben zunichst unvollendet. Sie wurden im Todesjahr
des Komponisten, 1893, von seinem Schiiler Sergej Tanejew aus Skizzen zu einer
Symphonie zusammengetragen, die Tschaikowsky nicht fortgefiihrt hatte. Sie sind
unter Andante und Finale op. 79 zusammengefaft. Dem Werk war wenig Gliick
beschieden, es hat sich bisher nicht durchsetzen kinnen.

© 1996 Teresa Pieschacén Raphael
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