The Romantic Bach
Johann Sebastian Bach (1685 - 1750)

Johann Sebastian Bach belonged to a dynasty of musicians. In following
inevitable family tradition, he excelled his forebears and contemporaries,
although he did not always receive the respect he deserved in his own life-time.
He spent his earlier career principally as an organist, latterly at the court of one
of the two ruling Grand Dukes of Weimar. In 1717 he moved to Céthen as Court
Kapellmeister to the young Prince Leopold and in 1723 made his final move to
Leipzig, where he was employed as Cantor at the Choir School of St. Thomas,
with responsibility for music in the five principal city churches. In Leipzig he
also eventually took charge of the University Collegium musicum and occupied
himself with the collection and publication ‘of many of his earlier compositions.
Despite widespread neglect for almost a century after his death Bach is now
regarded as one of the greatest of all composers.

Bach-Werke-Verzeichnis numbers, abbreviated to BWV, are generally
accepted for convenience of reference.

Choral & Vocal Music

Bach wrote a very large amount of choral music, particularly in connection
with his employment at Leipzig, where he prepared complete cycles of cantatas
for use throughout the church year, in addition to the larger scale settings of the
Latin Mass and the accounts of the Passion from the gospels of St. Matthew and
of St. John. These works include the Mass in B minor, BWV 232, the St. Matthew
Passion, BWV 244, the St. John Passion, BWV 245, the Christmas Oratorio, BWV
248, and the Easter Oratorio, BWV 249, with the revised setting of the Magnificat,
BWYV 243. Cantatas include, out of over 200 that survive, Herz und Mund und
Tat und Leben, BWV 147 (from which the pianist Dame Myra Hess took her
piano arrangement under the title Jesu, Joy of Man’s Desiring, making this the
most popular of all), Ein feste Burg ist unser Gott, BWV 80, Ich habe genug, BWV
82, Jesu, meine Freude, BWV 358, Mein Herze schwimmt im Blut, BWV 199,
Wachet auf, BWV 140 and Jauchzet Gott in allen Landen, BWV 51, for soprano,
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English Suites, BWV 809-811
Naxos 8.553013

Toccatas

Naxos 8.550708

French Siiites, BWV 812-813
Naxos 8.550709

French Suites, BWV 814-817
Naxos 8.550710

Chamber Music

During the period Bach spent at Céthen he was able to devote his attention
more particularly to instrumental composition for solo instruments, smaller
groups or for the small court orchestra.

Particularly important are the three Sonatas and three Partitas for
unaccompanied violin, BWV 1001 - 6, works that make great technical demands
on a player, and the six Suites for unaccompanied cello, BWV 1007 - 1012. There
are six Sonatas for violin and harpsichord, BWV 1014 - 1019, and an interesting
group of three Sonatas for viola da gamba and harpsichord, sometimes
appropriated today by viola-players and cellists, BWV 1027 - 1029.

Recommended Recordings

Violin Sonatas Nos. 1 & 2 | Partita No. 1
Naxos 8.550569

Violin Sonata No. 3 | Partitas Nos. 2 & 3
Naxos 8.550570

Cello Suites Nos. 1-3

Naxos 8.550677

Cello Suites Nos. 4-6
Naxos 8.550678
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