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Scrgey Prokofiev was born in 1891 at Sontsovka in the Ukraine, the son of a 
prosperous estate manager. An only child, his musical talents were fostered by 
his mother, a cultured a~uateur pianist, and he tried his lia11d at co~npositio~l at 
the age of five, later being tutored at home by the composer GliPre. In 1904, on 
the advice of Glazunov, liis parents allolved him to enter the St Petersburg 
Conservatory, where he coiltinued his studies as a pianist and as a composer 
until 1914, otving more to the influence of senior fello~v-students Asafyev and 
Myaskoosky than to tlie older generatioil of teachers, represented by Lyadov and 
Rimsky-I<orsakov. 

Even as a student Prokofiev had begun to make his mark as a composer, 
arousing enthusiasm and liostilitp in equal measure, and inducing Glazuiiov, 
now director of the Conservatory, to rvalk out of a performance of Tlrc Scytlrinrr 
Srritc, fearing for his sense of hearing. During tlie Ivar he gained exemption from 
military service by enrolling as an organ student and akter the Revolution ivas 
given permission to travel abroad, at first to America, taking with him the scores 
of Tlrc Sc!/thinrr Strife,  arranged from a ballet originally commissioned by 
Dyagilev, the Clnssicnl S!/ifrplrolr!/ and liis first Violin Co~rccrto. 

Unlike Stravinskg and Raclimaninov, Prokofiev had left R~~ss i a  with official 
per~uissio~i and with the idea of returning home sooner or later. His stay in the 
United States of An~erica was at first successful. He appeared as a solo pianist 
and wrote tlie opera T11c Loiw for. Tl~rce Ornrrges for the Chicago Opera. By 1920, 
however, lie had begun to find life more difficult and moved to Paris, ~vliere lie 
re-established contact with Dyagilea, for whom lie revised Tlre Tnlc of tlrc Brrffoor~, 
a ballet successfully inouiited in 1921. He spent much of the next sixteen years ill 



France, returning from time to time to Russia, where his music was still 
acceptable. 

In 1936 Prokofiev decided to settle once more in his native country, taking up 
residence in Moscow in time for the first official onslaught on music that did not 
sort well with the political and social aims of the government, aimed in 
particular at the lutl~erto successful opera A Lndy M~ncbetlr of tlre Mfseirsk District 
by Shostakovicl~. Twelve years later the name of Prokofiev was to be openly 
joined with that of Shostakovich in an even more explicit condemnation of 
formalism, with particular reference now to Prokofiev's opera Wnr nild Pence. He 
died in 1953 on the same day as Joseph Stalin, and tl~us never benefitted from the 
subsequent relaxation in official policy to the arts. 

As a composer Prokofiev was prolific. His operas include the remarkable Tlre 
Fiery Airgel, first performed in its entirety in Paris the year after his death, with 
ballet-scores in Russia for Rorrieo nird Jrrliet and Ciirderelln. The last of his seven 
symphonies was completed in 1952, the year of his unfinished sixth piano 
concerto. His piano sonatas form an important addition to the repertoire, in 
addition to his songs and chamber music, film-scores and much else, some 
works overtly serving the purposes of the state. In style his music is often 
astringent in harmony, but with a characteristically Russian turn of melody and, 
whatever Shostakovich may have tl~ought of it, a certain idiosyncratic gift for 
orchestration that gives his instrumental music a particular piquancy. 

Prokofiev completed his Violiir Coircerto No. 1 iir D iimnjor, Oprrs 19, in 1917. The 
work was sketched and later orchestrated at a distance from the turmoil of 
Petrograd, where Kerensky's government had been overturned by the 
Bolsheviks. While carrying out the latter task, Prokofiev was travelling along the 
River Kama, in a landscape of stark beauty, with its dark pine forests. He had 
begun the concerto two years before, in 1915, envisaging a concertino. This grew 
into a concerto, and a performance had been planned in 1917 under Alexander 
Ziloti in Petrograd. The time was inauspicious and the concerto eventually 
received its first performance in Paris six years later at a concert col~ducted by 



Koussevitzky with the violinist Marcel Darrieux, after Hubermann and other 
distinguished violinists had refused to learn it. Among the members of a 
distinguished audience that included Szymanowsky, Rubinstein, Picasso and 
Pavlova, was Joseph Szigeti, who took the concerto into his own repertoire, 
giving the first performance of the work in what was now Leningrad in 1924 and 
in his concert tours introducing it to a much wider public. 

The first movement of the concerto opens meditatively, the soloist entering 
wit11 a theme marked sogiiniido (dreaming) over a tremolo string background, 
into which flutes and clarinets are soon added. This is developed, leading to a 
passage of greater astringency and trills that moves forward to an angular 
second subject, marked recitnizdo, and a passage of those insistent motor rhythms 
that are such a feature of Prokofiev's writing. Clarinets and flute suggest the 
opening of the principal subject, against the plucked notes of the solo violin, 
before the motor rhythms of the soloist resume, over an orchestral development 
of the opening figure, increasing in intensity. The music slows to a iizeito ri~osso 
and a brief passage of double-stops for the soloist, before a muted string tremolo 
leads to a return of the first theme, played by the flute, with accompanying 
figuration from the solo violin in the higher register of the instrument. The 
Sclierzo offers an immediate contrast, with its chromatic theme and use of 
interpolated plucked notes from the soloist. There is a contrasted section, 
marked by insistent and repeated rhythms, at first played on the G string, slrl 
poizticello (near the bridge) and cotz tlrftn form (as strongly as possible), and then, 
at its second appearance, muted. The first theme eventually prevails, 
reintroduced by the flute. The third movement opens ominously enough, with a 
brief theme for the bassoon, before the soloist's lyrical emergence, over the 
continued rhythm of the orchestra. The soloist takes up an ostinato rhytlun, 
resumed, before a change of mood, a reminiscence of the feeling of the opening 
of the concerto in its treatment of the principal theme of the movement. After 
another episode of increasing tension, the opening theme of the first movement 
now returns to close the concerto with the gentle lyricism of its beginning. 



The Violill Coiicerto No.  2 in G iiiilior, Oplrs 63,  was written in 1935, 
coinmissioned by a group of Frencb admirers for the use of the violinist Robert 
Soetens. Prokofiev later explained the diverse circuillstances of its composition, 
making use of material that he had put together before. He had at first envisaged 
a concerto-sonata for violin and orchestra, seeking, in his new desire for 
sin~plicity, son~etl~ing different from the earlier concerto, but eventually returned 
to the conventional title of concerto. He was, at the time, travelling widely, and 
describes how this is reflected ill the circumstances of composition of the 
concerto, the principal theme of its first movement written in Paris and of the 
second movement in Voronezl~, with the orchestration completed in Baku and 
the first performance given in Madrid in December 1935, during a tour of the 
Tberian peninsula and North Africa with Soetens. 

The concerto starts with the unaccompanied solo entry, echoed by the violas 
and double basses, and later resumed in initial canon between lower strings and 
the soloist. A faster moving passage leads now to a second even more lyrical 
subject, marked ljieiio irzosso and echoed briefly by the French horns and 
woodwind. 

The central development starts with a brief dialogue between the soloist, the 
violas and the first violins, before carrying forward the first subject and 
elaborating the more tranquil second theme. The recapitulation, in a movement 
built on tripartite classical principles, is introduced by cellos and double basses, 
to wluch the solo violin adds its own derivative of the theme. Insistent rhytluns 
are followed by the re-appearance of the major key second subject, but it is the 
original minor key and opening theme that ends the movement. Plucked strings 
and clarinets start the second movement in a gentle 12/8 metre, contrasted with 
the cross-rhythm of the lyrical solo theme. A passage of greater rapidity and 
changing tonalities leads to the return of the principal E flat theme, norv UI C 
major. Other thematic material and changing moods and keys intervene, before 
the final return to the principal theme, preceded by a curious passage for solo 
violin, in double-stops, together with violas and cellos, in dialogue with the 
bassoons. In conclusion the soloist adds a plucked accompaniment to the theme. 



A more cl~aracteristically percussive element marks the opening of the final 
Allegro, with a first contrasting episode in 7/4 and a second episode played in a 
higher register on the lowest string of the violin. After further use of the material 
introduced, it is the principal theme that leads forward to the coda and brilliant 
conclusion. 

The Soilnfn iiz D i~znjor, Oplfs 115, for solo violin, was completed in 1947, before 
the official condemnation of 1948 that castigated the music of Prokofiev, with 
that of other notable Russian composers, as marked by formalist perversions 
alien to the Soviet people. The sonata had its first performance in 1960, seven 
years after the composer's death. Conceived as a study, to be played, perhaps, 
even by a group of violinists, the sonata is characteristic of its composer. The 
opening theme has the now expected twist in its tail, moving to a passage of 
motor rhythms before the introduction of a secondary theme. Classical form 
prevails, with the thematic material developed before the return of the first 
theme and the second, now in the tonic key. The second movement starts with a 
B flat major theme, developed in a series of five variations, the first in 
semiquaver patterns, the second a 12/8 scherznildo, the third a more sombre 
Aizlinilfe, the fourth in arpeggios and the fifth in solid double-stops. The sonata 
ends with a movement marked coiz brio, bringing contrasts of key and melodic 
material, ending emphatically with a final passage marked Allegro precipifnfo. 



Tedi Papavrami 
Tedi Papavrami was born in 1971 in the Albanian capital of Tirana and began 

to study the violin with his father at the age of four. Two years later he was able 
to continue his studies, under his father's supervision, at the Jordan Misja school 
of art in Tirana, moving, in 1982, to the Paris Conservatoire, where his teacher 
was Pierre Amoyal. In 1985 he won the Rodolfo Lipitzer International 
Competition in Italy and in 1986 was unanimously awarded first prize at the 
Paris Conservatoire. He then undertook further study of the violin in London 
under David Takeno. 1992 brought the Georges Enesco Prize, awarded by 
SACEM, and 1993 first prize and special audience prize at the Sarasate 
International Competition in Spain. Tedi Papavrami enjoys an active 
international career that has taken him to many countries, with a series of 
recordings that have won international critical acclaim. He has lived in France 
since 1986 and is now a French citizen. 

Tedi Papavrami 



The Polish National Radio Symphony Orchestra of Katowice (PNRSO) 

The Polisli National Radio Symphony Orchestra of Katowice (PNRSO) was 
founded in 1935 in Warsaw through the initiative of well-known Polish 
conductor and composer Grzegorz Fitelberg. Under his direction the ensemble 
worked till the outbreak of the World War 11. Soon after the war, in Marcli 1945, 
the orchestra was resurrected in Katowice by tlie eminent Polisli conductor 
Witold Rowicki. In 1947 Grzegorz Fitelberg returned to Poland and became 
artistic director of tlie PNRSO. He was followed by a series of distinguished 
Polisli conductors - Jan Krenz, Bolidan Wodiezko, Kazimierz Kord, Tadeusz 
Strugala, Jerzy Maksymiuk, Stanislaw Wislocki and, since 1983, Antoni Wit. The 
orchestra has appeared with conductors and soloists of the greatest distinction 
and has recorded for Polskie Nagrania and many international record labels. For 
Naxos, the PNRSO has recorded tlie con~plete symplionies of Tcliaikovsky and 
Maliler and orchestral music by Lutosfawski. 

Antoni Wit 

Antoiii Wit was born ui Cracow UI 1944 and studied there, before becoming 
assistant to Witold Rowicki with the National Philharmonic Orcliestra in 
Warsaw in 1967. He studied with Nadia Boulanger in Paris and with Penderecki 
and in 1971 was a prize-winner in the Herbert von Karajan Competition. Study 
at Tanglewood with Skrowaczewski and Seiji Ozawa was followed by 
appointment as Principal Conductor first of the Pomeranian Pld~armonic and 
then of the Cracow Radio Sympliony Orchestra. 111 1983 he took up tlie position 
of Artistic Director and Principal Conductor of the Polisli National Radio 
Synipliony Orcliestra in Katowice. Antoiii Wit has undertaken many 
engagements abroad with major orchestras, ranging from the Berlin 
Pliilharmonic and the BBC Welsh and Scottish Symphony Orchestras to the 
Kusatsu Festival Orchestra in Japan. 



Sergej Prokofjew (1891 - 1953) 
Konzert fiir Violine und Orchester Nr. 1 D-Dur op. 19 
I<onzert fiir Violine und Orchester Nr. 2 g-Moll op. 63 
Violinsonate D-Dur op. 115 

Das Bild des Menschen Sergej Prokofjew ist so vielscliicl~tig wie das des 
Konlponisten. Gescliah es nur unter Zwang - aus Furcht urn Stellung und Werk 
- daf er 1948 von seine11 Kompositionspruizipien "abscliwor", seine atonalen 
"Sunden" bekannte und gelobte, die Beschlusse des Zentralkomitees der 
Komniunistischen Partei zu beachten u i~d  dem Staat das Recht einzuraumen, die 
Kunste zu uberwachen? Man weif3 es nicht. Prokofjews "Fall" wird, wie der des 
Gefahrten Scl~ostakowitscl~, wohl niemals geklart werden. 

Aus der Provinz stammend - er wurde 1891 im ukrainischen Gouvernement 
Jekaterinoslaw als Sohn eines Gutsverwalters geboren -, war er sclion fruh an 
das Konservatorium von Sankt Petersburg zu Rimski-Korsakow gekomn~en. 
Miihelos gelang es ilim, sic11 an die Spitze des Pianistennachwucl~ses zu setzen. 
Zeugen schilderten ihn als faszinierenden, ungelieuer wilden Spieler, der nic11t 
nur eigene Fingersatze erfand, die allen klassischen Regeln zuwiderliefen, 
sondern das Klavier bei seinem Spiel geradezu zu zerschlagen schien. 

Heftig angegriffen, aber aucl~ vie1 bewundert, legte sich ihni der Erfolg zu 
FiiRen. Bald bereiste er die ganze Welt. Nach der Februarrevolution von 1917 vor 
die Wahl gestellt, z u n ~  Anfuhrer unter den fortschrittlicl~en Intellektuellen zu 
werden oder im Ausland mit volliger Schaffensfreiheit zu leben, entschied er 
sic11 fur die grof3e weite Welt. Ma1 lebte er in Anlerika, xvo man ihn als grofen ' Pianistell feierte, ma1 in Japan, einmal sogar im oberbayerischen Ettal, nahe 
Garmisch-Partenkircl~en. 

Etliche Werke seiner Jugendzeit trug er stets im Gepack, deren Urauffiihrung 
aufgrund der politisclien Wirren in Rufland nicht moglich gewesen war. Mit 
dabei war sein Erstes Violirlko~lzert op. 19, dessen erstes Thema er Anfang 1915 


















