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Malcolm Arnold (b.1921)

English Dances, Set 1, Op. 27
English Dances, Set 2, Op. 33
Four Scottish Dances, Op. 59
Four Cornish Dances, Op. 91
Four Irish Dances, Op. 126
Four Welsh Dances, Op. 138

Malcolm Arnold was born in 1921 in Northampton, where his father was a
well-to-do shoe manufacturer. There was music in the family, both from his
father and from his mother, a descendant of a former Master of the Chapel Royal.
Instead of the expected period at a public school, he was educated privately at
home, particularly by his aunts and subsequently with music lessons from the
organist of St Matthew’s Church in Northampton. As a twelve-year-old he found
a new interest in the trumpet and in jazz, after hearing Louis Armstrong, and
three years later he was able to study the instrument in London under Ernest Hall,
subsequently winning a scholarship to the Royal College of Music, where his
composition teacher was Gordon Jacob. Two years later he left the College to join
the London Philharmonic Orchestra as second trumpet. Meanwhile he had won
the Cobbett Prize for a one-movement string quartet. It was as an orchestral
player that he was able to explore the wider orchestral repertoire, in particular the
symphonies of Mahler.

Early in the 1939-45 war Arnold was a conscientious objector, in common with
other leading musicians. He was allowed eventually to continue his work in the
London Philharmonic Orchestra, where he was appointed first trumpet. In 1943,
however, he volunteered for military service, but brought about his discharge,
after shooting himself in the foot. He played thereafter second trumpet to his
teacher Ernest Hall in the BBC Symphony Orchestra, before rejoining the London
Philharmonic, where he was principal trumpet until 1948. During these years he
had continued work as a composer, with a series of works that included the
popular overture Beckus the Dandipratt, a clarinet concerto and a symphony for
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strings, as well as a variety of chamber music that included the Three Shanties for
wind quintet.

Since 1948 Malcolm Arnold has earned his living as a composer. In the 1960s
he settled in Cornwall, where he became closely involved with musical activities
in the county. In 1972 he moved to Dublin, his home for the next five years, and
then, in 1977, to Norfolk, where he has found a congenial home for himself. Over
the years his work has been much in demand for film scores, of which he has
written some eighty, including music for the David Lean film The Bridge on the
River Kwai, for which he won an Oscar, The Inn of the Sixth Happiness and David
Lean’s The Sound Barrier. There are concertos for flute, guitar, harmonica, French
horn, oboe, organ, piano duet and two pianos, the last for three hands for the use
of Cyril Smith and Phyllis Sellick, recorder, trumpet, viola and two violins, nine
numbered symphonies, sinfoniettas, concert overtures and other orchestral
works. His chamber music is equally varied and there is a set of works for solo
wind instrument, meeting the demands of competitive set-pieces.

In style Malcolm Arnold has a command of popular idiom and this may have
suggested to some an unfavourable identification with the world of light music.
He is, in fact, a composer of considerable stature, technically assured, fluent and
prolific, providing music that gives pleasure, but also music that may have a more
sombre side, work that may be lyrical and tuneful, or even astringent and harsh in
its revelations. Donald Mitchell has compared Arnold, illuminatingly, with
Dickens, both of them great entertainers but both well aware of the human
predicament, unsettlingly revealed, as he points out, in the remarkable series of
symphonies.

The two sets of English Dances, written in 1950 and 1951 respectively, at the
request of his publisher, are inventive in their attractive melodies, the first of the
second set with more than a hint of the well known Shaker hymn used by Aaron
Copland in his Appalachian Spring. The first set opens with a gentle lilt, moving
forward into a celebration of life. The cheerful Vivace is in contrast with the third
dance, marked Mesto, a characteristically modal lament. The set ends with a final
dance of vigorous exuberance. The second set opens with drums and piccolo, an
orchestral tour de force. It is followed by a jig, succeeded by a much tenderer
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movement, in the mood of one of the sadder modal English narrative folk-songs.
The last ebullient dance provides an ending for the set, that must be considered as
a unified whole.

Arnold wrote his Four Scottish Dances, Opus 59, in 1957, two years after his
popular tribute to Scotland in Tam O'Shanter. The opening dance gives full scope
to brass and percussion and makes full use of expected Scottish elements, the
characteristic rhythm and form of scale. The second dance is a lively reel that
relaxes for a moment, before resuming its original mood in conclusion. It is
derived from a score for a documentary film, The Beautiful County of Ayr. This is
followed by gentler music that still keeps its national identity in the rhythmic
snap, although now more rhapsodic, as its flute melody sings above harp
accompaniment. Once again there is a spirited ending in the final dance, marked
Con brio.

The Four Cornish Dances, Opus 91, were written in 1966, while Malcolm Arnold
was living in Cornwall. The extravert first dance is followed by music that would
suit some Cornish Ondine in its delicacy and melancholy. This leads to a
straightforward Cornish hymn, a suggestion of the prevailing Methodism of the
region. The final Amen is succeeded by a side-drum rhythm, hints of folk-song
and suggestions of something far more ominous only finally dispelled.

The Four Irish Songs, Opuis 126, completed in 1986, recalls its Irish origin in its
rhythm, melody and in the use of piccolo and harp. The finely drawn melodic
line of the second dance moves away from the dance, leading to a dynamic
climax, after which the music gradually fades to a delicate conclusion. A
melancholy waltz follows, but the mood changes for the final jig, in which two
flutes take up the dance, followed by the violins, in a contrapuntal texture.

The harp, the national instrument too of Wales, appears at once in the first of
the Four Welsh Dances, Opus 138, the most recent set. The insistent final chords
lead to a dance with a strong and solemn melody, a further suggestion of innate
Celtic sadness, against an insistent and increasingly threatening accompanying
figure. The third movement of what is, again, a unified work, continues the
inevitable melancholy, but now in livelier terms. The set of dances ends with a
strongly marked theme, to which the piccolo provides a distant answer and the
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Malcolm Arnold (geboren 1921)

English Dances, Set 1, op. 27
English Dances, Set 2, op. 33
Four Scottish Dances, op. 59
Four Irish Dances, op. 91
Four Welsh Dances, op 138

Malcolm Arnold ist ein ungewdhnlich vielseitiger Komponist, der mit
Ausnahme der Grofen Oper fiir nahezu jede musikalische Gattung komponiert
hat. Besondere Popularitit hat er, nicht nur bei Kinoliebhabern, durch seine
zahlreichen Filmmusikkompositionen erlangt. Im Laufe der letzten Jahrzehnte
komponierte Arnold die Musik zu mehr als achtzig Filmen, darunter auch die
Musik zu David Leans Kinoklassiker Die Briicke am Kuwai, fiir die er mit dem Oscar
ausgezeichnet wurde. Neben neun Sinfonien, die eine zentrale Stellung in seinem
Schaffen einnehmen, hat Arnold zahlreiche Konzerte fiir Solisten geschrieben, mit
denen ihn oft auch ein freundschaftliches Verhiltnis verbindet. Unter diesen
Werken finden sich Konzerte fiir Flite, Gitarre, Mundharmonika, Horn, Oboe,
Orgel, Blockflote, Trompete, Viola, Violine, Klavierduo und zwei Klaviere. Hinzu
kommen Konzertouvertiiren und andere Orchesterwerke sowie
Kammermusikwerke, die eine dhnliche Vielseitigkeit bezeugen.

Wie kaum einem anderen britischen Komponisten ist es Malcolm Arnold
gelungen, die Grenzen zwischen der sogenannten ,U”- und ,E”“-Musik zu
liberwinden, was einige Kritiker zu dem mitunter geauBerten Vorwurf veranlafit
hat, Arnold ware ein Komponist der leichten Musik. Tatsichlich weist Arnolds
Kompositionsstil eine gewisse Vertrautheit im Umgang mit der populiren
Musiksprache auf. Sein Stil ist fliissig und zeigt eine groBe Vorliebe fiir
eingangige Melodien, hat in seiner Offenheit aber auch beifende und rauhe
Charakterziige. In seinen Partituren finden sich sowohl Raffinesse, als auch
Strenge; Bitonalitdt, Polyrhythmik und manchmal sogar der Einsatz von
Elementen der Zwolftontechnik verraten die Beherrschung der
Kompositionstechniken des 20. Jahrhunderts. Donald Mitchell hat Arnold mit
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Charles Dickens verglichen: Beide sind grofartige Entertainer, aber beide sind
sich auch des menschlichen Leids bewuft, das, wie Mitchell betont, vor allem in
Arnolds sinfonischen Werken zum Ausdruck kommt.

Malcolm Arnold wurde 1921 in Northampton geboren, einer Stadt mit einer
nicht unbedeutenden musikalischen Tradition. Er besuchte keine éffentliche
Schule, sondern erhielt im elterlichen Heim Privatunterricht von einer Tante und
Musikunterricht bei dem Organisten der Kirche St. Matthews in Northampton.
Im Alter von zwolf Jahren wurde Arnold durch die Musik von Louis Armstrong
angeregt, Trompete zu spielen und sich mit dem Jazz zu beschiftigen. Bereits
nach drei Jahren ging er nach London, um bei dem Trompeter Ernest Hall zu
studieren. Ein Stipendium ermdglichte ihm das Studium am Royal College of
Music, wo er eine fundierte Ausbildung in Harmonielehre und Kontrapunkt
erhielt, Schon bald bemiihten sich die Londoner Orchester um ihn und 1941, im
Alter von 20 Jahren, trat er als zweiter Trompeter dem London Philharmonic
Orchestra bei. Als Orchestermusiker hatte er Gelegenheit, das groRe Spektrum
der Orchestermusik kennenzulernen, insbesondere die Sinfonien Gustav Mahlers,
die einen nachhaltigen Eindruck hinterlieBen. Nach Beendigung des Zweiten
Weltkriegs, in dem er seine anfingliche Position als Kriegsdienstverweigerer
aufgegeben hatte und zwei Jahre als Cornettspieler in einer Militirkapelle diente,
kehrte Arnold 1946 zu den Londoner Philharmonikern zuriick, doch seine
Leidenschaft fiir die Komposition setzte sich immer stirker durch. Als Arnold
1948 das Mendelssohn-Stipendium gewann, konnte er schlieBlich das
Orchesterspiel aufgeben und sich ausschlieflich dem Komponieren widmen. In
den fiinfziger und sechziger Jahren waren es in erster Linie die Kompositionen
fiir den Film, die seine materielle Existenz sicherten. Daneben entstanden,
einerseits fiir Freunde, andererseits als Auftragskompositionen, aber auch eine
Reihe von Orchester- und Kammermusikwerken.

Die zwei Serien mit English Dances (Englischen Tinzen) komponierte Arnold in
den Jahren 1950 und 1951 auf Anregung des Verlages Lengnick, der einige
englische Komponisten angesprochen hatte, englische Gegenstiicke zu Dvofaks
Slawischen Tinzen zu schreiben. Allein Arnold stellte sich der Herausforderung
und komponierte acht Ténze, die durch die Fiille der musikalischen Einfille und
eingéngigen Melodien originell und zugleich doch typisch englisch sind.
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