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Richard Addinsell studied at the Royal College of Music in London and in Berlin and Vienna, moving in 1933
to the United States, where he wrote film music. His continuing career brought collaboration, as composer and
accompanist, with Joyce Grenfell and scores for a number of highly successful films. As a composer, however, he
is probably best remembered by name for his phenomenally popular Warsaw Concerto, written for the film
Dangerous Moonlight in 1941. Addinsell’s commission was to write a romantic concerto in the style of
Rachmaninov for the war-time drama in which a Polish pianist, Anton Walbrook, escapes to join the Battle of
Britain as an airman. The work matches the romanticism of the plot.

[2] The effectiveness of the Warsaw Concerto in the circumstances of the time soon led to further romantic film
concertos. Hubert Bath’s Cornish Rhapsody was designed for the 1945 film Love Story, starring Margaret
Lockwood and Stewart Granger and released in 1945. Bath himself had long experience in music for the cinema,
while Margaret Lockwood, appearing here as concert-pianist, took a role that she was soon to repeat in another film
that centred on the piano, The Seventh Veil. The Rhapsody won an immediate place for itself, with a simplified
version soon available from sheet-music dealers.

[3] The son of a well known writer and of a mother who had been a pupil of the composer Gustav Holst, Richard
Rodney Bennett showed astonishing early talent and versatility, with an ability to turn his hand to all kinds of
music, both as a composer and as a pianist. His Theme and Waltz from the film Murder on the Orient Express sets
the scene at an Istanbul night-club in the 1930s, before the journey begins, with its mysterious murders and the
unexpected solution devised by Agatha Christie for her detective story.

[4] The film While 1 Live is better remembered today for Dream of Olwen, taken from the score by Charles
Williams for the 1948 film, one of a hundred such that Williams had written, many of them during his years with
Gaumont-British. The arrangement by Sidney Torch makes use of other elements in the original score, but the
success of Dream of Olwen was such that the original film was re-released in 1950 under that title.

[5] Born in Toronto, Robert Farnon had his earlier career as a trumpet-player in the Percy Faith Orchestra and then
in broadcast music for the Canadian Broadcasting Corporation. In the late 1930s and in the 1940s he had his
symphonies performed by major orchestras, but the exigencies of war-time found him as conductor of the Canadian
Band of the Allied Expeditionary Forces. Settling in England, he has devoted his attention very largely to lighter
music, crafted always with the expertise of which he is a master. Lake of the Woods, an evocative tone-poem,
written in the 1940s, is much more than mood music in its depiction of the serenity of a forest-bounded lake in
northern Ontario and has enjoyed continuing popularity since its inclusion in a 1956 release by Decca under the
title Canadian Impressions.

[6] Trevor Duncan worked for some years for the BBC, after the war as a sound and balance engineer. His work
and his musical interests allowed him to develop very considerable skill in the composition of light music. The Girl
from Corsica, written in 1959, evokes memories of a girl that the composer had met on holiday the year before.
Well aware of her charms, the acquaintance with the girl, half French, half Corsican, led to nothing more than the
present wistful piece.
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