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English Choral Music

( A Festival Anthem Op. 21 No. 2

Sion’s daughters, Sons of Jerusalem!
All ye hosts of heavenly chivalry!
Lift your voices, singing right merrily
Alleluya!
Not more fair the moon in her loveliness!
Not more bright the sun in his majesty!
Like an army splendid and terrible,
Ranged for battle –
So the Church shines forth on her pilgrimage,
Signed with Jordan’s waters of penitence,
Drawn to hear the wisdom of Solomon,
From the world’s end.
Christ whose joys we joyfully celebrate,
Grant us all a place with thy chosen ones,
True delights, ineffable happiness,
Rest eternal.

Death, and darkness get you packing,
Nothing now to man is lacking,
All your triumphs now are ended,
And what Adam marr’d, is mended:
Graves are beds now for the weary,
Death a nap, to wake more merry
Youth now, full of pious duty,
Seeks in thee for perfect beauty,
The weak, and aged tir’d, with length
Of daies, from thee look for new strength,
And infants with thy pangs contest
As pleaseant, as if with the breast;
Then, unto him, who thus hath thrown
Even to contempt thy kingdome down,
And by his blood did us advance
Unto his own Inheritance,
To him be glory, power, praise,
From this, unto the last of daies.

Lennox

BERKELEY
Sacred Choral Music
Crux Fidelis • Missa Brevis • Three Latin Motets • A Festival Anthem
Choir of St John’s College, Cambridge • Christopher Robinson

Henry Vaughan (Easter Hymn)
Sequence: Jerusalem et Sion filiae
O that I once past changing were,
Fast in thy Paradise, where no flower can wither!
Many a spring I shoot up fair,
Offring at heav’n, growing and groaning thither:
Nor doth my flower
Want a spring-showre,
My sinnes and I joining together:
George Herbert (from ‘The Flower’)
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Lennox Berkeley (1903-1989)

% Sanctus

Sacred Choral Music
Although Lennox Berkeley had begun composing as a
child, he did not initially plan a career in music and read
Modern Languages at Oxford. There he wrote his first
published work, a song The Thresher, and after
encouragement from Ravel he moved to Paris to study
with Nadia Boulanger. During this time he met
Stravinsky and Poulenc, becoming a life-long friend of
the latter. Another significant friendship was begun in
1936 at the ISCM Festival in Barcelona, when he met
Britten, with whom he composed Mont Juic, based on
Catalan folk-tunes they heard in a park. Despite being ten
years Berkeley’s junior, Britten was an important mentor
to him in his development. Berkeley’s reputation was
established in the early 1940s with the premières of the
Serenade for Strings (1939), First Symphony (1940) and
Divertimento (1943). Apart from Ravel, Fauré, the neoclassical works of Stravinsky and Britten, Berkeley’s
personal voice was also influenced by Mozart and
Chopin. His music is marked by elegance, charm, wit and
masterly craftsmanship. Apart from composing, Berkeley
taught from 1946 to 1968 at the Royal Academy, where
his pupils included John Tavener and Richard Rodney
Bennett. He was knighted in 1974. In over a hundred
compositions he contributed to all genres, including four
operas and four symphonies. Among his finest
achievements are the one-movement Third Symphony
(1969), Horn Trio (1953) and the Four Poems of St
Teresa of Avila (1947). As demonstrated here, his legacy
also includes a significant body of compositions setting
sacred texts and liturgy. These sprang from his strong
personal faith, and membership of the Roman Catholic
Church, which he joined in 1928.
The motet Crux Fidelis (1955) for tenor solo and
unaccompanied choir was first performed in 1955 by
Peter Pears and the Purcell Singers, conducted by Imogen
Holst. In this Good Friday hymn the choir vividly
describes the agonies Christ endured, for example, the
anguished dissonance at the mention of the crown of
thorns, whilst the tenor solo in the central section brings a
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personal response to the meaning of the Passion in a
soaring, intense vocal line.
In an article Truth in Music (1966), Berkeley offered
his views about composing works for the church: ‘Being
a Roman Catholic, I have naturally been drawn to the
Latin liturgy and felt at home with it; it’s part of my life,
and I have wanted to bring to it what I have to offer,
however unworthy’. Thus the Missa brevis (1960) was
written for Westminster Cathedral Choir and is dedicated
to the composer’s sons Michael and Julian (who were
then choristers at Westminster Cathedral) together with
their colleagues. It was first performed in 1960 conducted
by Francis Cameron. Over all, the setting is characterised
by imitative counterpoint, as heard in the opening Kyrie.
The Sanctus is marked by a majestic Hosanna, but the
most intense music comes with the Agnus Dei.
Of the Anglican liturgy, Berkeley only set the
Magnificat and Nunc dimittis (1980), which were first
performed by the combined choirs of Salisbury,
Winchester and Chichester Cathedrals in 1980 conducted
by John Birch. The Magnificat has a stately quality
having plenty of contrasts in choral colours. It ends with a
Gloria (shared by both canticles) with a quiet but forceful
strength, whilst the Nunc dimittis gradually swells from
its lulling opening to an exultant climax.
The Three Latin Motets (1972) were written for the
choir of St John’s College, Cambridge, and received their
première at the 1972 North Wales Music Festival, St
Asaph, under the direction of George Guest. The scoring
is for five-part voices which gives the music added
richness of texture. Eripe me, Domine (Deliver me, O
Lord), sets a text for Passion Sunday. Its harmony is stark
and dissonant and throughout the words are emphasized
by being set to almost each syllable. The text of Veni
sponsa Christi (Come thou Bride of Christ) is proper to
the Feast of Virgins and Martyrs; the flowing character of
the music develops into extended lyrical lines on the
word alleluia although the motet ends disturbingly,
teetering on an unresolved discord. Regina coeli (Queen

2

Sanctus
Holy, Holy, Holy
Lord God of Hosts.
Heaven and earth are full of thy glory.
Hosanna in the highest.

Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.
Pleni sunt coeli et terra Gloria tua.
Hosanna in excelsis.
^ Benedictus

Benedictus
Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.

Benedictus qui venit
in nomine Domini.
Hosanna in excelsis.
& Agnus Dei

Agnus Dei
O Lamb of God, that takest
away the sins of the world,
have mercy upon us.
O Lamb of God that takest
away the sins of the world,
have mercy upon us.
O Lamb of God, that takest
away the sins of the world,
grant us thy peace.

Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
dona nobis pacem.

* Look up, sweet babe, Op. 43 No. 2

Look up sweet babe, look up and see
For love of thee, tho’ far from home,
The East is come to seek herself in thy sweet eyes.
To thee thou day of night, thou East of West
Lo we at last have found the way.
To thee the world’s great universal East
The general and indiff’rent day.
Richard Crashaw
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Mass for Five Voices, Op. 64
# Kyrie

Kyrie eleison
Christe eleison
Kyrie eleison
$ Gloria

Lord, have mercy
Christ, have mercy
Lord, have mercy
Gloria

Gloria in excelsis Deo
et in terra pax hominibus
bonae voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te,
gratias agimus tibi propter
magnam gloriam tuam,
Domine Deus, Rex Coelestis,
Deus Pater omnipotens.

Glory be to God on high,
and in earth peace
to men of good will.
We praise thee,
we bless thee,
we worship thee,
we glorify thee,
we give thanks to thee for
thy great glory,
O Lord God, heavenly King,
God the Father Almighty.

Domine Fili unigenite,
Jesu Christe;
Domine Deus, Agnus Dei,
Filius Patris,
qui tollis peccata mundi,
miserere nobis.
Qui tollis peccata mundi,
suscipe deprecationem nostrum.
Qui sedes as dexteram
Patris Miserere nobis.

O Lord, the only-begotten Son
Jesus Christ;
O Lord God, Lamb of God,
Son of the Father,
that takest away the sins of the world,
have mercy upon us.
Thou that takest away the sins of the world,
receive our prayer.
Thou that sittest at the right hand
of the Father, have mercy upon us.

Quoniam tu solus sanctus;
Tu solus Dominus;
Tu solus Altissimus, Jesu Christe,
cum sancto Spiritu,
in gloria Dei Patris.
Amen.

For thou only art holy;
thou only art the lord;
thou only, O Christ,
with the Holy Ghost art most high
in the glory of God the Father.
Amen.
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of Heaven) is a Marian anthem which has a dance-like
quality with alleluias sung to joyous scales, and phrases
tossed between different combinations of voices.
The Lord is my shepherd (1975) was the second of
Berkeley’s works dedicated to Walter Hussey, the
remarkable cleric who as incumbent of St Matthew’s,
Northampton, and subsequently Dean of Chichester,
initiated a remarkable series of commissions from
composers including Britten and Bernstein. This setting
of Psalm 23 was commissioned to mark the 900th
foundation of Chichester Cathedral and was first heard in
1975. The instantly memorable melody of the solo treble
at the beginning, and the mastery of choral writing in the
unaccompanied middle section evoking the ‘valley of the
shadow of death’, are quintessential Berkeley.
The Mass for five voices (1964) was commissioned
by Cardinal Heenan, Archbishop of Westminster, and
was first performed by the cathedral choir under Colin
Mawby. The character of the music reflects Berkeley’s
view, espoused in the Truth in Music article, that when
setting the liturgy his own compositional voice should
become more impersonal, ‘so that it would merge into the
liturgy, and not create a violent contrast or cause too
much distraction’. Although its five-part texture provides
a rich sonority, overall the music has an austere beauty.
The Kyrie’s pleading for mercy is anxious and urgent. In
the Gloria, the exhortation for peace on earth is followed
at Laudamus te by athletic music with frequent changes
of metre. The Sanctus opens with poised two-part writing
for the uppermost voices. Vibrant, dancing hosannas
form its second part combined with emphasized longer
notes sounding like the pealing of bells. The Benedictus
begins with a striking falling phrase passed between the
voices. It gives way to a re-working of the Hosanna
music from the Sanctus. The Mass concludes with a
peaceful setting of the Agnus Dei that grows from the
serene melodic phrase sung in unison at the opening.
Berkeley was drawn to mystical religious poetry,
such as the seventeenth century metaphysical poet
Richard Crashaw whom he sets in Look up, sweet babe
(1955). As befits a text meditating on the Christ child, the
music is characterized by tenderness. The organ

Kyrie

10

3

accompaniment is significant since it introduces the
essence of the anthem’s musical material at the beginning
and weaves in and out of the choral sections, linking and
commenting on them.
In 1943 Walter Hussey’s first commission had
resulted in Britten’s Rejoice in the Lamb, composed for
the annual Patronal Festival of St Matthew’s,
Northampton. Britten recommended Berkeley for the
1945 Festival commission, and the resulting A Festival
Anthem (1945) was dedicated to Hussey. As befits the
celebratory occasion, it is cast on an extended scale and
sets an anthology of verse: Sequence: Jerusalem et Sion
filiae (in English translation), a verse from George
Herbert’s poem The Flower and Henry Vaughan’s Easter
Hymn. The rôle of the organ is important throughout, as
at the opening when its powerful introduction sets the
mood for the choir’s emphatic entrance. The setting is
notable for its vivid word-painting as the choir’s elated
melismas at ‘sing right merrily’. There is a moment of
quietude for unaccompanied choir with the reference to
the wisdom of Solomon, before the tempo quickens as
the first section ends joyously.
The Herbert setting which follows is written for
treble solo over a gently rocking accompaniment; its
melody is almost sentimental but utterly engaging.
Vaughan’s Easter Hymn begins dramatically with the
choir, unaccompanied, dwelling on the reality of death.
Hope is offered in the tenor solo that follows, with the
trebles providing wordless arpeggios of solace (a magical
compositional idea). After a brief organ flourish a
majestic melody initiates the final section at ‘Then, unto
him’ to conclude the anthem in jubilation, although in a
final masterly touch Berkeley ends the work quietly as if
to emphasize a sense of quiet security and that all is well.
Berkeley wrote only a handful of works for the
organ. The Toccata is the last of his Three Pieces for
organ (1966-8) which were given their première by
Simon Preston at the 1968 Cheltenham Festival. For the
most part brilliant and virtuosic, it is marked by off-beat
explosive dissonant outbursts in its outer sections.
Andrew Burn
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The Choir of St John’s College, Cambridge
St John’s College was founded in 1511 and is one of the Colleges
of the University of Cambridge. The College Choir, which has a
world-wide reputation for its unique sound and for the quality of
its music-making, has had as its main duty since the 1670s the
singing of the daily services in the College chapel during the
University Term. The Services follow the Church of England
Cathedral Tradition with Evensong six times a week and a Sung
Eucharist on Sunday mornings.
The all-male Choir consists of fourteen Choral Students and
seventeen Choristers. The Choristers are appointed at Voice
Trials, which take place regularly, and are educated at St John’s
College School, which is situated at the edge of the College
grounds. The School now educates some 440 boys and girls up to
the age of thirteen. There is intense competition for places, not
only for the financial rewards in terms of scholarships, but also for the unique musical training which the
Choristers receive. The ages of the Choristers range from nine to thirteen years and they are encouraged to play a
full part in the life of the School as well as the Choir. There are also four Probationers who begin their training at
the age of eight and join the choir as vacancies arise. The alto, tenor and bass parts are taken by Choral Students
who are admitted as undergraduates to the College to study a variety of subjects. Choral Students very often
become professional singers and many have been awarded scholarships by the Royal Academy of Music and the
Royal College of Music. Apart from its liturgical commitments, the Choir gives a number of concerts each year
both in the United Kingdom and overseas. Recent tours have taken the Choir to Australia, South Africa, Canada,
the United States, Holland, Belgium, Sweden and Japan.
The repertoire of the Choir stretches from the fifteenth century to the present day. Many highly acclaimed
recordings have been made and these are available world-wide. The Advent Carol Service, the Lent Meditation,
and Evensong on Ash Wednesday (when Allegri’s Miserere is sung) are broadcast annually on BBC Radio 3. This
is the choir’s sixth recording in an English Choral Music series on the Naxos label. The series, including discs of
Howells (Winner of the Cannes Classical Award 2001), Britten (nominated for a Gramophone Award 2000),
Tavener (nominated for a Classical Brit Award and a Gramophone Award 2001), Rubbra (nominated for a
Gramophone Award 2001) and Walton (nominated for a Gramophone Award 2002), has sold 85,000 copies to
date. Many composers have written for the Choir, including Tippett, Howells, and Langlais; more recently works
have been commissioned from Francis Grier, Andrew Gant, John Tavener and Judith Bingham.
The present Director of Music, Christopher Robinson, has been in charge of the Choir since 1991. He is
assisted by two Organ Students who are undergraduates of the College. He retires in July 2003 and is succeeded by
David Hill.

Let not the ungodly have his desire, O Lord.
The righteous also shall give thanks unto thy name:
and the just shall continue in thy sight.

Ne tradas me a desiderio meo peccatori.
Verumtamen justi confitebuntur nomini tuo,
et habitabunt recti cum vultu tuo.
Psalm 139, verses 1-3, 7-8, 13

0 Veni sponsa, Christi

Veni sponsa, Christi, accipe coronam quam tibi
Dominus praeparavit in eternum.
Alleluia.

Come, bride of Christ, receive the crown which the
Lord has prepared for you for ever.
Alleluia.

Antiphon for the Blessed Virgin Mary
! Regina coeli

Rejoice, Queen of heaven. Alleluia.
For he, whom you were worthy to bear,
Has arisen, according to his word. Alleluia.
Pray for us to God. Alleluia.

Regina coeli, laetare. Alleluia.
Quia quem meruisti portare,
resurrexit sicut dixit. Alleluia.
Ora pro nobis Deum. Alleluia.
Antiphon for the Blessed Virgin Mary

@ The Lord is my Shepherd, Op. 91 No. 1

The Lord is my Shepherd, I shall not want.
He maketh me to lie down in green pastures: he leadeth
me beside the still waters.
He restoreth my soul: he leadeth me in the paths of
righteousness for his name’s sake.
Yea, though I walk through the valley of the shadow of
death, I will fear no evil:
For thou art with me; thy rod and thy staff they comfort
me.
Psalm 23
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Christopher Robinson

Magnificat and Nunc dimittis, Op. 99
7 Magnificat

My soul doth magnify the Lord, and my spirit hath
rejoiced in God my Saviour.
For he hath regarded the lowliness of his handmaiden.
For behold, from henceforth all generations shall call
me blessed.
For he that is mighty hath magnified me and holy is
his Name.
And his mercy is on them that fear him throughout all
generations.
He hath shewed strength with his arm: he hath scattered
the proud in the imagination of their hearts.
He hath put down the mighty from their seat, and
hath exalted the humble and meek.
He hath filled the hungry with good things, and the
rich he hath sent empty away.
He remembering his mercy hath holpen his servant
Israel, as he promised to our forefathers,
Abraham and his seed, for ever.

8 Nunc dimittis

Christopher Robinson has been Organist and Director of Music at St John’s College, Cambridge since October
1991. His expertise as a choral and orchestral conductor was already well known following similar appointments
at Worcester Cathedral (1963–74) and St George’s Chapel, Windsor Castle (1975–91). He was conductor of the
City of Birmingham Choir from 1964 to 2002 and conducted the Oxford Bach Choir from 1977 to 1997.
Christopher Robinson was elected an honorary member of the Royal Academy of Music in 1980 and was
President of the Royal College of Organists from 1982 to 1984. He holds honorary degrees from Birmingham
University and the University of Central England. In 1992 the Queen honoured him with the appointment of
Commander of the Royal Victorian Order in recognition of his work at Windsor Castle. In 2002 he was awarded
a Lambeth doctorate.

Lord, now lettest thou thy servant depart in peace
according to thy word.
For mine eyes have seen thy salvation,
Which thou hast prepared before the face of all
people,
To be a light to lighten the Gentiles and to be the
glory of thy people Israel.
Glory be to the Father and to the Son: and to the
Holy Ghost;
As it was in the beginning is now, and ever shall
be, world without end.
Amen.

St John’s College Choir, 2002/2003

Glory be to the Father and to the Son and to the Holy
Ghost;
As it was in the beginning is now, and ever shall be,
world without end.
Amen.

Trebles

Tenors

Theo Bamber
Quintin Beer
James Budgett
Hugh Bushell
Charlie Cornish
Thomas Curran
Benjamin Durrant
Joseph Gardom
James Geidt
Julian Gregory
Joshua O’Connor
Jonson Owen-Jones
William Pargeter
Thomas Welham

Michael Anderson
Allan Clayton
Thomas Park
Stephen Shorter
Andrew Staples
Basses
James Birchall
Nicholas Charlwood
Ronan Collett
George Humphreys
Reuben Thomas
Organ

Three Latin Motets, Op. 83 No. 1
Altos
9 Eripe me

Eripe me, Domine, ab homine malo, a viro iniquo
libera me.
Qui cogitaverunt malitias in corde, tota die
constituebant praelia.
Acuerunt linguas suas sicut serpentis: venenum
aspidum sub labiis eorum.
Domine virtus salutis meae: obumbra caput meum in
die belli.
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Deliver me

Jonathan Vaughn
William Cartwright-Hignett
Peter Crawford
Lester Lardenoye
Timothy Scott

Deliver me, O Lord, from the evil man, and
preserve me from the wicked man.
Who imagine mischief in their hearts, and stir up
strife all the day long.
They have sharpened their tongues like a serpent:
adders’ poison is under their lips.
O Lord God, thou strength of my health, cover my
head in the day of battle.
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1 Crux fidelis, Op. 43 No. 1

Crux fidelis, inter omnes
Arbor una nobilis:
Nulla silva talem profert,
fronde, flore, germine.
Dulce lignum, dulces clavos,
dulce pondus sustinet.

Faithful cross, above all other,
Tree all peerless and divine;
No forest bears such a flower, such a leaf.
Sweet is the wood and sweet are the nails,
Laden with the sweetest weight.
Translated by Kate Johnson

from the Mass of the Presanctified

Qui tollis peccata mundi,
suscipe deprecationem nostrum.
Qui sedes as dexteram Patris
miserere nobis.

Thou that takest away the sins of the world,
receive our prayer.
Thou that sittest at the right hand
of the Father, have mercy upon us.

Quoniam tu solus sanctus;
Tu solus Dominus;
Tu solus Altissimus, Jesu Christe,
cum Sancto Spiritu,
in gloria Dei Patris.
Amen.

For thou only art holy;
thou only art the lord;
thou only, O Christ,
with the Holy Ghost art most high
in the glory of God the Father.
Amen.

4 Sanctus

Sanctus

Missa Brevis, Op. 57
2 Kyrie

Kyrie eleison
Christe eleison
Kyrie eleison

Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth,
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Kyrie
Lord, have mercy
Christ, have mercy
Lord, have mercy

5 Benedictus
3 Gloria

Gloria

Gloria in excelsis Deo
et in terra pax hominibus
bonae voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te,
gratias agimus tibi propter
magnam gloriam tuam,
Domine Deus, Rex Coelestis,
Deus Pater omnipotens.

Glory be to God on high,
and in earth peace
to men of good will.
We praise thee,
we bless thee,
we worship thee,
we glorify thee,
we give thanks to thee for
thy great glory,
O Lord God, heavenly King,
God the Father Almighty.

Domine Fili unigenite,
Jesu Christe;
Domine Deus, Agnus Dei,
Filius Patris,
qui tollis peccata mundi,
miserere nobis.

O Lord, the only-begotten Son
Jesus Christ;
O Lord God, Lamb of God,
Son of the Father,
that takest away the sins of the world,
have mercy upon us.
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Benedictus qui venit
in nomine Domini.
Hosanna in excelsis
6 Agnus Dei

Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
dona nobis pacem.

6

7

Holy, Holy, Holy
Lord God of Hosts,
Heaven and earth are full of thy glory.
Hosanna in the highest.
Benedictus
Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.
Agnus Dei
O Lamb of God, that takest
away the sins of the world,
have mercy upon us.
O Lamb of God that takest
away the sins of the world,
have mercy upon us.
O Lamb of God, that takest
away the sins of the world,
grant us thy peace.
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1 Crux fidelis, Op. 43 No. 1

Crux fidelis, inter omnes
Arbor una nobilis:
Nulla silva talem profert,
fronde, flore, germine.
Dulce lignum, dulces clavos,
dulce pondus sustinet.

Faithful cross, above all other,
Tree all peerless and divine;
No forest bears such a flower, such a leaf.
Sweet is the wood and sweet are the nails,
Laden with the sweetest weight.
Translated by Kate Johnson

from the Mass of the Presanctified

Qui tollis peccata mundi,
suscipe deprecationem nostrum.
Qui sedes as dexteram Patris
miserere nobis.

Thou that takest away the sins of the world,
receive our prayer.
Thou that sittest at the right hand
of the Father, have mercy upon us.

Quoniam tu solus sanctus;
Tu solus Dominus;
Tu solus Altissimus, Jesu Christe,
cum Sancto Spiritu,
in gloria Dei Patris.
Amen.

For thou only art holy;
thou only art the lord;
thou only, O Christ,
with the Holy Ghost art most high
in the glory of God the Father.
Amen.

4 Sanctus

Sanctus

Missa Brevis, Op. 57
2 Kyrie

Kyrie eleison
Christe eleison
Kyrie eleison

Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth,
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Kyrie
Lord, have mercy
Christ, have mercy
Lord, have mercy

5 Benedictus
3 Gloria

Gloria

Gloria in excelsis Deo
et in terra pax hominibus
bonae voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te,
gratias agimus tibi propter
magnam gloriam tuam,
Domine Deus, Rex Coelestis,
Deus Pater omnipotens.

Glory be to God on high,
and in earth peace
to men of good will.
We praise thee,
we bless thee,
we worship thee,
we glorify thee,
we give thanks to thee for
thy great glory,
O Lord God, heavenly King,
God the Father Almighty.

Domine Fili unigenite,
Jesu Christe;
Domine Deus, Agnus Dei,
Filius Patris,
qui tollis peccata mundi,
miserere nobis.

O Lord, the only-begotten Son
Jesus Christ;
O Lord God, Lamb of God,
Son of the Father,
that takest away the sins of the world,
have mercy upon us.
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Benedictus qui venit
in nomine Domini.
Hosanna in excelsis
6 Agnus Dei

Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
dona nobis pacem.

6

7

Holy, Holy, Holy
Lord God of Hosts,
Heaven and earth are full of thy glory.
Hosanna in the highest.
Benedictus
Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.
Agnus Dei
O Lamb of God, that takest
away the sins of the world,
have mercy upon us.
O Lamb of God that takest
away the sins of the world,
have mercy upon us.
O Lamb of God, that takest
away the sins of the world,
grant us thy peace.
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Christopher Robinson

Magnificat and Nunc dimittis, Op. 99
7 Magnificat

My soul doth magnify the Lord, and my spirit hath
rejoiced in God my Saviour.
For he hath regarded the lowliness of his handmaiden.
For behold, from henceforth all generations shall call
me blessed.
For he that is mighty hath magnified me and holy is
his Name.
And his mercy is on them that fear him throughout all
generations.
He hath shewed strength with his arm: he hath scattered
the proud in the imagination of their hearts.
He hath put down the mighty from their seat, and
hath exalted the humble and meek.
He hath filled the hungry with good things, and the
rich he hath sent empty away.
He remembering his mercy hath holpen his servant
Israel, as he promised to our forefathers,
Abraham and his seed, for ever.

8 Nunc dimittis

Christopher Robinson has been Organist and Director of Music at St John’s College, Cambridge since October
1991. His expertise as a choral and orchestral conductor was already well known following similar appointments
at Worcester Cathedral (1963–74) and St George’s Chapel, Windsor Castle (1975–91). He was conductor of the
City of Birmingham Choir from 1964 to 2002 and conducted the Oxford Bach Choir from 1977 to 1997.
Christopher Robinson was elected an honorary member of the Royal Academy of Music in 1980 and was
President of the Royal College of Organists from 1982 to 1984. He holds honorary degrees from Birmingham
University and the University of Central England. In 1992 the Queen honoured him with the appointment of
Commander of the Royal Victorian Order in recognition of his work at Windsor Castle. In 2002 he was awarded
a Lambeth doctorate.

Lord, now lettest thou thy servant depart in peace
according to thy word.
For mine eyes have seen thy salvation,
Which thou hast prepared before the face of all
people,
To be a light to lighten the Gentiles and to be the
glory of thy people Israel.
Glory be to the Father and to the Son: and to the
Holy Ghost;
As it was in the beginning is now, and ever shall
be, world without end.
Amen.

St John’s College Choir, 2002/2003

Glory be to the Father and to the Son and to the Holy
Ghost;
As it was in the beginning is now, and ever shall be,
world without end.
Amen.

Trebles

Tenors

Theo Bamber
Quintin Beer
James Budgett
Hugh Bushell
Charlie Cornish
Thomas Curran
Benjamin Durrant
Joseph Gardom
James Geidt
Julian Gregory
Joshua O’Connor
Jonson Owen-Jones
William Pargeter
Thomas Welham

Michael Anderson
Allan Clayton
Thomas Park
Stephen Shorter
Andrew Staples
Basses
James Birchall
Nicholas Charlwood
Ronan Collett
George Humphreys
Reuben Thomas
Organ

Three Latin Motets, Op. 83 No. 1
Altos
9 Eripe me

Eripe me, Domine, ab homine malo, a viro iniquo
libera me.
Qui cogitaverunt malitias in corde, tota die
constituebant praelia.
Acuerunt linguas suas sicut serpentis: venenum
aspidum sub labiis eorum.
Domine virtus salutis meae: obumbra caput meum in
die belli.
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Deliver me

Jonathan Vaughn
William Cartwright-Hignett
Peter Crawford
Lester Lardenoye
Timothy Scott

Deliver me, O Lord, from the evil man, and
preserve me from the wicked man.
Who imagine mischief in their hearts, and stir up
strife all the day long.
They have sharpened their tongues like a serpent:
adders’ poison is under their lips.
O Lord God, thou strength of my health, cover my
head in the day of battle.

8
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The Choir of St John’s College, Cambridge
St John’s College was founded in 1511 and is one of the Colleges
of the University of Cambridge. The College Choir, which has a
world-wide reputation for its unique sound and for the quality of
its music-making, has had as its main duty since the 1670s the
singing of the daily services in the College chapel during the
University Term. The Services follow the Church of England
Cathedral Tradition with Evensong six times a week and a Sung
Eucharist on Sunday mornings.
The all-male Choir consists of fourteen Choral Students and
seventeen Choristers. The Choristers are appointed at Voice
Trials, which take place regularly, and are educated at St John’s
College School, which is situated at the edge of the College
grounds. The School now educates some 440 boys and girls up to
the age of thirteen. There is intense competition for places, not
only for the financial rewards in terms of scholarships, but also for the unique musical training which the
Choristers receive. The ages of the Choristers range from nine to thirteen years and they are encouraged to play a
full part in the life of the School as well as the Choir. There are also four Probationers who begin their training at
the age of eight and join the choir as vacancies arise. The alto, tenor and bass parts are taken by Choral Students
who are admitted as undergraduates to the College to study a variety of subjects. Choral Students very often
become professional singers and many have been awarded scholarships by the Royal Academy of Music and the
Royal College of Music. Apart from its liturgical commitments, the Choir gives a number of concerts each year
both in the United Kingdom and overseas. Recent tours have taken the Choir to Australia, South Africa, Canada,
the United States, Holland, Belgium, Sweden and Japan.
The repertoire of the Choir stretches from the fifteenth century to the present day. Many highly acclaimed
recordings have been made and these are available world-wide. The Advent Carol Service, the Lent Meditation,
and Evensong on Ash Wednesday (when Allegri’s Miserere is sung) are broadcast annually on BBC Radio 3. This
is the choir’s sixth recording in an English Choral Music series on the Naxos label. The series, including discs of
Howells (Winner of the Cannes Classical Award 2001), Britten (nominated for a Gramophone Award 2000),
Tavener (nominated for a Classical Brit Award and a Gramophone Award 2001), Rubbra (nominated for a
Gramophone Award 2001) and Walton (nominated for a Gramophone Award 2002), has sold 85,000 copies to
date. Many composers have written for the Choir, including Tippett, Howells, and Langlais; more recently works
have been commissioned from Francis Grier, Andrew Gant, John Tavener and Judith Bingham.
The present Director of Music, Christopher Robinson, has been in charge of the Choir since 1991. He is
assisted by two Organ Students who are undergraduates of the College. He retires in July 2003 and is succeeded by
David Hill.

Let not the ungodly have his desire, O Lord.
The righteous also shall give thanks unto thy name:
and the just shall continue in thy sight.

Ne tradas me a desiderio meo peccatori.
Verumtamen justi confitebuntur nomini tuo,
et habitabunt recti cum vultu tuo.
Psalm 139, verses 1-3, 7-8, 13

0 Veni sponsa, Christi

Veni sponsa, Christi, accipe coronam quam tibi
Dominus praeparavit in eternum.
Alleluia.

Come, bride of Christ, receive the crown which the
Lord has prepared for you for ever.
Alleluia.

Antiphon for the Blessed Virgin Mary
! Regina coeli

Rejoice, Queen of heaven. Alleluia.
For he, whom you were worthy to bear,
Has arisen, according to his word. Alleluia.
Pray for us to God. Alleluia.

Regina coeli, laetare. Alleluia.
Quia quem meruisti portare,
resurrexit sicut dixit. Alleluia.
Ora pro nobis Deum. Alleluia.
Antiphon for the Blessed Virgin Mary

@ The Lord is my Shepherd, Op. 91 No. 1

The Lord is my Shepherd, I shall not want.
He maketh me to lie down in green pastures: he leadeth
me beside the still waters.
He restoreth my soul: he leadeth me in the paths of
righteousness for his name’s sake.
Yea, though I walk through the valley of the shadow of
death, I will fear no evil:
For thou art with me; thy rod and thy staff they comfort
me.
Psalm 23
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Mass for Five Voices, Op. 64
# Kyrie

Kyrie eleison
Christe eleison
Kyrie eleison
$ Gloria

Lord, have mercy
Christ, have mercy
Lord, have mercy
Gloria

Gloria in excelsis Deo
et in terra pax hominibus
bonae voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te,
gratias agimus tibi propter
magnam gloriam tuam,
Domine Deus, Rex Coelestis,
Deus Pater omnipotens.

Glory be to God on high,
and in earth peace
to men of good will.
We praise thee,
we bless thee,
we worship thee,
we glorify thee,
we give thanks to thee for
thy great glory,
O Lord God, heavenly King,
God the Father Almighty.

Domine Fili unigenite,
Jesu Christe;
Domine Deus, Agnus Dei,
Filius Patris,
qui tollis peccata mundi,
miserere nobis.
Qui tollis peccata mundi,
suscipe deprecationem nostrum.
Qui sedes as dexteram
Patris Miserere nobis.

O Lord, the only-begotten Son
Jesus Christ;
O Lord God, Lamb of God,
Son of the Father,
that takest away the sins of the world,
have mercy upon us.
Thou that takest away the sins of the world,
receive our prayer.
Thou that sittest at the right hand
of the Father, have mercy upon us.

Quoniam tu solus sanctus;
Tu solus Dominus;
Tu solus Altissimus, Jesu Christe,
cum sancto Spiritu,
in gloria Dei Patris.
Amen.

For thou only art holy;
thou only art the lord;
thou only, O Christ,
with the Holy Ghost art most high
in the glory of God the Father.
Amen.
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of Heaven) is a Marian anthem which has a dance-like
quality with alleluias sung to joyous scales, and phrases
tossed between different combinations of voices.
The Lord is my shepherd (1975) was the second of
Berkeley’s works dedicated to Walter Hussey, the
remarkable cleric who as incumbent of St Matthew’s,
Northampton, and subsequently Dean of Chichester,
initiated a remarkable series of commissions from
composers including Britten and Bernstein. This setting
of Psalm 23 was commissioned to mark the 900th
foundation of Chichester Cathedral and was first heard in
1975. The instantly memorable melody of the solo treble
at the beginning, and the mastery of choral writing in the
unaccompanied middle section evoking the ‘valley of the
shadow of death’, are quintessential Berkeley.
The Mass for five voices (1964) was commissioned
by Cardinal Heenan, Archbishop of Westminster, and
was first performed by the cathedral choir under Colin
Mawby. The character of the music reflects Berkeley’s
view, espoused in the Truth in Music article, that when
setting the liturgy his own compositional voice should
become more impersonal, ‘so that it would merge into the
liturgy, and not create a violent contrast or cause too
much distraction’. Although its five-part texture provides
a rich sonority, overall the music has an austere beauty.
The Kyrie’s pleading for mercy is anxious and urgent. In
the Gloria, the exhortation for peace on earth is followed
at Laudamus te by athletic music with frequent changes
of metre. The Sanctus opens with poised two-part writing
for the uppermost voices. Vibrant, dancing hosannas
form its second part combined with emphasized longer
notes sounding like the pealing of bells. The Benedictus
begins with a striking falling phrase passed between the
voices. It gives way to a re-working of the Hosanna
music from the Sanctus. The Mass concludes with a
peaceful setting of the Agnus Dei that grows from the
serene melodic phrase sung in unison at the opening.
Berkeley was drawn to mystical religious poetry,
such as the seventeenth century metaphysical poet
Richard Crashaw whom he sets in Look up, sweet babe
(1955). As befits a text meditating on the Christ child, the
music is characterized by tenderness. The organ

Kyrie

10

3

accompaniment is significant since it introduces the
essence of the anthem’s musical material at the beginning
and weaves in and out of the choral sections, linking and
commenting on them.
In 1943 Walter Hussey’s first commission had
resulted in Britten’s Rejoice in the Lamb, composed for
the annual Patronal Festival of St Matthew’s,
Northampton. Britten recommended Berkeley for the
1945 Festival commission, and the resulting A Festival
Anthem (1945) was dedicated to Hussey. As befits the
celebratory occasion, it is cast on an extended scale and
sets an anthology of verse: Sequence: Jerusalem et Sion
filiae (in English translation), a verse from George
Herbert’s poem The Flower and Henry Vaughan’s Easter
Hymn. The rôle of the organ is important throughout, as
at the opening when its powerful introduction sets the
mood for the choir’s emphatic entrance. The setting is
notable for its vivid word-painting as the choir’s elated
melismas at ‘sing right merrily’. There is a moment of
quietude for unaccompanied choir with the reference to
the wisdom of Solomon, before the tempo quickens as
the first section ends joyously.
The Herbert setting which follows is written for
treble solo over a gently rocking accompaniment; its
melody is almost sentimental but utterly engaging.
Vaughan’s Easter Hymn begins dramatically with the
choir, unaccompanied, dwelling on the reality of death.
Hope is offered in the tenor solo that follows, with the
trebles providing wordless arpeggios of solace (a magical
compositional idea). After a brief organ flourish a
majestic melody initiates the final section at ‘Then, unto
him’ to conclude the anthem in jubilation, although in a
final masterly touch Berkeley ends the work quietly as if
to emphasize a sense of quiet security and that all is well.
Berkeley wrote only a handful of works for the
organ. The Toccata is the last of his Three Pieces for
organ (1966-8) which were given their première by
Simon Preston at the 1968 Cheltenham Festival. For the
most part brilliant and virtuosic, it is marked by off-beat
explosive dissonant outbursts in its outer sections.
Andrew Burn
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Lennox Berkeley (1903-1989)

% Sanctus

Sacred Choral Music
Although Lennox Berkeley had begun composing as a
child, he did not initially plan a career in music and read
Modern Languages at Oxford. There he wrote his first
published work, a song The Thresher, and after
encouragement from Ravel he moved to Paris to study
with Nadia Boulanger. During this time he met
Stravinsky and Poulenc, becoming a life-long friend of
the latter. Another significant friendship was begun in
1936 at the ISCM Festival in Barcelona, when he met
Britten, with whom he composed Mont Juic, based on
Catalan folk-tunes they heard in a park. Despite being ten
years Berkeley’s junior, Britten was an important mentor
to him in his development. Berkeley’s reputation was
established in the early 1940s with the premières of the
Serenade for Strings (1939), First Symphony (1940) and
Divertimento (1943). Apart from Ravel, Fauré, the neoclassical works of Stravinsky and Britten, Berkeley’s
personal voice was also influenced by Mozart and
Chopin. His music is marked by elegance, charm, wit and
masterly craftsmanship. Apart from composing, Berkeley
taught from 1946 to 1968 at the Royal Academy, where
his pupils included John Tavener and Richard Rodney
Bennett. He was knighted in 1974. In over a hundred
compositions he contributed to all genres, including four
operas and four symphonies. Among his finest
achievements are the one-movement Third Symphony
(1969), Horn Trio (1953) and the Four Poems of St
Teresa of Avila (1947). As demonstrated here, his legacy
also includes a significant body of compositions setting
sacred texts and liturgy. These sprang from his strong
personal faith, and membership of the Roman Catholic
Church, which he joined in 1928.
The motet Crux Fidelis (1955) for tenor solo and
unaccompanied choir was first performed in 1955 by
Peter Pears and the Purcell Singers, conducted by Imogen
Holst. In this Good Friday hymn the choir vividly
describes the agonies Christ endured, for example, the
anguished dissonance at the mention of the crown of
thorns, whilst the tenor solo in the central section brings a
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personal response to the meaning of the Passion in a
soaring, intense vocal line.
In an article Truth in Music (1966), Berkeley offered
his views about composing works for the church: ‘Being
a Roman Catholic, I have naturally been drawn to the
Latin liturgy and felt at home with it; it’s part of my life,
and I have wanted to bring to it what I have to offer,
however unworthy’. Thus the Missa brevis (1960) was
written for Westminster Cathedral Choir and is dedicated
to the composer’s sons Michael and Julian (who were
then choristers at Westminster Cathedral) together with
their colleagues. It was first performed in 1960 conducted
by Francis Cameron. Over all, the setting is characterised
by imitative counterpoint, as heard in the opening Kyrie.
The Sanctus is marked by a majestic Hosanna, but the
most intense music comes with the Agnus Dei.
Of the Anglican liturgy, Berkeley only set the
Magnificat and Nunc dimittis (1980), which were first
performed by the combined choirs of Salisbury,
Winchester and Chichester Cathedrals in 1980 conducted
by John Birch. The Magnificat has a stately quality
having plenty of contrasts in choral colours. It ends with a
Gloria (shared by both canticles) with a quiet but forceful
strength, whilst the Nunc dimittis gradually swells from
its lulling opening to an exultant climax.
The Three Latin Motets (1972) were written for the
choir of St John’s College, Cambridge, and received their
première at the 1972 North Wales Music Festival, St
Asaph, under the direction of George Guest. The scoring
is for five-part voices which gives the music added
richness of texture. Eripe me, Domine (Deliver me, O
Lord), sets a text for Passion Sunday. Its harmony is stark
and dissonant and throughout the words are emphasized
by being set to almost each syllable. The text of Veni
sponsa Christi (Come thou Bride of Christ) is proper to
the Feast of Virgins and Martyrs; the flowing character of
the music develops into extended lyrical lines on the
word alleluia although the motet ends disturbingly,
teetering on an unresolved discord. Regina coeli (Queen

2

Sanctus
Holy, Holy, Holy
Lord God of Hosts.
Heaven and earth are full of thy glory.
Hosanna in the highest.

Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.
Pleni sunt coeli et terra Gloria tua.
Hosanna in excelsis.
^ Benedictus

Benedictus
Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.

Benedictus qui venit
in nomine Domini.
Hosanna in excelsis.
& Agnus Dei

Agnus Dei
O Lamb of God, that takest
away the sins of the world,
have mercy upon us.
O Lamb of God that takest
away the sins of the world,
have mercy upon us.
O Lamb of God, that takest
away the sins of the world,
grant us thy peace.

Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
miserere nobis.
Agnus Dei, qui tollis
peccata mundi,
dona nobis pacem.

* Look up, sweet babe, Op. 43 No. 2

Look up sweet babe, look up and see
For love of thee, tho’ far from home,
The East is come to seek herself in thy sweet eyes.
To thee thou day of night, thou East of West
Lo we at last have found the way.
To thee the world’s great universal East
The general and indiff’rent day.
Richard Crashaw
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English Choral Music

( A Festival Anthem Op. 21 No. 2

Sion’s daughters, Sons of Jerusalem!
All ye hosts of heavenly chivalry!
Lift your voices, singing right merrily
Alleluya!
Not more fair the moon in her loveliness!
Not more bright the sun in his majesty!
Like an army splendid and terrible,
Ranged for battle –
So the Church shines forth on her pilgrimage,
Signed with Jordan’s waters of penitence,
Drawn to hear the wisdom of Solomon,
From the world’s end.
Christ whose joys we joyfully celebrate,
Grant us all a place with thy chosen ones,
True delights, ineffable happiness,
Rest eternal.

Death, and darkness get you packing,
Nothing now to man is lacking,
All your triumphs now are ended,
And what Adam marr’d, is mended:
Graves are beds now for the weary,
Death a nap, to wake more merry
Youth now, full of pious duty,
Seeks in thee for perfect beauty,
The weak, and aged tir’d, with length
Of daies, from thee look for new strength,
And infants with thy pangs contest
As pleaseant, as if with the breast;
Then, unto him, who thus hath thrown
Even to contempt thy kingdome down,
And by his blood did us advance
Unto his own Inheritance,
To him be glory, power, praise,
From this, unto the last of daies.

Lennox

BERKELEY
Sacred Choral Music
Crux Fidelis • Missa Brevis • Three Latin Motets • A Festival Anthem
Choir of St John’s College, Cambridge • Christopher Robinson

Henry Vaughan (Easter Hymn)
Sequence: Jerusalem et Sion filiae
O that I once past changing were,
Fast in thy Paradise, where no flower can wither!
Many a spring I shoot up fair,
Offring at heav’n, growing and groaning thither:
Nor doth my flower
Want a spring-showre,
My sinnes and I joining together:
George Herbert (from ‘The Flower’)
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2
3
4
5
6

Kyrie
Gloria
Sanctus
Benedictus
Agnus Dei

1:46
3:38
1:57
1:00
2:32

4:18
2:06
2:31

2:25
3:55
1:38
1:14
2:34

* Look up, sweet babe, Op. 43 No. 2* 4:29
( A Festival Anthem, Op. 21 No. 2* 11:47
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Three Latin Motets, Op. 83 No. 1
9 Eripe me, Domine
0 Veni sponsa Christi
! Regina coeli

Kyrie
Gloria
Sanctus
Benedictus
Agnus Dei

4:45

(from Three Pieces, Op. 72 No. 1)

Choir of St John’s College, Cambridge
Christopher Robinson • Jonathan Vaughn, Organ*
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LENNOX BERKELEY: Sacred Choral Music

For all its charm and elegance, Lennox Berkeley’s unique compositional voice is marked in his sacred
choral music by an inner conviction borne of a strong personal faith. In this regard he mirrored his lifelong friend Francis Poulenc. Berkeley’s legacy is a significant body of sacred choral music familiar
across the Anglican and Roman Catholic Churches. This selection encompasses his most important
works, including A Festival Anthem, the Missa Brevis and Three Latin Motets, written in 1972 for the
Choir of St John’s College, Cambridge.
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