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% Hymn – Anthem on “O quanta qualia”

& O praise the Lord

Peter Abelard (12th c.) tr. Rev. John Mason Neale
(1818-1866)

Psalms 135: 1-3; 84: 4; 145: 18,19; 74: 12;
Habakkuk 2: 14; 3: 18; Psalm 117

O what their joy and their glory must be,
Those endless Sabbaths the blessèd ones see;
Crown for the valiant, to weary ones rest:
God shall be All, and in all ever blest.

O praise the Lord,
Laud ye the Name of the Lord,
Praise it, O ye servants of the Lord,
Ye that stand in the house of the Lord,
In the courts of our God,
O praise the Lord;
For the Lord is gracious,
O sing praises unto his Name;
For it is lovely.

What are the Monarch, his court and his throne?
What are the peace and the joy that they own?
O that the blest ones, who in it have share,
All that they feel could as fully declare!
Truly Jerusalem name we that shore,
Vision of peace, that brings joy evermore;
Wish and fulfillment can severed be ne’er,
Nor the thing prayed for come short of the prayer.
There, where no troubles distraction can bring,
We the sweet anthems of Sion shall sing,
While for thy grace, Lord, their voices of praise
Thy blessèd people eternally raise.
Low before him with our praises we fall,
Of whom, and in whom, and through whom are all;
Of whom, the Father; and in whom, the Son;
And through whom, the Spirit, with them ever One.
^ O how glorious

Magnificat Antiphon, All Saints
O how glorious is the kingdom wherein all the saints
rejoice with Christ;
Clothed in white robes they follow the Lamb
whithersoever he goeth.

Healey

WILLAN

In the Heavenly Kingdom
Hymns, Anthems and Motets

Elora Festival Singers • Noel Edison

Blessed are they that dwell in thy house;
They will be always praising thee.

Matthew Larkin, Organ

The Lord is nigh unto all them that call upon him faithfully.
He will fulfil the desire of them that fear him.
For God is my King of old;
Working salvation in the midst of the earth.
For the earth shall be filled with the knowledge of the
glory of the Lord,
As the waters cover the sea.
I will rejoice in the Lord,
I will joy in the God of my salvation.
O praise the Lord all ye nations, laud him all ye peoples.
For his merciful kindness is ever more and more
towards us:
And the truth of the Lord endureth for ever.
* Rise up, my love, my fair one

The Song of Solomon, ch.2, vv.10-11 (A.V.)
Rise up, my love, my fair one, and come away;
For lo, the winter is past, the rain is over and gone;
The flowers appear upon the earth;
The time of the singing of birds is come;
Arise my love, my fair one, and come away.
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! Preserve us, O Lord
Compline Gradual from the Sarum Gradual

Healey Willan (1880-1968)
Hymns, Anthems and Motets
Healey Willan had a life-long love affair with the
human voice – perhaps not surprisingly as his first solid
instruction in music came to him as choirboy and he
finished his life as an organist and choirmaster. His first
published work in 1900 was a Sanctus, Benedictus and
Agnus Dei in E flat (B 234): practically his last was
‘Anthem for the Centennial of Canadian Confederation
(1967) (B 611). Healey Willan Catalogue (1972) lists
787 works. Of these the vast majority is for the voice in
some form. At one end of the scale is the full-length
opera Deirdre (B 30), at the other a single bar of
fauxbourdon for the text And was incarnate in
Merbecke’s setting of the Creed (B 231a). Perhaps
unknown to many people is a body of songs in
manuscript (as many as thirty), written in the early years
of the twentieth century. Willan was very proud of these
and dearly wished that they could be published and
sung. This is not to underplay the importance or beauty
of Willan’s music, the two Symphonies, the scintillating
Piano Concerto in C minor, the Violin Sonata in E
minor, and the Trio in B minor, from which,
unfortunately, the piano part for the first movement is
missing (Is is it in anyone’s piano bench?), not to
mention some of his organ music. When you look at the
many articles and theses written about Willan, the
dominant topic, though, is his sacred music.
Willan’s earliest church works show the influence
of the music that he sang and played in his youth. I
looked, and behold a white cloud (B 344) (1907) is a
wonderfully dramatic and tuneful work. When we get to
the big tune it is redolent of Parry or Stanford, and starts
with a recitative worthy of S.S.Wesley’s The
Wilderness; this was, coincidentally, Willan’s audition
test to get into his Choir School.
Born in England and an organist at several churches
there, Healey Willan moved to Canada in 1913. He was
appointed the Organist and Choirmaster at St Paul’s
Church, Toronto. His compositional style at the time
remained similar to that of his earlier work. The motet

8.557734

How they so softly rest (B 302) (1917) was written for
the Toronto Mendelssohn Choir. It is not until we get to
the end of this piece that a new influence is discernible,
that of Russian choral music with its massing of widely
spaced block harmony. This trait in Willan’s music
reached a high point in Apostrophe to the heavenly host,
written for the same choir. In the heavenly kingdom (B
380), dated July 1924 but left unfinished, was
completed by F.R.C. Clarke in 1979 – chastely he adds
only 22 bars of Alleluia. Much harks back to Apostrophe
(1921), massive chordal effects, the use of a Mystic
Choir and the introduction of a hymn-tune, Coelites
plaudant, to prepare for the climax of the work. A new
feature is the careful use of elements of this tune
elsewhere in the work; it sometimes ‘cleanses’ the
harmony, so that the chromatic sections make even
more of an impact.
In 1921 Willan moved to the Church of St Mary
Magdalene in Toronto. Now his church music takes on a
different ethos; no longer is he aiming at the big effects
with extensive divisi of the choir and adventurous organ
accompaniments. Intimacy and a devout brevity become
the features of what are now unaccompanied motets. His
first set in this newer style is the Six Motets of 1924. O
how glorious (B 304) is typical. Whilst showing signs
that he is still seeking a new liturgical expression, we
can see that the words are now propelling the music and
the clarity of the counterpoint never obscures their
meaning. This is twentieth-century Palestrina, or
perhaps to be a little more honest, Giovanni Croce. It
took four years for this kind of writing to develop to the
next stage: now mysticism and a quiet awe, achieved by
delicate melisma and an enriched harmony, mark the socalled eleven Liturgical Motets (1928 – 1937). Preserve
us, O Lord (B 310) is the first of these and the new style
is audible. With O King all glorious (B 311) we can see
the wonderful matching of the melodic line to the full
meaning of the words, the clever contrasts of
counterpoint and block harmony and the drive to the

2

Preserve us, O Lord, while waking,
And guard us while sleeping,
That awake we may be with Christ,
And in peace may take our rest.
@ O King all glorious

Compline Gradual from the Sarum Gradual
O King all glorious, amid thy saintly company,
Who ever shalt be praised,
Who over passest utterance.
Thou, O Lord, are in the midst of us,
And we are called by thy Holy Name;
Leave us not, O our God,
That in the day of judgement it may please thee to place
us in the number of thy Saints and blessed ones,
O King most blessed.
# Hymn – Anthem on “Picardy”

Greek Liturgy of St James, tr. Rev. Gerard Moultrie
(1829-1885)
Let all mortal flesh keep silence, and with fear
and trembling stand;
Ponder nothing earthly minded, for with blessing
in his hand
Christ our God to earth descendeth, our full homage
to demand.
King of kings, yet born of Mary, as of old on earth
he stood,
Lord of lords in human vesture, in the Body and
the Blood
He will give to all the faithful his own Self for
heavenly Food.

7

Rank on rank the host of heaven spreads its vanguard
on the way,
As the Light of Light descendeth from the realms
of endless day,
That the powers of hell may vanish as the darkness
clears away.
At his feet the six-winged Seraph; Cherubim with
sleepless eye,
Veil their faces to the Presence, as with ceaseless voice
they cry,
“Alleluia, Alleluia, Alleluia, Lord Most High!”
$ Christ hath a garden
Isaac Watts (1674-1748)

Christ hath a garden walled around
A Paradise of fruitful ground,
Chosen by love and fenced with grace
From out the world’s wide wildness.
Like trees of spice His servants stand,
There planted by His mighty hand;
By Eden’s gracious streams that flow
To feed their beauty where they grow.
Awake, O wind of heav’n and bear
Their sweetest perfume through the air;
Stir up, O South, the winds that bloom
Till the beloved Master come:
That He may come, and linger yet
Among the trees that He hath set;
That He may evermore be seen
To walk amid the springing green.
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8 Benedictus qui venit

Henry Wadsworth Longfellow (1807-1882)
How they so softly rest,
All the holy dead,
Unto whose dwelling place
Now doth my soul draw near!
All in their silent graves,
Deep to corruption
Slowly down sinking!
And they no longer weep,
Here, where complaint is still!
And they no longer feel,
Here, where gladness flies!
And by the cypresses
Softly o’ershadowed,
Until the Angel calls them.
5 Hymn – Anthem on “Ye watchers
and ye holy ones”
Athelstan Riley (1858-1945)

We regret that we are unable to reprint this text in
the booklet. However, it may be accessed at
www.naxos.com/libretti/willan.htm
Missa Brevis No. XI
6 Kyrie

Lord have mercy upon us.
Christ have mercy upon us.
Lord have mercy upon us.

Blessed is he that cometh in the Name of the Lord.
Hosanna in the highest.
9 Agnus Dei

O Lamb of God, that takest away the sin of the word,
have mercy upon us.
O Lamb of God, that takest away the sin of the world,
have mercy upon us.
O Lamb of God, that takest away the sin of the world,
grant us thy peace.
0 I looked, and behold a white cloud

(Revelations, ch.14, vv.14-15, St John, ch.4, v.35-36,
St Matthew, ch.8, v.39)
I looked, and behold a white cloud,
And upon the cloud one sat.
Like unto the Son of man,
Having on his head a golden crown,
And in his hand a sharp sickle.
And another angel came out of the temple,
Crying with a loud voice unto him that sat on the cloud.
Thrust in thy sickle, and reap:
For the time is come for thee to reap;
For the harvest of the earth is ripe.
Lift up your eyes, and look upon the fields;
For they are white even unto harvest.
And he that reapeth receiveth wages,
And gathereth fruit unto life eternal.
The harvest is the end of the world;
And the reapers are the angels
Amen.

climax followed by a mystical final cadence. About Rise
up my love (B 314) one can only say that it is quite
justifiably Willan’s most popular choral work;
everything is perfectly in place, melodic shape, verbal
accentuation, harmony at the service of meaning and a
marvelous ending.
Willan still wrote music for the church outside St
Mary’s. Christ hath a garden (B 352) was published in
1940 and can be viewed as intended for a modest parish
church choir, a beautiful tune, simple organ
accompaniment, with a whiff of the ‘big’ Willan in the
middle (the trademark is always the bass line
descending chromatically) and quiet restful ending. By
contrast Sun of righteousness (B 438) is a concert piece
for a professional choir. Here we have a much more
challenging text, extensive divisi, wide tessiturae and
hard-to-tune chromatics. These passages remind us of
another influence on Willan, that of Delius, though this
is rarely present in his church music. The motet Who is
she that ascendeth is the famous exception.
Willan wrote a great deal of fairly simple music for
the Lutheran church, including several hymn-anthems,
but there is a much bolder set from a later date, that
explores the genre more extensively. The Hymn
Anthems on “Ye watchers and ye holy ones” (B 403),
Picardy (B 405) and O quanta qualia (B 394) all follow
a roughly similar form, a straightforward presentation of
the tune, one or two middle verses in contrasting
voicings and a grandly harmonized last verse. In at least
two cases these ‘varied’ harmonies represent Willan’s
own ways of accompanying the last verses of these
hymns. He also wrote a Hymn Anthem on the tune St
Osmund (B 449) but on this recording we hear it sung
straightforwardly to the words “Lord enthroned in
heavenly splendour”, for which it was written in 1927. It
has become Willan’s most popular hymn-tune.

For the Anglican Congress, held in Toronto in 1963,
Willan revisited his ‘grand style’ with the anthem O
praise the Lord (B 377). Like Wesley and Stainer before
him. Willan took his text from many scriptural sources,
thus giving himself opportunities for structural variety.
Contrast is assured with bold four-part choruses, chantlike passages, a beautiful tune for the soprani and a fugal
finale, based upon the opening material, which works to
a fine exultant ending.
And now we return to the Church of St Mary
Magdalene. For the services of this church, Willan
composed between 1928 and 1963, fourteen settings of
the Missa Brevis. They were all written ‘with the stopwatch in hand’ as Willan put it, never over-lengthy or
impeding the flow of the Mass. Most are quite simple, in
four parts, but two of them spread themselves a little and
were used on major Feast days, whilst still observing
Willan’s self-imposed time limits. Missa Brevis No XI
(Missa Sancti Johannis Baptistae) (B 226) uses two
soprano lines for the most part and there are other divisi
– it is the most complicated of the fourteen. The Sanctus
is perhaps the most remarkable section, with answering
phrases for upper and lower quartets. For many, these
Missa Brevis settings are the heart and soul of Willan’s
church music. They wonderfully illustrate those famous
words, ‘a true church music is beautifully fit and
fittingly beautiful’.
Giles Bryant
Giles Bryant listed and discussed Willan’s music with
him over many months. After Willan’s death in 1968 he
succeeded him at St Mary Magdalene’s and compiled the
Healey Willan Catalogue (National Library of Canada,
1972). Numbers in brackets refer to entries in this.

7 Sanctus

Holy, Holy, Holy,
Lord God of Hosts,
Heaven and earth are full of thy glory:
Glory be to thee, O Lord most High.
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Matthew Larkin
Born in Oxford, Matthew Larkin grew up in south-eastern Ontario, was a boy chorister at St George’s Cathedral in
Kingston, and later served as assistant organist there. He then attended both the University of Toronto, where he
was, Organ Scholar of Trinity College, and the Royal College of Music. He served as Organist and Choirmaster at
the Church of St John the Divine in Victoria from 1988-95, as Organist and Director of Music at St Matthew’s
Church, Ottawa, from 1995-2002, and as Director of the Choir of Men and Boys at St James’s Cathedral Toronto,
for the 2002-2003 season, and is now Organist and Director of Music at Christ Church Cathedral, Ottawa. He is
Artistic Director of the Anglican Chorale of Ottawa and the Founding Director of Euphonia Chamber Choir. He
enjoys an international reputation as an accompanist, recitalist and recording artist.

Elora Festival Singers
Acclaimed by the press as one of the world’s finest professional chamber choirs, the Elora Festival singers was
founded in 1980 as the principal vocal ensemble for the Elora Festival, A Celebration in Song. Since then the choir’s
activities have expanded to include the popular Winter Series concerts in Elora and the surrounding communities,
touring and recording. The choir also makes up the professional core of the Toronto Mendelssohn Choir and the
new Mendelssohn Singers. The singers have, in addition, created a special educational initiative called ‘Singers in
Schools’, which brings the choir into area high schools for daylong workshops led by Noel Edison. The hallmark of
the Singers is their rich, warm sound and clarity of texture. They are also renowned for performing a wide range of
music, including numerous commissions by Canadian and international composers. The Singers’ second CD, The
Mystery of Christmas (Naxos 8.554179), one of a planned series, was nominated for a Juno award, has sold more
than 135,000 copies, and has even been heard playing in the Cathedral Shop at Canterbury. Other recordings for
Naxos include Arvo Pärt’s Berliner Messe, with other works of the same composer (Naxos 8.557299).
Joseph Schnurr, Tenor soloist in I looked and Behold
Soprano
Eunsil Choir
Merry-Anne Hutton
Lynn Janes
Catherine Robertson
Jill Ross
Robin Vaillancourt

Alto
Andrea de Boer-Jones
Carol Ann Feldstein
Nellie Scholtes
Susan Suchard
Sara-Lynn Weiler

Tenor
Marcus Kramer
Jake Neely
Bryan Rankine
David Rogers
Steve Szmutni

Branch and Flower of Jesse’s stem.
Alleluia!
We in worship join with them.

In the heav’nly kingdom the souls of the saints
are rejoicing...
They follow’d the footsteps of Christ their master,
And from him shall they inherit a home of
fadeless splendour,
Wherein they rejoice with gladness unceasing…

Paschal Lamb, thine offering, finished
Once for all when thou wast slain,
In its fullness undiminished
Shall for evermore remain.
Alleluia!
Cleansing souls from every stain.

Light perpetual shall shine upon thy saints,
O Lord and an ageless eternity…
Alleluia.

Life imparting heavenly Manna,
Stricken rock with streaming side,
Heaven and earth with loud hosanna
Worship thee, the Lamb who died,
Alleluia,
Risen, ascended, glorified!

Monarch of all things,
Fit us for Thy mansions:
Banish our weakness, health and wholeness sending;
Bring us to heaven, where thy saints united joy
without ending.
Alleluia.
2 Hymn – St Osmund
Canon G.H. Bourne (1840-1925)

Lord, enthroned in heavenly splendour,
First begotten from the dead,
Thou alone, our strong Defender,
Liftest up thy people’s head.
Alleluia!
Jesus true and living Bread!

Bass
Kevin Bradshaw
Michael Brooks
Brian Emery
Lawrie McEwan
Neil McLaren
Michael Tansley

Noel Edison
In addition to his rôle as founding conductor of the Elora Festival Singers, Noel Edison is Conductor of the Toronto
Mendelssohn Choir and the new sixty-voice Mendelssohn Singers, Organist and Choirmaster at St John’s church,
Elora, which has one of the few all-professional church choirs in Canada, and Artistic Director of the Elora Festival
which he co-founded and has led for 25 successful seasons. In 2002 he received an honorary doctorate from the
University of Guelph for his longstanding contribution to choral music in Canada.
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1 In the heavenly kingdom
Words adapted from Salisbury Siurnal St Gregory,
by G.H. Palmer; Tr. Percy Dearmer (1867-1936)

4

Here our humblest homage pay we,
Here in loving reverence bow;
Here for faith’s discernment pray we,
Lest we fail to know thee now.
Alleluia!
Thou art here, we ask not how.
Though the lowliest form doth veil thee
As of old in Bethlehem,
Here as there thine Angels hail thee,

5

3 Sun of righteousness
Text from “A Handful of of Celestiall Flowers”,
Ralph Crane, 1632

All this night shrill chanticleer,
Day’s proclaiming trumpeter,
claps his wings and loudly cries,
“Mortals, mortals, wake and rise!
See a wonder heav’n is under,
from the earth is ris’n a Sun,
shines all night though day be done.
Wake, wake ev’ry thing,
wake and hear the joy I bring,
Wake and joy; for all this night
Heav’n and ev’ry twinkling light,
All amazing, still stand gazing,
Angels pow’rs, and all that be,
wake and joy this Sun to see.
Hail, O Sun, O blessed light,
Sent into the world by night,
Let thy rays and heav’nly pow’rs
shine in this dark soul of ours;
For most duly Thou art truly
God and man we do confess.
Hail, O Sun of Righteousness!”
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Here our humblest homage pay we,
Here in loving reverence bow;
Here for faith’s discernment pray we,
Lest we fail to know thee now.
Alleluia!
Thou art here, we ask not how.
Though the lowliest form doth veil thee
As of old in Bethlehem,
Here as there thine Angels hail thee,
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3 Sun of righteousness
Text from “A Handful of of Celestiall Flowers”,
Ralph Crane, 1632

All this night shrill chanticleer,
Day’s proclaiming trumpeter,
claps his wings and loudly cries,
“Mortals, mortals, wake and rise!
See a wonder heav’n is under,
from the earth is ris’n a Sun,
shines all night though day be done.
Wake, wake ev’ry thing,
wake and hear the joy I bring,
Wake and joy; for all this night
Heav’n and ev’ry twinkling light,
All amazing, still stand gazing,
Angels pow’rs, and all that be,
wake and joy this Sun to see.
Hail, O Sun, O blessed light,
Sent into the world by night,
Let thy rays and heav’nly pow’rs
shine in this dark soul of ours;
For most duly Thou art truly
God and man we do confess.
Hail, O Sun of Righteousness!”
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8 Benedictus qui venit

Henry Wadsworth Longfellow (1807-1882)
How they so softly rest,
All the holy dead,
Unto whose dwelling place
Now doth my soul draw near!
All in their silent graves,
Deep to corruption
Slowly down sinking!
And they no longer weep,
Here, where complaint is still!
And they no longer feel,
Here, where gladness flies!
And by the cypresses
Softly o’ershadowed,
Until the Angel calls them.
5 Hymn – Anthem on “Ye watchers
and ye holy ones”
Athelstan Riley (1858-1945)

We regret that we are unable to reprint this text in
the booklet. However, it may be accessed at
www.naxos.com/libretti/willan.htm
Missa Brevis No. XI
6 Kyrie

Lord have mercy upon us.
Christ have mercy upon us.
Lord have mercy upon us.

Blessed is he that cometh in the Name of the Lord.
Hosanna in the highest.
9 Agnus Dei

O Lamb of God, that takest away the sin of the word,
have mercy upon us.
O Lamb of God, that takest away the sin of the world,
have mercy upon us.
O Lamb of God, that takest away the sin of the world,
grant us thy peace.
0 I looked, and behold a white cloud

(Revelations, ch.14, vv.14-15, St John, ch.4, v.35-36,
St Matthew, ch.8, v.39)
I looked, and behold a white cloud,
And upon the cloud one sat.
Like unto the Son of man,
Having on his head a golden crown,
And in his hand a sharp sickle.
And another angel came out of the temple,
Crying with a loud voice unto him that sat on the cloud.
Thrust in thy sickle, and reap:
For the time is come for thee to reap;
For the harvest of the earth is ripe.
Lift up your eyes, and look upon the fields;
For they are white even unto harvest.
And he that reapeth receiveth wages,
And gathereth fruit unto life eternal.
The harvest is the end of the world;
And the reapers are the angels
Amen.

climax followed by a mystical final cadence. About Rise
up my love (B 314) one can only say that it is quite
justifiably Willan’s most popular choral work;
everything is perfectly in place, melodic shape, verbal
accentuation, harmony at the service of meaning and a
marvelous ending.
Willan still wrote music for the church outside St
Mary’s. Christ hath a garden (B 352) was published in
1940 and can be viewed as intended for a modest parish
church choir, a beautiful tune, simple organ
accompaniment, with a whiff of the ‘big’ Willan in the
middle (the trademark is always the bass line
descending chromatically) and quiet restful ending. By
contrast Sun of righteousness (B 438) is a concert piece
for a professional choir. Here we have a much more
challenging text, extensive divisi, wide tessiturae and
hard-to-tune chromatics. These passages remind us of
another influence on Willan, that of Delius, though this
is rarely present in his church music. The motet Who is
she that ascendeth is the famous exception.
Willan wrote a great deal of fairly simple music for
the Lutheran church, including several hymn-anthems,
but there is a much bolder set from a later date, that
explores the genre more extensively. The Hymn
Anthems on “Ye watchers and ye holy ones” (B 403),
Picardy (B 405) and O quanta qualia (B 394) all follow
a roughly similar form, a straightforward presentation of
the tune, one or two middle verses in contrasting
voicings and a grandly harmonized last verse. In at least
two cases these ‘varied’ harmonies represent Willan’s
own ways of accompanying the last verses of these
hymns. He also wrote a Hymn Anthem on the tune St
Osmund (B 449) but on this recording we hear it sung
straightforwardly to the words “Lord enthroned in
heavenly splendour”, for which it was written in 1927. It
has become Willan’s most popular hymn-tune.

For the Anglican Congress, held in Toronto in 1963,
Willan revisited his ‘grand style’ with the anthem O
praise the Lord (B 377). Like Wesley and Stainer before
him. Willan took his text from many scriptural sources,
thus giving himself opportunities for structural variety.
Contrast is assured with bold four-part choruses, chantlike passages, a beautiful tune for the soprani and a fugal
finale, based upon the opening material, which works to
a fine exultant ending.
And now we return to the Church of St Mary
Magdalene. For the services of this church, Willan
composed between 1928 and 1963, fourteen settings of
the Missa Brevis. They were all written ‘with the stopwatch in hand’ as Willan put it, never over-lengthy or
impeding the flow of the Mass. Most are quite simple, in
four parts, but two of them spread themselves a little and
were used on major Feast days, whilst still observing
Willan’s self-imposed time limits. Missa Brevis No XI
(Missa Sancti Johannis Baptistae) (B 226) uses two
soprano lines for the most part and there are other divisi
– it is the most complicated of the fourteen. The Sanctus
is perhaps the most remarkable section, with answering
phrases for upper and lower quartets. For many, these
Missa Brevis settings are the heart and soul of Willan’s
church music. They wonderfully illustrate those famous
words, ‘a true church music is beautifully fit and
fittingly beautiful’.
Giles Bryant
Giles Bryant listed and discussed Willan’s music with
him over many months. After Willan’s death in 1968 he
succeeded him at St Mary Magdalene’s and compiled the
Healey Willan Catalogue (National Library of Canada,
1972). Numbers in brackets refer to entries in this.

7 Sanctus

Holy, Holy, Holy,
Lord God of Hosts,
Heaven and earth are full of thy glory:
Glory be to thee, O Lord most High.
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! Preserve us, O Lord
Compline Gradual from the Sarum Gradual

Healey Willan (1880-1968)
Hymns, Anthems and Motets
Healey Willan had a life-long love affair with the
human voice – perhaps not surprisingly as his first solid
instruction in music came to him as choirboy and he
finished his life as an organist and choirmaster. His first
published work in 1900 was a Sanctus, Benedictus and
Agnus Dei in E flat (B 234): practically his last was
‘Anthem for the Centennial of Canadian Confederation
(1967) (B 611). Healey Willan Catalogue (1972) lists
787 works. Of these the vast majority is for the voice in
some form. At one end of the scale is the full-length
opera Deirdre (B 30), at the other a single bar of
fauxbourdon for the text And was incarnate in
Merbecke’s setting of the Creed (B 231a). Perhaps
unknown to many people is a body of songs in
manuscript (as many as thirty), written in the early years
of the twentieth century. Willan was very proud of these
and dearly wished that they could be published and
sung. This is not to underplay the importance or beauty
of Willan’s music, the two Symphonies, the scintillating
Piano Concerto in C minor, the Violin Sonata in E
minor, and the Trio in B minor, from which,
unfortunately, the piano part for the first movement is
missing (Is is it in anyone’s piano bench?), not to
mention some of his organ music. When you look at the
many articles and theses written about Willan, the
dominant topic, though, is his sacred music.
Willan’s earliest church works show the influence
of the music that he sang and played in his youth. I
looked, and behold a white cloud (B 344) (1907) is a
wonderfully dramatic and tuneful work. When we get to
the big tune it is redolent of Parry or Stanford, and starts
with a recitative worthy of S.S.Wesley’s The
Wilderness; this was, coincidentally, Willan’s audition
test to get into his Choir School.
Born in England and an organist at several churches
there, Healey Willan moved to Canada in 1913. He was
appointed the Organist and Choirmaster at St Paul’s
Church, Toronto. His compositional style at the time
remained similar to that of his earlier work. The motet
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How they so softly rest (B 302) (1917) was written for
the Toronto Mendelssohn Choir. It is not until we get to
the end of this piece that a new influence is discernible,
that of Russian choral music with its massing of widely
spaced block harmony. This trait in Willan’s music
reached a high point in Apostrophe to the heavenly host,
written for the same choir. In the heavenly kingdom (B
380), dated July 1924 but left unfinished, was
completed by F.R.C. Clarke in 1979 – chastely he adds
only 22 bars of Alleluia. Much harks back to Apostrophe
(1921), massive chordal effects, the use of a Mystic
Choir and the introduction of a hymn-tune, Coelites
plaudant, to prepare for the climax of the work. A new
feature is the careful use of elements of this tune
elsewhere in the work; it sometimes ‘cleanses’ the
harmony, so that the chromatic sections make even
more of an impact.
In 1921 Willan moved to the Church of St Mary
Magdalene in Toronto. Now his church music takes on a
different ethos; no longer is he aiming at the big effects
with extensive divisi of the choir and adventurous organ
accompaniments. Intimacy and a devout brevity become
the features of what are now unaccompanied motets. His
first set in this newer style is the Six Motets of 1924. O
how glorious (B 304) is typical. Whilst showing signs
that he is still seeking a new liturgical expression, we
can see that the words are now propelling the music and
the clarity of the counterpoint never obscures their
meaning. This is twentieth-century Palestrina, or
perhaps to be a little more honest, Giovanni Croce. It
took four years for this kind of writing to develop to the
next stage: now mysticism and a quiet awe, achieved by
delicate melisma and an enriched harmony, mark the socalled eleven Liturgical Motets (1928 – 1937). Preserve
us, O Lord (B 310) is the first of these and the new style
is audible. With O King all glorious (B 311) we can see
the wonderful matching of the melodic line to the full
meaning of the words, the clever contrasts of
counterpoint and block harmony and the drive to the

2

Preserve us, O Lord, while waking,
And guard us while sleeping,
That awake we may be with Christ,
And in peace may take our rest.
@ O King all glorious

Compline Gradual from the Sarum Gradual
O King all glorious, amid thy saintly company,
Who ever shalt be praised,
Who over passest utterance.
Thou, O Lord, are in the midst of us,
And we are called by thy Holy Name;
Leave us not, O our God,
That in the day of judgement it may please thee to place
us in the number of thy Saints and blessed ones,
O King most blessed.
# Hymn – Anthem on “Picardy”

Greek Liturgy of St James, tr. Rev. Gerard Moultrie
(1829-1885)
Let all mortal flesh keep silence, and with fear
and trembling stand;
Ponder nothing earthly minded, for with blessing
in his hand
Christ our God to earth descendeth, our full homage
to demand.
King of kings, yet born of Mary, as of old on earth
he stood,
Lord of lords in human vesture, in the Body and
the Blood
He will give to all the faithful his own Self for
heavenly Food.

7

Rank on rank the host of heaven spreads its vanguard
on the way,
As the Light of Light descendeth from the realms
of endless day,
That the powers of hell may vanish as the darkness
clears away.
At his feet the six-winged Seraph; Cherubim with
sleepless eye,
Veil their faces to the Presence, as with ceaseless voice
they cry,
“Alleluia, Alleluia, Alleluia, Lord Most High!”
$ Christ hath a garden
Isaac Watts (1674-1748)

Christ hath a garden walled around
A Paradise of fruitful ground,
Chosen by love and fenced with grace
From out the world’s wide wildness.
Like trees of spice His servants stand,
There planted by His mighty hand;
By Eden’s gracious streams that flow
To feed their beauty where they grow.
Awake, O wind of heav’n and bear
Their sweetest perfume through the air;
Stir up, O South, the winds that bloom
Till the beloved Master come:
That He may come, and linger yet
Among the trees that He hath set;
That He may evermore be seen
To walk amid the springing green.
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% Hymn – Anthem on “O quanta qualia”

& O praise the Lord

Peter Abelard (12th c.) tr. Rev. John Mason Neale
(1818-1866)

Psalms 135: 1-3; 84: 4; 145: 18,19; 74: 12;
Habakkuk 2: 14; 3: 18; Psalm 117

O what their joy and their glory must be,
Those endless Sabbaths the blessèd ones see;
Crown for the valiant, to weary ones rest:
God shall be All, and in all ever blest.

O praise the Lord,
Laud ye the Name of the Lord,
Praise it, O ye servants of the Lord,
Ye that stand in the house of the Lord,
In the courts of our God,
O praise the Lord;
For the Lord is gracious,
O sing praises unto his Name;
For it is lovely.

What are the Monarch, his court and his throne?
What are the peace and the joy that they own?
O that the blest ones, who in it have share,
All that they feel could as fully declare!
Truly Jerusalem name we that shore,
Vision of peace, that brings joy evermore;
Wish and fulfillment can severed be ne’er,
Nor the thing prayed for come short of the prayer.
There, where no troubles distraction can bring,
We the sweet anthems of Sion shall sing,
While for thy grace, Lord, their voices of praise
Thy blessèd people eternally raise.
Low before him with our praises we fall,
Of whom, and in whom, and through whom are all;
Of whom, the Father; and in whom, the Son;
And through whom, the Spirit, with them ever One.
^ O how glorious

Magnificat Antiphon, All Saints
O how glorious is the kingdom wherein all the saints
rejoice with Christ;
Clothed in white robes they follow the Lamb
whithersoever he goeth.
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In the Heavenly Kingdom
Hymns, Anthems and Motets

Elora Festival Singers • Noel Edison

Blessed are they that dwell in thy house;
They will be always praising thee.

Matthew Larkin, Organ

The Lord is nigh unto all them that call upon him faithfully.
He will fulfil the desire of them that fear him.
For God is my King of old;
Working salvation in the midst of the earth.
For the earth shall be filled with the knowledge of the
glory of the Lord,
As the waters cover the sea.
I will rejoice in the Lord,
I will joy in the God of my salvation.
O praise the Lord all ye nations, laud him all ye peoples.
For his merciful kindness is ever more and more
towards us:
And the truth of the Lord endureth for ever.
* Rise up, my love, my fair one

The Song of Solomon, ch.2, vv.10-11 (A.V.)
Rise up, my love, my fair one, and come away;
For lo, the winter is past, the rain is over and gone;
The flowers appear upon the earth;
The time of the singing of birds is come;
Arise my love, my fair one, and come away.
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A choirboy in his youth, Healey Willan had a life-long passion for the human voice. Not
counting his output for organ, chamber music and orchestral works, the bulk of his almost
800 compositions involved voice in one form or another. Born in England, Willan moved to
Canada in 1913, where he dominated the field of sacred music. This anthology includes
Willan’s most popular choral work, Rise up my love, a wonderful illustration of the famous
words ‘a true church music is beautifully fit and fittingly beautiful’.

