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1966 to 1979 with leave of absence in 1973 and 1974. Since the firm’s formation in 1971, he has been a Member in
the law firm of Neal and Harwell, Nashville, Tennessee with a leave of absence in 1973 and 1974. James Neal has
received the Golden Plate Award from the American Academy of Achievement, Distinguished American Award
from the National Football Foundation and Hall of Fame, Distinguished Alumnus Award from the University of
Wyoming, Distinguished Alumnus Award from the Vanderbilt University School of Law, the Johnny Cash
Americanism Award from the Anti-Defamation League of BNai BRith and an Honorary Doctorate Degree from the
University of Wyoming.

KENNETH SCHERMERHORN

AMERICAN CLASSICS

1929-2005

MORTON GOULD
Fall River Legend

Nashville Symphony Orchestra
The Nashville Symphony is widely regarded as a rising star on the American orchestral scene, and an engaged arts
leader in Nashville and beyond. With more than two hundred performances annually, the symphony offers local
audiences a full range of classical, pops, special concerts and children’s concerts. A true cultural ambassador for the
citizens of Tennessee, the Nashville Symphony also shares its artistry with national and international audiences
through critically acclaimed recordings on the Naxos American Classics series. Its recording of Amy Beach’s Piano
Concerto (8.559139) was nominated for a Grammy Award in 2003, and its recording of works by Elliott Carter
(8.559151) received two Grammy nominations in 2004, including one for “Best Classical Album”. In 2003, the
Nashville Symphony was also heard nationwide when its Fourth of July concert was broadcast on the A&E cable
network, and again in 2004 and 2005 on the GAC cable network. Other national television appearances include “An
Evening with The Nashville Symphony”, aired on the PBS network throughout 2001 and 2002, and “Martina
McBride’s Christmas” in 1998 on the TNN network. In February 2005, National Public Radio featured a 2004
performance of the works of American composers George Gershwin and Morton Gould, on its nationwide
programme “SymphonyCast”, and the orchestra’s highly successful East Coast Tour and Carnegie Hall début in
2000 won critical acclaim. In 2003, the Nashville Symphony Association broke ground on the 1872-seat, $120
million Schermerhorn Symphony Center, which is designed to be one of the most acoustically advanced concert
halls in the world. Set to open in September 2006, the Symphony’s new home in downtown Nashville will give the
Nashville Symphony a world-class venue equal to its growing reputation and superb music-making.

Jekyll and Hyde Variations
Nashville Symphony Orchestra

Kenneth Schermerhorn

Kenneth D. Schermerhorn (1929-2005)
An icon of the performing arts in Nashville, whose influence will be felt for generations and for whom the Nashville
Symphony’s new symphony centre is named, Kenneth Schermerhorn personified the city’s artistic accomplishments
and aspirations. Music director of the Nashville Symphony for more than twenty years, he brought the orchestra to
new levels of artistic achievement and public support. Under Kenneth Schermerhorn’s leadership, the orchestra
recorded CDs that broke international sales records and garnered Grammy nominations and critical praise from the
world’s most prestigious classical music writers and publications. His distinguished career led him to guest
engagements with orchestras in Europe, Asia, Australia, and North and South America. In the United States, he
conducted the New York Philharmonic, the Philadelphia Orchestra, the Boston Symphony, the Cleveland Orchestra
and the San Francisco Symphony, among other world-renowned ensembles. He also served as music director of the
Milwaukee Symphony, the New Jersey Symphony and the American Ballet Theatre, a company that he conducted
virtually all over the world. A highly sought after opera conductor, Kenneth Schermerhorn also conducted the opera
companies of San Francisco, San Diego, Edmonton, Baltimore, Pittsburgh, San Antonio, Milwaukee and Nashville;
in addition, he conducted the Metropolitan Opera’s Centennial in 1983, which was broadcast worldwide on PBS.
Following studies with Leonard Bernstein at Tanglewood, where he was awarded the coveted Sergey Koussevitzky
Prize, he became Leonard Bernstein’s assistant conductor at the New York Philharmonic.
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MORTON GOULD
(1913-1996)

Fall River Legend • Jekyll and Hyde Variations

Fall River Legend

Morton Gould’s profile as a composer of “popular”
music and light classics in the 1940s music nearly cost
him the commission to write one of his most famous
scores. Agnes DeMille was looking for a collaborator on
a ballet about America’s favourite non-political murder,
the story of Lizzie Borden, who “took an axe and gave
her mother forty whacks”. She nearly rejected the
conductor Max Goberman’s suggestion that she contact
Gould, whose work she knew only from his popular
radio broadcasts. Goberman assured DeMille of three
essential features about Gould: he could compose in any
style, he could write tunes, and he could orchestrate
beautifully.
When choreographer and composer met to flesh out
the scenario, DeMille was still unsure about the ending.
How should they deal with the question of Lizzie
Borden’s guilt in the murder of her father and
stepmother? The historical Lizzie was acquitted; most
authorities remain convinced that she was guilty. Gould
suggested that, in the ballet, she should be hanged,
calling this justifiable poetic license. He added that he
could easily write “hanging music”, whereas it would be
difficult to attempt “acquittal music”. (In any case,
neither the murders nor the hanging are explicitly
represented choreographically.)
From the very beginning Fall River Legend has
been regarded as one of the high points of Gould’s
output. It has remained one of his most frequentlyperformed works, though usually heard as a concert
suite containing about half the music, compared to the
full score recorded here.
The ballet opens with a brief Prologue, a brutal,
assertive statement of music associated later with the
gallows. A speaker reads the indictment against Lizzie
Borden. Most of the rest is a flashback, in which the
adult Lizzie observes her own history, but is powerless
to change it. She sees her childlike self living with her
father and mother (waltz music in a period style). A hint
of Chopsticks evokes the innocence of her childhood.
The happy family scene turns to mourning with the

Jekyll and Hyde Variations
James F. Neal, Narrator* • Nashville Symphony Orchestra

Kenneth Schermerhorn
Jekyll and Hyde Variations
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illness and death of Lizzie’s mother. She is left with
only a shawl to remember her by. Another woman soon
marries the widower Borden and becomes Lizzie’s cold
stepmother, symbolized by her taking the shawl from
the girl.
The father prefers the company of his new wife.
Lizzie is left in an emotionless vacuum. The stepmother
hints that she is not quite right in the head. For a time it
seems as if Lizzie will form a supportive relationship
with the understanding pastor when he stops by, but the
parents order her back into the house. She goes to a rear
door and re-enters with an axe. The music turns sinister;
the father and stepmother express fear at this sudden,
apparently violent, apparition. Lizzie had merely
intended to chop firewood, but their obvious fear plants
a terrible idea in her mind. She caresses the handle of
the axe, as one would a child. It represents for her the
opportunity to live and be free.
The pastor arrives to invite her to the church social,
still undeterred by the stepmother’s rumours about
Lizzie’s mental condition. They head off to the church.
The Church Social captures the mood and spirit of a
small New England town with intimations of folk-tunes
and hymnody. (The tunes are all original with Gould.)
Lizzie dances with the pastor during the Hymnal
Variations, but her stepmother arrives and again spreads
rumours about her. After the pastor takes her home, she
conceals the axe under her skirt, revealing it to the terror
of her parents. A blackout conceals the awful deed. The
Death Dance is a kind of dream sequence. The
townspeople discover the crime in a remarkable scene
played in silence, without music. Lizzie sees them,
makes a silent scream, and rushes off as the orchestra
explodes in the Mob Scene. The house is dismantled and
converted to the gallows.
In the Epilogue, the crowd slowly disappears,
leaving Lizzie alone with the pastor, as the orchestra
recalls the passages of her life leading up to this
moment. Finally she is left alone, confronting the
gallows, and we hear once more the brutal orchestral cry
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with which the ballet opened. A dark final roll on the
timpani brings Lizzie to face her own death as the ballet
ends.
Following the successful première of Fall River
Legend in 1948, Gould was interested in moving away
from his reputation as a composer of light classics.
Dimitri Mitropoulos, music director of the New York
Philharmonic from 1950 to 1958, requested an
orchestral work of a serious nature. At mid-century, that
meant a score employing in some way the twelve-tone
system created by Arnold Schoenberg. Gould chose to
use the technique in a score inspired by Robert Louis
Stevenson’s famous horror story The Strange Case of
Dr Jekyll and Mr Hyde, an immediate best-seller when
it came out in Great Britain in 1886, in which the reader
gradually learns that the humane Dr Jekyll and the
brutal Hyde are in fact two aspects of the same human
being.
Gould chose variation form as a way of dramatizing
the diverse characteristics of the split personality. Even
the theme itself is cast to symbolize the split. It is lyrical
in character, but with several subtle changes of tempo,
and its last half reverses the first half, like a mirror
image, or an inversion of black-to-white or good to evil.
The twelve variations that follow cover a wide
expressive range marked by numerous expressive
markings in the score to suggest the varied moods,
which change even within the confines of a single
variation. The general progression is from the lyrical to
the dark and even demonic, as the twelfth variation calls

for music that is “intense and angry” or “headlong and
frenetic”. A thirteenth variation serves as a finale,
mostly contemplative in nature, drawing back from the
horror to a kind of philosophical contemplation.
Mitropoulos conducted the première in New York
on 2nd February 1957. Both the composer and the
conductor, a superb musician and devoted supporter of
new works, were pleased with the results, but audiences
and critics found it impossible to get past Morton
Gould’s reputation as an entertainer and composer of
the American Salute or the Latin-American
Symphonette, Broadway shows, and film scores.
Listeners who expected a work of that type were too
surprised to listen with open ears and to accept him as a
composer of a serious work in the most modern idiom.
If Mitropoulos had remained longer at the Philharmonic,
he would surely have performed the work again and
given audiences another chance to come to appreciate
its qualities, but he was subject to frequent attacks from
the press for his effective support of contemporary
music. He stepped down from the music directorship of
the orchestra seven months later.
Gould himself always considered the Jekyll and
Hyde Variations among his best pieces, but until now
there have been virtually no opportunities to experience
it. This recording gives us a chance to evaluate the
extraordinary range of Morton Gould’s creative talents.
Steven Ledbetter
www.stevenledbetter.com

James F. Neal
James F. Neal is a graduate of the University of Wyoming, the Vanderbilt University School of Law and
Georgetown University School of Law (Masters Degree.) At Vanderbilt, he was Editor-In-Chief of the Vanderbilt
University Law Review and recipient of the Founders Medal, given to the student who maintained the highest grade
point average throughout law school. He is a member of the American College of Trial Lawyers, the International
Academy of Trial Lawyers and the Association of Former United States Attorneys. He was a member of the United
States Marine Corps from 1952 until 1954, ultimately retiring from the Reserves as a Major. He served as a Special
Assistant to the Attorney General of the United States from 1961 until 1964 and as United States Attorney for the
Middle District of Tennessee from 1964 to 1966. He was Chief Trial Counsel of the Watergate Special Prosecution
Force in 1973 and 1974 and Chief Counsel, United States Senate Select Committee to Study Undercover Operations
of the Department of Justice in 1982. He served as Lecturer in Law at Vanderbilt University School of Law from
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Fall River Legend • Jekyll and Hyde Variations

Fall River Legend

Morton Gould’s profile as a composer of “popular”
music and light classics in the 1940s music nearly cost
him the commission to write one of his most famous
scores. Agnes DeMille was looking for a collaborator on
a ballet about America’s favourite non-political murder,
the story of Lizzie Borden, who “took an axe and gave
her mother forty whacks”. She nearly rejected the
conductor Max Goberman’s suggestion that she contact
Gould, whose work she knew only from his popular
radio broadcasts. Goberman assured DeMille of three
essential features about Gould: he could compose in any
style, he could write tunes, and he could orchestrate
beautifully.
When choreographer and composer met to flesh out
the scenario, DeMille was still unsure about the ending.
How should they deal with the question of Lizzie
Borden’s guilt in the murder of her father and
stepmother? The historical Lizzie was acquitted; most
authorities remain convinced that she was guilty. Gould
suggested that, in the ballet, she should be hanged,
calling this justifiable poetic license. He added that he
could easily write “hanging music”, whereas it would be
difficult to attempt “acquittal music”. (In any case,
neither the murders nor the hanging are explicitly
represented choreographically.)
From the very beginning Fall River Legend has
been regarded as one of the high points of Gould’s
output. It has remained one of his most frequentlyperformed works, though usually heard as a concert
suite containing about half the music, compared to the
full score recorded here.
The ballet opens with a brief Prologue, a brutal,
assertive statement of music associated later with the
gallows. A speaker reads the indictment against Lizzie
Borden. Most of the rest is a flashback, in which the
adult Lizzie observes her own history, but is powerless
to change it. She sees her childlike self living with her
father and mother (waltz music in a period style). A hint
of Chopsticks evokes the innocence of her childhood.
The happy family scene turns to mourning with the

Jekyll and Hyde Variations
James F. Neal, Narrator* • Nashville Symphony Orchestra

Kenneth Schermerhorn
Jekyll and Hyde Variations
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illness and death of Lizzie’s mother. She is left with
only a shawl to remember her by. Another woman soon
marries the widower Borden and becomes Lizzie’s cold
stepmother, symbolized by her taking the shawl from
the girl.
The father prefers the company of his new wife.
Lizzie is left in an emotionless vacuum. The stepmother
hints that she is not quite right in the head. For a time it
seems as if Lizzie will form a supportive relationship
with the understanding pastor when he stops by, but the
parents order her back into the house. She goes to a rear
door and re-enters with an axe. The music turns sinister;
the father and stepmother express fear at this sudden,
apparently violent, apparition. Lizzie had merely
intended to chop firewood, but their obvious fear plants
a terrible idea in her mind. She caresses the handle of
the axe, as one would a child. It represents for her the
opportunity to live and be free.
The pastor arrives to invite her to the church social,
still undeterred by the stepmother’s rumours about
Lizzie’s mental condition. They head off to the church.
The Church Social captures the mood and spirit of a
small New England town with intimations of folk-tunes
and hymnody. (The tunes are all original with Gould.)
Lizzie dances with the pastor during the Hymnal
Variations, but her stepmother arrives and again spreads
rumours about her. After the pastor takes her home, she
conceals the axe under her skirt, revealing it to the terror
of her parents. A blackout conceals the awful deed. The
Death Dance is a kind of dream sequence. The
townspeople discover the crime in a remarkable scene
played in silence, without music. Lizzie sees them,
makes a silent scream, and rushes off as the orchestra
explodes in the Mob Scene. The house is dismantled and
converted to the gallows.
In the Epilogue, the crowd slowly disappears,
leaving Lizzie alone with the pastor, as the orchestra
recalls the passages of her life leading up to this
moment. Finally she is left alone, confronting the
gallows, and we hear once more the brutal orchestral cry

8.559242

with which the ballet opened. A dark final roll on the
timpani brings Lizzie to face her own death as the ballet
ends.
Following the successful première of Fall River
Legend in 1948, Gould was interested in moving away
from his reputation as a composer of light classics.
Dimitri Mitropoulos, music director of the New York
Philharmonic from 1950 to 1958, requested an
orchestral work of a serious nature. At mid-century, that
meant a score employing in some way the twelve-tone
system created by Arnold Schoenberg. Gould chose to
use the technique in a score inspired by Robert Louis
Stevenson’s famous horror story The Strange Case of
Dr Jekyll and Mr Hyde, an immediate best-seller when
it came out in Great Britain in 1886, in which the reader
gradually learns that the humane Dr Jekyll and the
brutal Hyde are in fact two aspects of the same human
being.
Gould chose variation form as a way of dramatizing
the diverse characteristics of the split personality. Even
the theme itself is cast to symbolize the split. It is lyrical
in character, but with several subtle changes of tempo,
and its last half reverses the first half, like a mirror
image, or an inversion of black-to-white or good to evil.
The twelve variations that follow cover a wide
expressive range marked by numerous expressive
markings in the score to suggest the varied moods,
which change even within the confines of a single
variation. The general progression is from the lyrical to
the dark and even demonic, as the twelfth variation calls

for music that is “intense and angry” or “headlong and
frenetic”. A thirteenth variation serves as a finale,
mostly contemplative in nature, drawing back from the
horror to a kind of philosophical contemplation.
Mitropoulos conducted the première in New York
on 2nd February 1957. Both the composer and the
conductor, a superb musician and devoted supporter of
new works, were pleased with the results, but audiences
and critics found it impossible to get past Morton
Gould’s reputation as an entertainer and composer of
the American Salute or the Latin-American
Symphonette, Broadway shows, and film scores.
Listeners who expected a work of that type were too
surprised to listen with open ears and to accept him as a
composer of a serious work in the most modern idiom.
If Mitropoulos had remained longer at the Philharmonic,
he would surely have performed the work again and
given audiences another chance to come to appreciate
its qualities, but he was subject to frequent attacks from
the press for his effective support of contemporary
music. He stepped down from the music directorship of
the orchestra seven months later.
Gould himself always considered the Jekyll and
Hyde Variations among his best pieces, but until now
there have been virtually no opportunities to experience
it. This recording gives us a chance to evaluate the
extraordinary range of Morton Gould’s creative talents.
Steven Ledbetter
www.stevenledbetter.com

James F. Neal
James F. Neal is a graduate of the University of Wyoming, the Vanderbilt University School of Law and
Georgetown University School of Law (Masters Degree.) At Vanderbilt, he was Editor-In-Chief of the Vanderbilt
University Law Review and recipient of the Founders Medal, given to the student who maintained the highest grade
point average throughout law school. He is a member of the American College of Trial Lawyers, the International
Academy of Trial Lawyers and the Association of Former United States Attorneys. He was a member of the United
States Marine Corps from 1952 until 1954, ultimately retiring from the Reserves as a Major. He served as a Special
Assistant to the Attorney General of the United States from 1961 until 1964 and as United States Attorney for the
Middle District of Tennessee from 1964 to 1966. He was Chief Trial Counsel of the Watergate Special Prosecution
Force in 1973 and 1974 and Chief Counsel, United States Senate Select Committee to Study Undercover Operations
of the Department of Justice in 1982. He served as Lecturer in Law at Vanderbilt University School of Law from
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Fall River Legend • Jekyll and Hyde Variations

Fall River Legend

Morton Gould’s profile as a composer of “popular”
music and light classics in the 1940s music nearly cost
him the commission to write one of his most famous
scores. Agnes DeMille was looking for a collaborator on
a ballet about America’s favourite non-political murder,
the story of Lizzie Borden, who “took an axe and gave
her mother forty whacks”. She nearly rejected the
conductor Max Goberman’s suggestion that she contact
Gould, whose work she knew only from his popular
radio broadcasts. Goberman assured DeMille of three
essential features about Gould: he could compose in any
style, he could write tunes, and he could orchestrate
beautifully.
When choreographer and composer met to flesh out
the scenario, DeMille was still unsure about the ending.
How should they deal with the question of Lizzie
Borden’s guilt in the murder of her father and
stepmother? The historical Lizzie was acquitted; most
authorities remain convinced that she was guilty. Gould
suggested that, in the ballet, she should be hanged,
calling this justifiable poetic license. He added that he
could easily write “hanging music”, whereas it would be
difficult to attempt “acquittal music”. (In any case,
neither the murders nor the hanging are explicitly
represented choreographically.)
From the very beginning Fall River Legend has
been regarded as one of the high points of Gould’s
output. It has remained one of his most frequentlyperformed works, though usually heard as a concert
suite containing about half the music, compared to the
full score recorded here.
The ballet opens with a brief Prologue, a brutal,
assertive statement of music associated later with the
gallows. A speaker reads the indictment against Lizzie
Borden. Most of the rest is a flashback, in which the
adult Lizzie observes her own history, but is powerless
to change it. She sees her childlike self living with her
father and mother (waltz music in a period style). A hint
of Chopsticks evokes the innocence of her childhood.
The happy family scene turns to mourning with the

Jekyll and Hyde Variations
James F. Neal, Narrator* • Nashville Symphony Orchestra

Kenneth Schermerhorn
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illness and death of Lizzie’s mother. She is left with
only a shawl to remember her by. Another woman soon
marries the widower Borden and becomes Lizzie’s cold
stepmother, symbolized by her taking the shawl from
the girl.
The father prefers the company of his new wife.
Lizzie is left in an emotionless vacuum. The stepmother
hints that she is not quite right in the head. For a time it
seems as if Lizzie will form a supportive relationship
with the understanding pastor when he stops by, but the
parents order her back into the house. She goes to a rear
door and re-enters with an axe. The music turns sinister;
the father and stepmother express fear at this sudden,
apparently violent, apparition. Lizzie had merely
intended to chop firewood, but their obvious fear plants
a terrible idea in her mind. She caresses the handle of
the axe, as one would a child. It represents for her the
opportunity to live and be free.
The pastor arrives to invite her to the church social,
still undeterred by the stepmother’s rumours about
Lizzie’s mental condition. They head off to the church.
The Church Social captures the mood and spirit of a
small New England town with intimations of folk-tunes
and hymnody. (The tunes are all original with Gould.)
Lizzie dances with the pastor during the Hymnal
Variations, but her stepmother arrives and again spreads
rumours about her. After the pastor takes her home, she
conceals the axe under her skirt, revealing it to the terror
of her parents. A blackout conceals the awful deed. The
Death Dance is a kind of dream sequence. The
townspeople discover the crime in a remarkable scene
played in silence, without music. Lizzie sees them,
makes a silent scream, and rushes off as the orchestra
explodes in the Mob Scene. The house is dismantled and
converted to the gallows.
In the Epilogue, the crowd slowly disappears,
leaving Lizzie alone with the pastor, as the orchestra
recalls the passages of her life leading up to this
moment. Finally she is left alone, confronting the
gallows, and we hear once more the brutal orchestral cry
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with which the ballet opened. A dark final roll on the
timpani brings Lizzie to face her own death as the ballet
ends.
Following the successful première of Fall River
Legend in 1948, Gould was interested in moving away
from his reputation as a composer of light classics.
Dimitri Mitropoulos, music director of the New York
Philharmonic from 1950 to 1958, requested an
orchestral work of a serious nature. At mid-century, that
meant a score employing in some way the twelve-tone
system created by Arnold Schoenberg. Gould chose to
use the technique in a score inspired by Robert Louis
Stevenson’s famous horror story The Strange Case of
Dr Jekyll and Mr Hyde, an immediate best-seller when
it came out in Great Britain in 1886, in which the reader
gradually learns that the humane Dr Jekyll and the
brutal Hyde are in fact two aspects of the same human
being.
Gould chose variation form as a way of dramatizing
the diverse characteristics of the split personality. Even
the theme itself is cast to symbolize the split. It is lyrical
in character, but with several subtle changes of tempo,
and its last half reverses the first half, like a mirror
image, or an inversion of black-to-white or good to evil.
The twelve variations that follow cover a wide
expressive range marked by numerous expressive
markings in the score to suggest the varied moods,
which change even within the confines of a single
variation. The general progression is from the lyrical to
the dark and even demonic, as the twelfth variation calls

for music that is “intense and angry” or “headlong and
frenetic”. A thirteenth variation serves as a finale,
mostly contemplative in nature, drawing back from the
horror to a kind of philosophical contemplation.
Mitropoulos conducted the première in New York
on 2nd February 1957. Both the composer and the
conductor, a superb musician and devoted supporter of
new works, were pleased with the results, but audiences
and critics found it impossible to get past Morton
Gould’s reputation as an entertainer and composer of
the American Salute or the Latin-American
Symphonette, Broadway shows, and film scores.
Listeners who expected a work of that type were too
surprised to listen with open ears and to accept him as a
composer of a serious work in the most modern idiom.
If Mitropoulos had remained longer at the Philharmonic,
he would surely have performed the work again and
given audiences another chance to come to appreciate
its qualities, but he was subject to frequent attacks from
the press for his effective support of contemporary
music. He stepped down from the music directorship of
the orchestra seven months later.
Gould himself always considered the Jekyll and
Hyde Variations among his best pieces, but until now
there have been virtually no opportunities to experience
it. This recording gives us a chance to evaluate the
extraordinary range of Morton Gould’s creative talents.
Steven Ledbetter
www.stevenledbetter.com

James F. Neal
James F. Neal is a graduate of the University of Wyoming, the Vanderbilt University School of Law and
Georgetown University School of Law (Masters Degree.) At Vanderbilt, he was Editor-In-Chief of the Vanderbilt
University Law Review and recipient of the Founders Medal, given to the student who maintained the highest grade
point average throughout law school. He is a member of the American College of Trial Lawyers, the International
Academy of Trial Lawyers and the Association of Former United States Attorneys. He was a member of the United
States Marine Corps from 1952 until 1954, ultimately retiring from the Reserves as a Major. He served as a Special
Assistant to the Attorney General of the United States from 1961 until 1964 and as United States Attorney for the
Middle District of Tennessee from 1964 to 1966. He was Chief Trial Counsel of the Watergate Special Prosecution
Force in 1973 and 1974 and Chief Counsel, United States Senate Select Committee to Study Undercover Operations
of the Department of Justice in 1982. He served as Lecturer in Law at Vanderbilt University School of Law from
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1966 to 1979 with leave of absence in 1973 and 1974. Since the firm’s formation in 1971, he has been a Member in
the law firm of Neal and Harwell, Nashville, Tennessee with a leave of absence in 1973 and 1974. James Neal has
received the Golden Plate Award from the American Academy of Achievement, Distinguished American Award
from the National Football Foundation and Hall of Fame, Distinguished Alumnus Award from the University of
Wyoming, Distinguished Alumnus Award from the Vanderbilt University School of Law, the Johnny Cash
Americanism Award from the Anti-Defamation League of BNai BRith and an Honorary Doctorate Degree from the
University of Wyoming.
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Nashville Symphony Orchestra
The Nashville Symphony is widely regarded as a rising star on the American orchestral scene, and an engaged arts
leader in Nashville and beyond. With more than two hundred performances annually, the symphony offers local
audiences a full range of classical, pops, special concerts and children’s concerts. A true cultural ambassador for the
citizens of Tennessee, the Nashville Symphony also shares its artistry with national and international audiences
through critically acclaimed recordings on the Naxos American Classics series. Its recording of Amy Beach’s Piano
Concerto (8.559139) was nominated for a Grammy Award in 2003, and its recording of works by Elliott Carter
(8.559151) received two Grammy nominations in 2004, including one for “Best Classical Album”. In 2003, the
Nashville Symphony was also heard nationwide when its Fourth of July concert was broadcast on the A&E cable
network, and again in 2004 and 2005 on the GAC cable network. Other national television appearances include “An
Evening with The Nashville Symphony”, aired on the PBS network throughout 2001 and 2002, and “Martina
McBride’s Christmas” in 1998 on the TNN network. In February 2005, National Public Radio featured a 2004
performance of the works of American composers George Gershwin and Morton Gould, on its nationwide
programme “SymphonyCast”, and the orchestra’s highly successful East Coast Tour and Carnegie Hall début in
2000 won critical acclaim. In 2003, the Nashville Symphony Association broke ground on the 1872-seat, $120
million Schermerhorn Symphony Center, which is designed to be one of the most acoustically advanced concert
halls in the world. Set to open in September 2006, the Symphony’s new home in downtown Nashville will give the
Nashville Symphony a world-class venue equal to its growing reputation and superb music-making.

Jekyll and Hyde Variations
Nashville Symphony Orchestra

Kenneth Schermerhorn

Kenneth D. Schermerhorn (1929-2005)
An icon of the performing arts in Nashville, whose influence will be felt for generations and for whom the Nashville
Symphony’s new symphony centre is named, Kenneth Schermerhorn personified the city’s artistic accomplishments
and aspirations. Music director of the Nashville Symphony for more than twenty years, he brought the orchestra to
new levels of artistic achievement and public support. Under Kenneth Schermerhorn’s leadership, the orchestra
recorded CDs that broke international sales records and garnered Grammy nominations and critical praise from the
world’s most prestigious classical music writers and publications. His distinguished career led him to guest
engagements with orchestras in Europe, Asia, Australia, and North and South America. In the United States, he
conducted the New York Philharmonic, the Philadelphia Orchestra, the Boston Symphony, the Cleveland Orchestra
and the San Francisco Symphony, among other world-renowned ensembles. He also served as music director of the
Milwaukee Symphony, the New Jersey Symphony and the American Ballet Theatre, a company that he conducted
virtually all over the world. A highly sought after opera conductor, Kenneth Schermerhorn also conducted the opera
companies of San Francisco, San Diego, Edmonton, Baltimore, Pittsburgh, San Antonio, Milwaukee and Nashville;
in addition, he conducted the Metropolitan Opera’s Centennial in 1983, which was broadcast worldwide on PBS.
Following studies with Leonard Bernstein at Tanglewood, where he was awarded the coveted Sergey Koussevitzky
Prize, he became Leonard Bernstein’s assistant conductor at the New York Philharmonic.
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McBride’s Christmas” in 1998 on the TNN network. In February 2005, National Public Radio featured a 2004
performance of the works of American composers George Gershwin and Morton Gould, on its nationwide
programme “SymphonyCast”, and the orchestra’s highly successful East Coast Tour and Carnegie Hall début in
2000 won critical acclaim. In 2003, the Nashville Symphony Association broke ground on the 1872-seat, $120
million Schermerhorn Symphony Center, which is designed to be one of the most acoustically advanced concert
halls in the world. Set to open in September 2006, the Symphony’s new home in downtown Nashville will give the
Nashville Symphony a world-class venue equal to its growing reputation and superb music-making.
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Symphony’s new symphony centre is named, Kenneth Schermerhorn personified the city’s artistic accomplishments
and aspirations. Music director of the Nashville Symphony for more than twenty years, he brought the orchestra to
new levels of artistic achievement and public support. Under Kenneth Schermerhorn’s leadership, the orchestra
recorded CDs that broke international sales records and garnered Grammy nominations and critical praise from the
world’s most prestigious classical music writers and publications. His distinguished career led him to guest
engagements with orchestras in Europe, Asia, Australia, and North and South America. In the United States, he
conducted the New York Philharmonic, the Philadelphia Orchestra, the Boston Symphony, the Cleveland Orchestra
and the San Francisco Symphony, among other world-renowned ensembles. He also served as music director of the
Milwaukee Symphony, the New Jersey Symphony and the American Ballet Theatre, a company that he conducted
virtually all over the world. A highly sought after opera conductor, Kenneth Schermerhorn also conducted the opera
companies of San Francisco, San Diego, Edmonton, Baltimore, Pittsburgh, San Antonio, Milwaukee and Nashville;
in addition, he conducted the Metropolitan Opera’s Centennial in 1983, which was broadcast worldwide on PBS.
Following studies with Leonard Bernstein at Tanglewood, where he was awarded the coveted Sergey Koussevitzky
Prize, he became Leonard Bernstein’s assistant conductor at the New York Philharmonic.
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21:20

1 Theme
2-$ Variations 1-13

%-º

Fall River Legend
(Complete Ballet)*

1:15
20:05

52:28

James F. Neal, Narrator*
Nashville Symphony Orchestra
Kenneth Schermerhorn
A complete track list can be found on page 2 of the booklet.
Recorded at Ingram Hall, Nashville, USA,
from 5th to 6th December, 2004.
Publishers: G & C Music Corporation (tracks 1-14);
G. Schirmer, Inc. (tracks 15-30)
Producer and editor: Tim Handley
Booklet notes: Steven Ledbetter
Cover painting: The Rapids Above Niagara
by Thomas Moran (1837-1926)
(David Findlay Jr Fine Art, NYC, USA / www.bridgeman.co.uk)
American flag, folk artist, 1880s.

Morton Gould is one of America’s
most popular composers. Relating
the story of American Lizzie
Borden, the famous alleged
murderess who “took an axe and
gave her mother forty whacks”,
the Fall River Legend ballet is one
of Gould’s most frequently
performed and best known works.
It is usually heard as a concert
suite containing about half the
music, compared to the full score
recorded here. Like the best of his
works it makes prominent use of
folk melody and hymn tunes. In
the Jekyll and Hyde Variations
Gould chose variation form as a
way of dramatizing the diverse
characteristics of the split
personality. He himself always
considered it among his best
pieces, but until now there have
been few opportunities to hear it.
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