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The Gramercy Trio
The Gramercy Trio (Sharan Leventhal, violin; Jonathan Miller, cello; Randall Hodgkinson, piano) tours throughout the
US presenting concerts and residencies, including newly commissioned works and standard repertoire. The New York
Times has called their performances “distinctive and memorable … beautifully wrought and sensitively balanced”
(Allan Kozinn), giving “the refreshing impression that everything they were doing was fun and worth hearing” (Anne
Midgette). They have commissioned and premièred trios by composers such as Robert Aldridge, Simon Bainbridge, Joan
Huang, Nicholas Underhill, tango artist Sonia Possetti and Fred Hersch. The trio’s involvement in education led to the
creation of gramercykids.com, an interactive website providing a direct link to the players. www.gramercytrio.com
Sharan Leventhal, violinist, has toured the US and Europe as a soloist, chamber musician and teacher. She has received
grants from the NEA, the Aaron Copland Fund for Music Recording, the Fromm and Koussevitzky Foundations, and
has premièred over 100 works. Leventhal has appeared as a soloist with numerous orchestras, was a founding member
of Marimolin and of the Kepler Quartet. She teaches at the Boston Conservatory of Music and is founder and director
of Play On, Inc., a non-profit supporting chamber music programs for children.
Jonathan Miller, cellist, a thirty-year veteran of the Boston Symphony Orchestra, is the founder and artistic director
of the Boston Artists Ensemble. He has appeared with the Boston Pops and the Hartford Symphony, and at the American
Cello Congress at the invitation of Mstislav Rostropovich. He has toured the country as a member of the New York String
Sextet, has served on the faculty of the New England Conservatory and the Boston Conservatory, and currently teaches
at the Tanglewood Music Center.
Randall Hodgkinson, piano, was the grand prizewinner of the International American Music Competition and has
performed with orchestras in Atlanta, Philadelphia, Buffalo, Boston and Cleveland, and abroad in Italy and Iceland. He
is an artist member of the Boston Chamber Music Society and performs four-hand and two-piano repertoire with his
wife, Leslie Amper. Festival appearances include Blue Hill-Maine, Bargemusic, Seattle Chamber Music Festival and
Mainly Mozart in San Diego. He is on the faculties of the New England Conservatory of Music and the Longy School
in Cambridge.

FRED HERSCH
Concert Music 2001–2006
Natasha Paremski, Piano • Blair McMillen, Piano
Dorothy Lawson, Cello • Fred Hersch, Piano
The Gramercy Trio

Special Thanks to:
Gene Caprioglio, Roger McLean and Hector Colon at CF Peters Corporation; Yvonne Liao; Nancy Cook, Bob Airhart
and Steve Dean at the Fisher Center; Joseph Rubenstein; Anthony de Mare; Jeffrey Kahane; Ethan Iverson; Christopher
O’Riley; Igor Kraevsky; Sophia Rosoff; Peter Kountz; Malcolm Addey; Paula Stark; Steven and Judy Gluckstern; Bruce
Levingstone; Peter Kienle; Robert Rund; Ruth Felt; Paul Moravec; Charles Hamlen; Herschel Garfein; David Del
Tredici; Robert Aldridge; Scott Morgan; The Banff Centre for the Arts; everyone at The MacDowell Colony; Michael,
Alan and Josh; and especially to Blair, Natasha, Sharan, Jonathan, Randy and Dorothy for their positive energy and
superb musicianship.
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Photos clockwise from top left: The Gramercy Trio (Susan Wilson); Natasha Paremski (Anthony Parmelee);
Blair McMillen (Keiko Nagata); Dorothy Lawson (Steve J. Sherman)
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Fred Hersch (b. 1955)
Concert Music 2001–2006
Three Character Studies • 24 Variations on a Bach Chorale
Lyric Piece for Trio • Tango Bittersweet • Saloon Songs
I have always preferred the term ‘concert music’ to
‘contemporary classical’ or any other such designation.
Though I have been fortunate to collaborate with a wide
range of remarkable ‘classical’ musicians through the
years, I am known more widely as a jazz pianist/composer.
For that reason, I use the concert music designation to
signify that a work is completely notated – no improvising
involved.
Both written and improvised music have been my
primary languages of expression for as long as I have been
writing and reading words. Much of the first music I
heard in my home was traditional European classical
music. Since childhood, I have always been fascinated
by music that worked in four parts (string quartets) or less
(much of Bach) – so it may be no surprise that many of the
pieces on this disc are based on the use of four moving
voices. I have applied my life-long love of these moving
independent voices to my jazz piano playing and this
technique continues to fascinate me – as do the other very
important musical elements of rhythm and tone colour.
Three Character Studies are my first set of fully
notated piano pieces. They are studies in that each piece
emphasizes a technical or pianistic element; they are
‘character’ studies because someone who is (or was) close
to me inspires each one. The Nocturne for the Left Hand
Alone is for my longtime piano teacher, Sophia Rosoff; she
has a special fondness for Rachmaninov and Scriabin.
The Little Spinning Song is for Kentucky fabric artist
Penny Sisto, always in motion. The Study in Thirds and
Sixths is for my cat Spike; though he is now in the ‘great
litter-box in the sky’, this recalls his spirited and very
sneaky personality. A chorinho is a Brazilian tango form
that is akin to American ragtime.
The famous melody used by Bach in his St Matthew
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Passion (“O Haupt voll Blut und Wunden”) is by Hans
Leo Hassler (1562-1612); Bach re-harmonized it several
times in this work alone. I first became familiar with it as
a teenager from a secular English version known as
“Because All Men Are Brothers” (lyrics by Tom Glazer)
that was recorded by The Weavers and Peter, Paul and
Mary. After the events of September 11th, 2001, the
powerful, timeless melody and its universal spiritual
quality inspired this set of 24 variations and coda. It was
composed during a five-day period in February of 2002 at
The MacDowell Colony in Peterborough, NH and is
dedicated to the pianist Jeffrey Kahane and his family.
Mr Kahane gave the world première in November 2002 at
the Herbst Theatre in San Francisco.
When I started as a freshman studying liberal arts at
Grinnell College in Iowa in 1973, I immediately became
involved in their chamber music programme. I had played
many varieties of music through high school, but had
never had the eye-opening experience of collaborating in
a piano/violin/cello trio setting. The literature for this
combination of instruments is deep – almost all of the
great composers composed works for piano trio – and I
was especially moved by all of the trios of Brahms. One
of the pieces our trio performed was the Trio in D Minor
Op. 120, a late work by Gabriel Fauré. His influence (and
that of Brahms) can be heard in Lyric Piece for Trio, a
single-movement work in loose rondo form. It was
commissioned by violinist Sharan Leventhal for the
Gramercy Trio.
Tango Bittersweet was composed in 1989 when I was
leading a jazz quintet that included the cellist Erik
Friedlander. We played it often as a duet and both of us
improvised our solo sections. Through the years, I have
had requests for a completely notated version of this piece.
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In 2003, when I played a benefit concert in New York City
with violinist Nadja Salerno-Sonnenberg, I created a violin
and piano arrangement with a notated violin solo. I
finished the cello and piano version heard on this
recording – adding the completely composed piano part –
in 2006.
The inspiration for Saloon Songs comes from my
colourful mental images of Lower Manhattan (my
residence for thirty years) in the early part of the 20th
Century. All three pieces use dance forms that were
popular at that time – the slow drag, the waltz and ragtime.

Natasha Paremski

The piano writing is largely in four parts with updated
harmonic language. Four-Part Slow Drag is sweet and
somewhat melancholy. The ‘Last Call’ Waltz is a darkly
comic evocation of the last, slightly desperate moments of
an inebriated patron’s evening at a downtown saloon. The
Bowery Rag is in classic ragtime form. Saloon Songs
were composed for Anthony de Mare and were
commissioned by Luba Byman Staller and Dr. Ralph
Yalkovsky through Premiere Commission, Inc.

Winner of the 2006 Gilmore Young Artist Award, virtuoso pianist Natasha Paremski, who was described by BBC Music
Magazine as having “flawless technique and unstoppable energy”, continues to charm audiences throughout Europe
and the U.S. Only twenty years old, her past engagements include performances with the San Francisco Symphony,
Los Angeles Philharmonic, Baltimore Symphony, Colorado Symphony, Houston Symphony, New York Youth
Symphony at Carnegie Hall, San Diego Symphony, the Orpheum Foundation for the Advancement of Young Soloists
(with the Tonhalle Orchestra in Zurich), Residentie Orchestra and Royal Scottish National Orchestra. She has also
given recitals at London’s Wigmore Hall, the Auditorium du Louvre in Paris, on Ravinia’s Rising Stars series, in Seattle,
at the Schloss Elmau and Verbier festivals, and on the Gilmore Rising Stars Series. Natasha Paremski has also
demonstrated a strong focus on new music and has extended her activities outside of the traditional concert hall,
including an appearance in a BBC documentary on Tchaikovsky and performances with Sting and Trudie Styler. Born
in Moscow in May 1987, she began her piano studies at the age of four with Nina Malikova at the Andreyev School
of Music in Moscow. In 1995 she emigrated with her family to the United States, and became an American citizen
in 2001. www.natashaparemski.com

Fred Hersch June 2007

Fred Hersch
A pianist and composer whose work has received nearly universal acclaim in a career spanning 30 years, Fred Hersch
is among the foremost artists in the world of jazz today. Described as ‘a master who plays it his way’ by The New York
Times, Hersch has released more than two dozen albums as a solo artist or bandleader, two of which were nominated
for Grammy® awards for Best Jazz Instrumental
Performance. In 2007, he was nominated for a
Grammy® Award for Best Instrumental Composition. He has collaborated with an extraordinary
range of major artists in both the jazz and classical
worlds including Joe Henderson, Stan Getz, Charlie
Haden, Gary Burton, Dawn Upshaw, Nadja
Salerno-Sonnenberg, Jeffrey Kahane, Christopher
O’Riley, Renée Fleming and dozens of others.
Hersch is the recipient of a 2003 Guggenheim
Fellowship in composition and has received grants
from both The National Endowment for the Arts
and Meet the Composer as well as commissions
from The Doris Duke Foundation and the Irwin S.
Gilmore Keyboard Foundation, among many
others. He has been awarded six composition
residencies at The MacDowell Colony in
Peterborough, NH and a Rockefeller Fellowship for
a composition residency in Bellagio, Italy. He has
served on the faculty of the New England
Conservatory, The Manhattan School of Music and
other institutions. www.fredhersch.com
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Blair McMillen has established himself as one of the most versatile and sought-after young pianists today. The New
York Times has described his playing as “riveting”, “brilliant” and “prodigiously accomplished and exciting”. Known
for imaginative and daring programming, his repertoire spans from late-medieval keyboard manuscripts to music of
the 21st century. Recent recitals include Miller Theatre’s fifteenth-anniversary “Piano Revolution” series, Caramoor,
CalArts, Dartmouth College, the Institute for Advanced Study in Princeton New Jersey, the Musica Antica e Nuova
series at Columbia University and a program of improvisation-inspired music entitled “Spontaneous Combustion”.
Dedicated to new and groundbreaking projects, McMillen is committed to performing the music of today. A founding
member of the new-music ensemble counter)induction, and pianist for the Naumburg award-winning Da Capo
Chamber Players, he has recently given US premières of solo piano works by Frederic Rzewski and Giacinto Scelsi.
An improviser and self-taught jazz pianist, he is regularly involved in projects ranging from the straight-ahead to the
avant-garde. McMillen holds degrees from Oberlin College, the Manhattan School of Music and the Juilliard School.
He now serves on the piano faculty at Bard College. www.blairmcmillen.com

Dorothy Lawson
Dorothy Lawson is the cellist of ETHEL. Musically omnivorous and prolific, this band of four world-class, Juilliardtrained, “…extraordinarily skilled” (The New York Times) composers/musicians are recognized for their passionate,
visceral style. Performing self-composed works as well as works by notable contemporary composers: Don Byron,
Mary Ellen Childs, Pamela Z, Marcelo Zarvos, John King, Phil Kline and others, ETHEL incorporates rock, blues,
classical, jazz and other popular genres to create a sound that defies categorization. “Ethel is a genre unto itself ”
(AM New York). In its eight seasons, ETHEL has toured the world, at one time sharing the stage with pop/rock icons
Todd Rundgren and Joe Jackson and appearing on Late Night with Conan O’Brien. John Walters of the Guardian
(UK) says, “… I wish there were more rock bands who played like ETHEL”. www.ethelcentral.dreamhost.com
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Fred Hersch (b. 1955)
Concert Music 2001–2006
Three Character Studies • 24 Variations on a Bach Chorale
Lyric Piece for Trio • Tango Bittersweet • Saloon Songs
I have always preferred the term ‘concert music’ to
‘contemporary classical’ or any other such designation.
Though I have been fortunate to collaborate with a wide
range of remarkable ‘classical’ musicians through the
years, I am known more widely as a jazz pianist/composer.
For that reason, I use the concert music designation to
signify that a work is completely notated – no improvising
involved.
Both written and improvised music have been my
primary languages of expression for as long as I have been
writing and reading words. Much of the first music I
heard in my home was traditional European classical
music. Since childhood, I have always been fascinated
by music that worked in four parts (string quartets) or less
(much of Bach) – so it may be no surprise that many of the
pieces on this disc are based on the use of four moving
voices. I have applied my life-long love of these moving
independent voices to my jazz piano playing and this
technique continues to fascinate me – as do the other very
important musical elements of rhythm and tone colour.
Three Character Studies are my first set of fully
notated piano pieces. They are studies in that each piece
emphasizes a technical or pianistic element; they are
‘character’ studies because someone who is (or was) close
to me inspires each one. The Nocturne for the Left Hand
Alone is for my longtime piano teacher, Sophia Rosoff; she
has a special fondness for Rachmaninov and Scriabin.
The Little Spinning Song is for Kentucky fabric artist
Penny Sisto, always in motion. The Study in Thirds and
Sixths is for my cat Spike; though he is now in the ‘great
litter-box in the sky’, this recalls his spirited and very
sneaky personality. A chorinho is a Brazilian tango form
that is akin to American ragtime.
The famous melody used by Bach in his St Matthew
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Passion (“O Haupt voll Blut und Wunden”) is by Hans
Leo Hassler (1562-1612); Bach re-harmonized it several
times in this work alone. I first became familiar with it as
a teenager from a secular English version known as
“Because All Men Are Brothers” (lyrics by Tom Glazer)
that was recorded by The Weavers and Peter, Paul and
Mary. After the events of September 11th, 2001, the
powerful, timeless melody and its universal spiritual
quality inspired this set of 24 variations and coda. It was
composed during a five-day period in February of 2002 at
The MacDowell Colony in Peterborough, NH and is
dedicated to the pianist Jeffrey Kahane and his family.
Mr Kahane gave the world première in November 2002 at
the Herbst Theatre in San Francisco.
When I started as a freshman studying liberal arts at
Grinnell College in Iowa in 1973, I immediately became
involved in their chamber music programme. I had played
many varieties of music through high school, but had
never had the eye-opening experience of collaborating in
a piano/violin/cello trio setting. The literature for this
combination of instruments is deep – almost all of the
great composers composed works for piano trio – and I
was especially moved by all of the trios of Brahms. One
of the pieces our trio performed was the Trio in D Minor
Op. 120, a late work by Gabriel Fauré. His influence (and
that of Brahms) can be heard in Lyric Piece for Trio, a
single-movement work in loose rondo form. It was
commissioned by violinist Sharan Leventhal for the
Gramercy Trio.
Tango Bittersweet was composed in 1989 when I was
leading a jazz quintet that included the cellist Erik
Friedlander. We played it often as a duet and both of us
improvised our solo sections. Through the years, I have
had requests for a completely notated version of this piece.
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In 2003, when I played a benefit concert in New York City
with violinist Nadja Salerno-Sonnenberg, I created a violin
and piano arrangement with a notated violin solo. I
finished the cello and piano version heard on this
recording – adding the completely composed piano part –
in 2006.
The inspiration for Saloon Songs comes from my
colourful mental images of Lower Manhattan (my
residence for thirty years) in the early part of the 20th
Century. All three pieces use dance forms that were
popular at that time – the slow drag, the waltz and ragtime.

Natasha Paremski

The piano writing is largely in four parts with updated
harmonic language. Four-Part Slow Drag is sweet and
somewhat melancholy. The ‘Last Call’ Waltz is a darkly
comic evocation of the last, slightly desperate moments of
an inebriated patron’s evening at a downtown saloon. The
Bowery Rag is in classic ragtime form. Saloon Songs
were composed for Anthony de Mare and were
commissioned by Luba Byman Staller and Dr. Ralph
Yalkovsky through Premiere Commission, Inc.

Winner of the 2006 Gilmore Young Artist Award, virtuoso pianist Natasha Paremski, who was described by BBC Music
Magazine as having “flawless technique and unstoppable energy”, continues to charm audiences throughout Europe
and the U.S. Only twenty years old, her past engagements include performances with the San Francisco Symphony,
Los Angeles Philharmonic, Baltimore Symphony, Colorado Symphony, Houston Symphony, New York Youth
Symphony at Carnegie Hall, San Diego Symphony, the Orpheum Foundation for the Advancement of Young Soloists
(with the Tonhalle Orchestra in Zurich), Residentie Orchestra and Royal Scottish National Orchestra. She has also
given recitals at London’s Wigmore Hall, the Auditorium du Louvre in Paris, on Ravinia’s Rising Stars series, in Seattle,
at the Schloss Elmau and Verbier festivals, and on the Gilmore Rising Stars Series. Natasha Paremski has also
demonstrated a strong focus on new music and has extended her activities outside of the traditional concert hall,
including an appearance in a BBC documentary on Tchaikovsky and performances with Sting and Trudie Styler. Born
in Moscow in May 1987, she began her piano studies at the age of four with Nina Malikova at the Andreyev School
of Music in Moscow. In 1995 she emigrated with her family to the United States, and became an American citizen
in 2001. www.natashaparemski.com
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Fred Hersch
A pianist and composer whose work has received nearly universal acclaim in a career spanning 30 years, Fred Hersch
is among the foremost artists in the world of jazz today. Described as ‘a master who plays it his way’ by The New York
Times, Hersch has released more than two dozen albums as a solo artist or bandleader, two of which were nominated
for Grammy® awards for Best Jazz Instrumental
Performance. In 2007, he was nominated for a
Grammy® Award for Best Instrumental Composition. He has collaborated with an extraordinary
range of major artists in both the jazz and classical
worlds including Joe Henderson, Stan Getz, Charlie
Haden, Gary Burton, Dawn Upshaw, Nadja
Salerno-Sonnenberg, Jeffrey Kahane, Christopher
O’Riley, Renée Fleming and dozens of others.
Hersch is the recipient of a 2003 Guggenheim
Fellowship in composition and has received grants
from both The National Endowment for the Arts
and Meet the Composer as well as commissions
from The Doris Duke Foundation and the Irwin S.
Gilmore Keyboard Foundation, among many
others. He has been awarded six composition
residencies at The MacDowell Colony in
Peterborough, NH and a Rockefeller Fellowship for
a composition residency in Bellagio, Italy. He has
served on the faculty of the New England
Conservatory, The Manhattan School of Music and
other institutions. www.fredhersch.com
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Blair McMillen has established himself as one of the most versatile and sought-after young pianists today. The New
York Times has described his playing as “riveting”, “brilliant” and “prodigiously accomplished and exciting”. Known
for imaginative and daring programming, his repertoire spans from late-medieval keyboard manuscripts to music of
the 21st century. Recent recitals include Miller Theatre’s fifteenth-anniversary “Piano Revolution” series, Caramoor,
CalArts, Dartmouth College, the Institute for Advanced Study in Princeton New Jersey, the Musica Antica e Nuova
series at Columbia University and a program of improvisation-inspired music entitled “Spontaneous Combustion”.
Dedicated to new and groundbreaking projects, McMillen is committed to performing the music of today. A founding
member of the new-music ensemble counter)induction, and pianist for the Naumburg award-winning Da Capo
Chamber Players, he has recently given US premières of solo piano works by Frederic Rzewski and Giacinto Scelsi.
An improviser and self-taught jazz pianist, he is regularly involved in projects ranging from the straight-ahead to the
avant-garde. McMillen holds degrees from Oberlin College, the Manhattan School of Music and the Juilliard School.
He now serves on the piano faculty at Bard College. www.blairmcmillen.com

Dorothy Lawson
Dorothy Lawson is the cellist of ETHEL. Musically omnivorous and prolific, this band of four world-class, Juilliardtrained, “…extraordinarily skilled” (The New York Times) composers/musicians are recognized for their passionate,
visceral style. Performing self-composed works as well as works by notable contemporary composers: Don Byron,
Mary Ellen Childs, Pamela Z, Marcelo Zarvos, John King, Phil Kline and others, ETHEL incorporates rock, blues,
classical, jazz and other popular genres to create a sound that defies categorization. “Ethel is a genre unto itself ”
(AM New York). In its eight seasons, ETHEL has toured the world, at one time sharing the stage with pop/rock icons
Todd Rundgren and Joe Jackson and appearing on Late Night with Conan O’Brien. John Walters of the Guardian
(UK) says, “… I wish there were more rock bands who played like ETHEL”. www.ethelcentral.dreamhost.com
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Concert Music 2001–2006
Three Character Studies • 24 Variations on a Bach Chorale
Lyric Piece for Trio • Tango Bittersweet • Saloon Songs
I have always preferred the term ‘concert music’ to
‘contemporary classical’ or any other such designation.
Though I have been fortunate to collaborate with a wide
range of remarkable ‘classical’ musicians through the
years, I am known more widely as a jazz pianist/composer.
For that reason, I use the concert music designation to
signify that a work is completely notated – no improvising
involved.
Both written and improvised music have been my
primary languages of expression for as long as I have been
writing and reading words. Much of the first music I
heard in my home was traditional European classical
music. Since childhood, I have always been fascinated
by music that worked in four parts (string quartets) or less
(much of Bach) – so it may be no surprise that many of the
pieces on this disc are based on the use of four moving
voices. I have applied my life-long love of these moving
independent voices to my jazz piano playing and this
technique continues to fascinate me – as do the other very
important musical elements of rhythm and tone colour.
Three Character Studies are my first set of fully
notated piano pieces. They are studies in that each piece
emphasizes a technical or pianistic element; they are
‘character’ studies because someone who is (or was) close
to me inspires each one. The Nocturne for the Left Hand
Alone is for my longtime piano teacher, Sophia Rosoff; she
has a special fondness for Rachmaninov and Scriabin.
The Little Spinning Song is for Kentucky fabric artist
Penny Sisto, always in motion. The Study in Thirds and
Sixths is for my cat Spike; though he is now in the ‘great
litter-box in the sky’, this recalls his spirited and very
sneaky personality. A chorinho is a Brazilian tango form
that is akin to American ragtime.
The famous melody used by Bach in his St Matthew
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Passion (“O Haupt voll Blut und Wunden”) is by Hans
Leo Hassler (1562-1612); Bach re-harmonized it several
times in this work alone. I first became familiar with it as
a teenager from a secular English version known as
“Because All Men Are Brothers” (lyrics by Tom Glazer)
that was recorded by The Weavers and Peter, Paul and
Mary. After the events of September 11th, 2001, the
powerful, timeless melody and its universal spiritual
quality inspired this set of 24 variations and coda. It was
composed during a five-day period in February of 2002 at
The MacDowell Colony in Peterborough, NH and is
dedicated to the pianist Jeffrey Kahane and his family.
Mr Kahane gave the world première in November 2002 at
the Herbst Theatre in San Francisco.
When I started as a freshman studying liberal arts at
Grinnell College in Iowa in 1973, I immediately became
involved in their chamber music programme. I had played
many varieties of music through high school, but had
never had the eye-opening experience of collaborating in
a piano/violin/cello trio setting. The literature for this
combination of instruments is deep – almost all of the
great composers composed works for piano trio – and I
was especially moved by all of the trios of Brahms. One
of the pieces our trio performed was the Trio in D Minor
Op. 120, a late work by Gabriel Fauré. His influence (and
that of Brahms) can be heard in Lyric Piece for Trio, a
single-movement work in loose rondo form. It was
commissioned by violinist Sharan Leventhal for the
Gramercy Trio.
Tango Bittersweet was composed in 1989 when I was
leading a jazz quintet that included the cellist Erik
Friedlander. We played it often as a duet and both of us
improvised our solo sections. Through the years, I have
had requests for a completely notated version of this piece.
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In 2003, when I played a benefit concert in New York City
with violinist Nadja Salerno-Sonnenberg, I created a violin
and piano arrangement with a notated violin solo. I
finished the cello and piano version heard on this
recording – adding the completely composed piano part –
in 2006.
The inspiration for Saloon Songs comes from my
colourful mental images of Lower Manhattan (my
residence for thirty years) in the early part of the 20th
Century. All three pieces use dance forms that were
popular at that time – the slow drag, the waltz and ragtime.

Natasha Paremski

The piano writing is largely in four parts with updated
harmonic language. Four-Part Slow Drag is sweet and
somewhat melancholy. The ‘Last Call’ Waltz is a darkly
comic evocation of the last, slightly desperate moments of
an inebriated patron’s evening at a downtown saloon. The
Bowery Rag is in classic ragtime form. Saloon Songs
were composed for Anthony de Mare and were
commissioned by Luba Byman Staller and Dr. Ralph
Yalkovsky through Premiere Commission, Inc.

Winner of the 2006 Gilmore Young Artist Award, virtuoso pianist Natasha Paremski, who was described by BBC Music
Magazine as having “flawless technique and unstoppable energy”, continues to charm audiences throughout Europe
and the U.S. Only twenty years old, her past engagements include performances with the San Francisco Symphony,
Los Angeles Philharmonic, Baltimore Symphony, Colorado Symphony, Houston Symphony, New York Youth
Symphony at Carnegie Hall, San Diego Symphony, the Orpheum Foundation for the Advancement of Young Soloists
(with the Tonhalle Orchestra in Zurich), Residentie Orchestra and Royal Scottish National Orchestra. She has also
given recitals at London’s Wigmore Hall, the Auditorium du Louvre in Paris, on Ravinia’s Rising Stars series, in Seattle,
at the Schloss Elmau and Verbier festivals, and on the Gilmore Rising Stars Series. Natasha Paremski has also
demonstrated a strong focus on new music and has extended her activities outside of the traditional concert hall,
including an appearance in a BBC documentary on Tchaikovsky and performances with Sting and Trudie Styler. Born
in Moscow in May 1987, she began her piano studies at the age of four with Nina Malikova at the Andreyev School
of Music in Moscow. In 1995 she emigrated with her family to the United States, and became an American citizen
in 2001. www.natashaparemski.com
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Fred Hersch
A pianist and composer whose work has received nearly universal acclaim in a career spanning 30 years, Fred Hersch
is among the foremost artists in the world of jazz today. Described as ‘a master who plays it his way’ by The New York
Times, Hersch has released more than two dozen albums as a solo artist or bandleader, two of which were nominated
for Grammy® awards for Best Jazz Instrumental
Performance. In 2007, he was nominated for a
Grammy® Award for Best Instrumental Composition. He has collaborated with an extraordinary
range of major artists in both the jazz and classical
worlds including Joe Henderson, Stan Getz, Charlie
Haden, Gary Burton, Dawn Upshaw, Nadja
Salerno-Sonnenberg, Jeffrey Kahane, Christopher
O’Riley, Renée Fleming and dozens of others.
Hersch is the recipient of a 2003 Guggenheim
Fellowship in composition and has received grants
from both The National Endowment for the Arts
and Meet the Composer as well as commissions
from The Doris Duke Foundation and the Irwin S.
Gilmore Keyboard Foundation, among many
others. He has been awarded six composition
residencies at The MacDowell Colony in
Peterborough, NH and a Rockefeller Fellowship for
a composition residency in Bellagio, Italy. He has
served on the faculty of the New England
Conservatory, The Manhattan School of Music and
other institutions. www.fredhersch.com
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Blair McMillen has established himself as one of the most versatile and sought-after young pianists today. The New
York Times has described his playing as “riveting”, “brilliant” and “prodigiously accomplished and exciting”. Known
for imaginative and daring programming, his repertoire spans from late-medieval keyboard manuscripts to music of
the 21st century. Recent recitals include Miller Theatre’s fifteenth-anniversary “Piano Revolution” series, Caramoor,
CalArts, Dartmouth College, the Institute for Advanced Study in Princeton New Jersey, the Musica Antica e Nuova
series at Columbia University and a program of improvisation-inspired music entitled “Spontaneous Combustion”.
Dedicated to new and groundbreaking projects, McMillen is committed to performing the music of today. A founding
member of the new-music ensemble counter)induction, and pianist for the Naumburg award-winning Da Capo
Chamber Players, he has recently given US premières of solo piano works by Frederic Rzewski and Giacinto Scelsi.
An improviser and self-taught jazz pianist, he is regularly involved in projects ranging from the straight-ahead to the
avant-garde. McMillen holds degrees from Oberlin College, the Manhattan School of Music and the Juilliard School.
He now serves on the piano faculty at Bard College. www.blairmcmillen.com

Dorothy Lawson
Dorothy Lawson is the cellist of ETHEL. Musically omnivorous and prolific, this band of four world-class, Juilliardtrained, “…extraordinarily skilled” (The New York Times) composers/musicians are recognized for their passionate,
visceral style. Performing self-composed works as well as works by notable contemporary composers: Don Byron,
Mary Ellen Childs, Pamela Z, Marcelo Zarvos, John King, Phil Kline and others, ETHEL incorporates rock, blues,
classical, jazz and other popular genres to create a sound that defies categorization. “Ethel is a genre unto itself ”
(AM New York). In its eight seasons, ETHEL has toured the world, at one time sharing the stage with pop/rock icons
Todd Rundgren and Joe Jackson and appearing on Late Night with Conan O’Brien. John Walters of the Guardian
(UK) says, “… I wish there were more rock bands who played like ETHEL”. www.ethelcentral.dreamhost.com
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The Gramercy Trio
The Gramercy Trio (Sharan Leventhal, violin; Jonathan Miller, cello; Randall Hodgkinson, piano) tours throughout the
US presenting concerts and residencies, including newly commissioned works and standard repertoire. The New York
Times has called their performances “distinctive and memorable … beautifully wrought and sensitively balanced”
(Allan Kozinn), giving “the refreshing impression that everything they were doing was fun and worth hearing” (Anne
Midgette). They have commissioned and premièred trios by composers such as Robert Aldridge, Simon Bainbridge, Joan
Huang, Nicholas Underhill, tango artist Sonia Possetti and Fred Hersch. The trio’s involvement in education led to the
creation of gramercykids.com, an interactive website providing a direct link to the players. www.gramercytrio.com
Sharan Leventhal, violinist, has toured the US and Europe as a soloist, chamber musician and teacher. She has received
grants from the NEA, the Aaron Copland Fund for Music Recording, the Fromm and Koussevitzky Foundations, and
has premièred over 100 works. Leventhal has appeared as a soloist with numerous orchestras, was a founding member
of Marimolin and of the Kepler Quartet. She teaches at the Boston Conservatory of Music and is founder and director
of Play On, Inc., a non-profit supporting chamber music programs for children.
Jonathan Miller, cellist, a thirty-year veteran of the Boston Symphony Orchestra, is the founder and artistic director
of the Boston Artists Ensemble. He has appeared with the Boston Pops and the Hartford Symphony, and at the American
Cello Congress at the invitation of Mstislav Rostropovich. He has toured the country as a member of the New York String
Sextet, has served on the faculty of the New England Conservatory and the Boston Conservatory, and currently teaches
at the Tanglewood Music Center.
Randall Hodgkinson, piano, was the grand prizewinner of the International American Music Competition and has
performed with orchestras in Atlanta, Philadelphia, Buffalo, Boston and Cleveland, and abroad in Italy and Iceland. He
is an artist member of the Boston Chamber Music Society and performs four-hand and two-piano repertoire with his
wife, Leslie Amper. Festival appearances include Blue Hill-Maine, Bargemusic, Seattle Chamber Music Festival and
Mainly Mozart in San Diego. He is on the faculties of the New England Conservatory of Music and the Longy School
in Cambridge.
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Special Thanks to:
Gene Caprioglio, Roger McLean and Hector Colon at CF Peters Corporation; Yvonne Liao; Nancy Cook, Bob Airhart
and Steve Dean at the Fisher Center; Joseph Rubenstein; Anthony de Mare; Jeffrey Kahane; Ethan Iverson; Christopher
O’Riley; Igor Kraevsky; Sophia Rosoff; Peter Kountz; Malcolm Addey; Paula Stark; Steven and Judy Gluckstern; Bruce
Levingstone; Peter Kienle; Robert Rund; Ruth Felt; Paul Moravec; Charles Hamlen; Herschel Garfein; David Del
Tredici; Robert Aldridge; Scott Morgan; The Banff Centre for the Arts; everyone at The MacDowell Colony; Michael,
Alan and Josh; and especially to Blair, Natasha, Sharan, Jonathan, Randy and Dorothy for their positive energy and
superb musicianship.
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Photos clockwise from top left: The Gramercy Trio (Susan Wilson); Natasha Paremski (Anthony Parmelee);
Blair McMillen (Keiko Nagata); Dorothy Lawson (Steve J. Sherman)
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Concert Music 2001–2006
Three Character Studies (2001)

8:29

1 Nocturne for the Left Hand Alone

(for Sophia)
2 Little Spinning Song (for Penny)
3 Chorinho (Study in Thirds and Sixths)

(for Spike)
4

24 Variations on a Bach Chorale (2002)
5 Lyric Pieces for Trio (2004)
6 Tango Bittersweet (1990, revised 2006)
Saloon Songs (2005)
7 Four-Part Slow Drag
8 The ‘Last Call’ Waltz
9 The Bowery Rag

5:04
0:52
2:34

25:55
11:32
7:03
7:59
3:02
2:31
2:26

Natasha Paremski, Piano 1–3
Blair McMillen, Piano 4, 7–9
Dorothy Lawson, Cello • Fred Hersch, Piano 6
The Gramercy Trio 5
(Sharan Leventhal, Violin • Jonathan Miller, Cello
Randall Hodgkinson, Piano)
Recorded at Sosnoff Hall, The Fisher Center at Bard College,
Annandale-on-Hudson, New York, USA, 4-6 June 2007
Producers: Fred Hersch & A. T. Michael MacDonald
Engineers: A. T. Michael MacDonald & Josh Bonati
Editor: Josh Bonati • Mastering: Alan Silverman
Publisher: CF Peters Corporation • Piano: Steinway
Cover image: ‘Across the water’ by Paula Stark
American flag, folk artist, 1880s
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Award-winning jazz pianist
and composer Fred Hersch is
one of the most important
creative musicians in the world
today. This is the first recorded
collection of his throughcomposed concert works. It
features the epic, virtuosic 24
Variations on a Bach Chorale
and the deeply romantic Lyric
Piece for Trio. Also included
are two short sets of piano
character pieces (including the
stunning Nocturne for the Left
Hand Alone) and the poignant
Tango Bittersweet for cello and
piano.
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