


Alexandre Tansman (1897-1986)

Chamber Music with Clarinet

Musique for clarinet and string quartet (1982)

Musique a Six for clarinet, string quartet and piano (1977)
Trois piéces for clarinet, harp and string quartet (1970)
Triptyque for string quartet (1930)

Few composers in the twentieth century have such Brance, occupied at the beginning of the Second Worlc
exceptionally far-ranging career as Alexandre Tansmafvar. During his exile in America his career underwent
Born in Poland in 1897 at & also the birthplace of his considerable development and his works were played b
friend, the pianist Artur Rubinstein, Tansman studied #te best American orchestras (New York, Cleveland, Sa
the conservatory there and in Warsaw. He had as a felldwancisco, Minneapolis, Los Angeles, St Louis, Wash-
student the famous conductor and composer Paul Kletzkigton, and Cincinnati). He lived in Los Angeles and
who, as a violinist, took part in the first performance afounted Stravinsky among his closest friends. From this
Tansman's now logPiano Trio No.Jand later conducted almost daily contact later came a book on the Russial
also in Paris higifth SymphonyMarco Polo 8.223379]. composer that is still regarded as authoritative. When h
After winning in 1919 the three first prizes in the nationakturned to Paris, his European activity resumed. His
composition competition organized in the newly estalvorks were directed by the most renowned conductors o
lished Polish Republic, Tansman settled in Paris, wherethe day, such as Rafael Kubelik, André Cluytens, Jasch
had the support and encouragement of Ravel and Rousdekenstein, Ferenc Fricsay, Charles Briick, Jean Fourne
He established friendly relations with composers of hand Bruno Maderna. There were regular commission:s
own generation such as Milhaud and Honegger and was@m French radio and this final period brought an
member of the Ecole de Paris, a group of composers framportant number of compositions, among them the
central and eastern Europe that included Bohuslav Martiodatorio/saié le Prophétéhe operéabbatai Zednd the
Marcel Mihalovici, Tibor Harsanyi and Alexandre Tche-Concerto for Orchesti{#arco Polo 8.223757].

repnin. His compositions were conducted by the most Tansman liked wind instruments, but perhaps, if one
famous conductors of the period, Serge Koussevitzlggnsiders the use of the instrument in his symphonic
Leopold Stokowski, Pierre Monteux, Vladimir Golschworks, he found that the clarinet offered the widest range
mann and Dimitri Mitropoulos. In 1927-28 he made hisf expressive possibilities, from lyrical song tinged with
first tour of the United States, performing, withromanticism to jazz, with exuberant colours capable of
Koussevitzky and the Boston Symphony,$ésond Piano evoking Jewish or Polish folk-music. After having written
Concertga work dedicated to Charlie Chaplin, who wai 1952 aConcertindor oboe, clarinet and strings, in 1957
present in the concert hall. In 1932—-33 Tansman embarkedwrote for the celebrated clarinettist Louis Cahuzac ¢
on a world tour during which he had the opportunity, i€larinet Concerto

India, to meet Ghandi. In New York he had the surprise of His Musiquefor clarinet and string quartet was the
hearing hisrour Polish Dancggogrammed by Toscanini last chamber music written by Tansman. This was the
with the New York Philharmonic. Later it was thanks teesult of a commission from the International Clarinet
a committee established by Toscanini, Chaplin, Orman@&ypciety of Anderson (U.S.A.) received by the composer
and Heifetz that he and his family were able to leawe February 1982. This composition ended a long serie:
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of pieces of the same title that sought to bring out specitigpizzicatoquartet accompaniment. To this is added,
rizesigtrumental groups (string orchestra or string quartéinally, a full phrase stated by the cello. A shbféno
oursorchestra, piano quintet, guitar and chamber orchestvvo section in notes of longer duration alludes to the first
mbreSlarinet, piano quartet, harp and string orchestra). evement, and is followed by a coda,autelerandn
nburgrote the work quickly during the summer of 1982 anthe form of anostinatg ending in D flat. TheNotturno
srvatéigglicated it to the society president, Jerry D. Pierce. TRmalebegins with a clarinet solo that takes up again the
/ith hf§st performance was given on 11th August 1983 able of presenting the melody. The clarinet’s dreamy
and Bouston by Jerry Pierce and the Nuovo String Quartetelody, with a chordal accompaniment on a rhythmic
loss The ternary structure, slow-fast-slow, unified by @stinatofrom the quartet, ends with two allusions to the
‘to higecurrent motif, is concentrated around Saherzahat recurrent motif of the first movement, and the whole is
presents material that sometimes recallshlasique a resolved in a calm C major.
Six TheCanzonas the last example of this continuous  Of more imposing proportiongfusique a Six1977)
melodic style, a careful structure of linked motifs, anis also a late work. It offers a major chamber music score
Prizexpressing an intense lyricism so characteristic of Tansmans last period. Commissioned by Radio Franc:
on firsansman.  The clarinet almost constantly seizes on thishonour of the composer’s eightieth birthday, the work
 hasmelody, while the string quartet fulfils various functionswas first performed on 24th October 1977 in Paris at the
stant$ometimes purely of harmonic accompaniment, sometinidaison de la Radio by the Ensemble Pupitre 14, conducte
oughpiaviding a countermelody, most often entrusted to thy Edmond Rosenfeld. The scoring for six instruments is
Royéirst violin, accompanied by the other instruments; at othechoed in the division into six movements. The importan
and ttimes rich polyphonic textures are found in which eaalumber of movements indicates that the work is, according
In 20part sings individually. The central movement combinge the composer, in the tradition of tli&@ssationsnd
Jnaci its first part some elements pérpetuum mobilen the  Serenadesf Mozart or Brahms, but in a contemporary
 Piarquartet with, from the clarinet, a first theme in discontinuespirit and languageMusique a Sibelongs to a musical
appoggiaturas, and capricious rhythms full of humour. Tleenception that seeks the pleasure of the performers ar
humorous tone persists in the clarinet, in spite of a mdte entertainment of the audience. Here one finds some ¢
singing passing melodic outburst, with a rhythmithe composer’s distinctive aesthetic characteristics: the
sucha@gompaniment opizzicatogradually taken up by the intermezzo in the style of perpetuum mobilefugal
al. Hguartet. The exposition finishes with a passage for stringstures, nocturnal music and fantasy, framed here by |
3runalone of wild almost Bartokian energy. In the form of prelude and postlude closely related by shared materia
ludingio, a middle sectiortJn poco meno vivdntroduces some The Preludioopens like a fan with the successive entries
atedelements of fugue, while avoiding any strict imitationof the six instruments, from the high notes of the violin to
f MarAfter a return to the original tempo launched by a brigfie low notes of the bass clarinet, a gesture often used t
0 199%escending clarinet figure, the very free and variethnsman in his final period. The wind instrument has the
recapitulation is introduced by a rhythmic strimgzicato principal melodic function while the quartet provides
passage, to which the clarinet adds a humorous motifr@frmonic support in chromatic progressions, colourec
five notes, repeated five times. A short clarinet cadenzaermittently by the piano (chords of fourths, motifs in
leads to an abridged repetition of therpetuum mobile disjunct intervals where sevenths predominate, and eve
by the strings alone, relieved by a claripetrpetuum chromatic clusters). The short intermez2erpetuum
mobilein semiquavers, principally made up of sixths ovePianissimdbegins with muted strings in @erpetuum
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mobileof very chromatic semiquavers, which might recalontinuous semiquavers in the string quartet, A is like a
but more modestly, one of thEour Movements for perpetuum mobilen which fragmentary figures are
OrchestrgMarco Polo 8.223379]. The movement fadeBnposed, coming together in a fuller phrase. B presents
away into the flutter-tonguing of the clarinet then stringontinuous clarinet phrase, at first accompanied by the
tremolos, with the inversion of a dominant seventh chordlemolo chords of the quartet, then by an original polytonal
TheAllegro risoluto (con doppio Fugdts music full of texture, based on a single cell of four notes in its original
energy that offers connections with the material of tfferm or inverted, constantly transposed in all the parts. C
preceding intermezzo: it contains fugal elements, tlentinues thgoerpetuum mobilgvhile the clarinet offers
harmony sometimes delightfully spiced with little pianevide leaps and the first violin an upper countermelody.
clusters. The nocturnal music is a favourite theme bBfis a coda, which, with a motif repeated five times by
Tansman since the youthfSinfonietta No.11924). In the clarinet (and coming from tHécherzoof the Fifth
the Notturnothe clarinet takes up again its leading melodiSymphony shows how Tansman, amid the wide range of
role. At the centre of this movement Tansman includegpression that he liked to explore, knew how to manage
eight bars of a string quartet written in 1909 (at the agetaimour in music without any vulgarity, like a wink of
twelve), as if in his old age the composer wanted to shaemplicity as much to his player as to his audience. The
with this score that the course of his life was nearing itisird piece includes an introductidento cantabiléhat
end. TheCapriccio alla Polaccdull of dynamism and starts as a duet for clarinet and harp. A¥egro con moto
energy with its short figures, suggests in its liveliness tiean energetic piece, with bounding rhythms, repeated
Scherzaf theFifth Symphony The clarinet is heard theresecond time after the powerful intervals of tritones in the
in tones borrowed fom jazz but also from Polish folkbass (a very Tansmanian gesture present i6dmzonef
music. ThePostludio romanticés like a symmetrical Musiqueand in the first panel ofriptyqug, which ends
inversion of thePreludio successive entries move fromin a short coda.
the lowest to the highest, the clarinet leads the melody, The Triptyqueis one of the compositons of Tansman
there are sparse and very restrained elements from tiw& is most often played, by string orchestra or by string
piano and the work ends in complete serenity on a C majprartet, the composer having envisaged two versions
chord. Musique a Siis dedicated to the conductor Renar€ommissioned by the famous American patron Elisabett
Czajkowski. Sprague Coolidge, to whom the work is dedicated, this
The Three Piecedor clarinet, harp and string quartetwork was composed in Paris between September an
were another commission from O.R.T.F. and were writtddecember 1930 and should form part of the repertoire o
in 1970. TheAndante sostenutis a prelude in ternary every string quartet because of its vitality and the
form that begins with motifs of unequal duration, repeatédrmidable energy of its outer movements, the warm
in the manner obstinatoover the harmonic support of thelyricism of its central movement and its idiomatic string
quartet, which is gradually transformed into the freeriting. In theAllegro risolutofew symmetries or formal
polyphony of the six instruments. After a short middlelassical repetitions will be noticed, insofar as the materials
section the same motifs and harmonies are repeated, bustigea constantly renewed, resulting in a continuous flow
polyphony, barely sketched, is replaced by tranquil choras,music, with articulation kept in the background. In this
in a completely diatonic context. Thévace possibile sense this movement appears to have an unsuspect
belongs in character to the world of the Tansmaniaovelty, as it depends on a form of dynamic developmen
scherzo and follows a particular plan, AABCCD. With itef short motifs, perpetually varied in their tonalities and
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their surroundings, like a structure comparable to that of
amosaic. Nevertheless it is firmly anchored in a tonality,
mainly based on long ostinato pedal notes, only sometimes
disturbed by chromatic progressions. It will be noticed
that the relationships of tonalities are deliberately held as
far apart as possible (as the first motif in E flat minor in the
viola over a cello pedal of A natural, at the interval of a
tritone), as though to increase the tension of the music. At
the same time the rhythm, under the fundamental regular
impulse of the bass, appears often to contradict the metrical
framework by the use of cross-accents or syncopations
that enrich the rhythmic interplay.

The second movement Andante has a first idea stated
by the viola, completed by two countermelodies that enter
in succession in the second and then the first violin. A
second idea follows in thirds on the first violin,
characteristically accompanied by alternating fifths from
the cello, at the same time as chromatic counterpoint from
the two other instruments. A diatonic melody of remark-
able ingenuity is heard briefly from the first violin. After

a first climax that develops the first idea with the violins,
the exposition is repeated, including the thirds. A new
expressive phrase from the first violin leads to the second
climax, less intense than the first, while over a tonic G
pedal the thirds fade into unreal harmonics. This fine
movement ends with a short confident coda.

The Presto finale offers a Perpetuum mobile theme in
semiquavers interrupted by a slow episode, Andante
cantabile, first introduced by a chorale, quickly replaced,
with the introduction of swaying fifths on the cello, by a
berceuse. This takes on a Polish colour when the viola
then the cello intone a simple melody of which the fourth
degree of the scale is raised (F sharp in C major). The
recapitulation of the Presto re-introduces progressively the
thematic materials of the first movement until the tempo
gradually slows to a Lento, marking the return of the Polish
berceuse theme, this time in D flat, forming the final
section.

Gérald Hugon
English version by Keith Anderson
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Jean-Marc Fessard

Jean-Marc Fessard studied at the Paris Conservatoire Sup@rieur de Musique, where he was awarded first prizes in
clarinet, bass clarinet and chamber music, and at the University of Paris VIIl. He won first prize in the Concours
d Interprftation Jacques Lancelot, third prize in 1996 in the Paris Concours Internationaux de Musique de Chambre,
first prize at Illzach in 1997 and in the same year at Gdansk, where he also won the special prize of the Hamburg
Brahms Society. He enjoys an international career as a soloist and since 2004 has taught at the Brussels Conservatoire
Royal, with master-classes in Prague, St Petersburg, Gdansk, Baku and at the International Music Academy. With his
interest in contemporary music he has received dedications and given first performances of a number of works and is
director of the Clarinet Collection of Editions Delatour-France, now preparing works by Philippe Hersant, Piotr Moss
and Karol Beffa, as well as a recording of contemporary works for bass clarinet. He has a number of recordings to his
credit and is the author of L dvolution de la clarinette, published by Editions Delatour-France.

Eliane Reyes

The pianist Eliane Reyes gave her first recital at the age of five in 1982 and was awarded the C@sar Franck Prize,
presented to her by J rg Demus. In 1987 she was a laureate of the Fondation Cziffra at Senlis and in 1996 won first
prize at the Ettlingen International Competition, with the prize for best artistic interpretation. Since 2005 she has
served as piano professor at the Paris Conservatoire Sup@rieur de Musique and also holds the position of assistant for
chamber music at the Brussels Conservatoire Royal. She enjoys an active concert career, with appearances throughout
Europe and in America. Eliane Reyes graduated in piano and in chamber music at the Brussels Conservatoire Royal,
where she studied with Jean-Claude Vanden Eynden, going on to enter the Chapelle Musicale Reine Elisabeth and the
Berlin Hochschule der K nste. She completed her studies under Jacques Rouvier at the Paris Conservatoire. In 2004
she was a finalist in the Montreal International Competition and in 2005 was awarded second prize in the Cuba Ignacio
Cervantes International Competition, no first prize being awarded, as well as a special prize. She is director of the Piano
Collection of Delatour Editions.

Francis Pierre

One of the outstanding harpists of our generation, Francis Pierre has served as principal harpist in ensembles such as
the Orchestre de Paris, the Kranichstein Chamber Ensemble, Ars Nova, the Trio Debussy and Domaine Musical. He
has played under conductors including Charles M nch, Herbert von Karajan, Sir Georg Solti, Daniel Barenbo m, Bruno
Maderna, and Marius Constant and has given first performances of a number of works for harp by composers including
Berio, Holliger, Amy, Malec, Constant, Pousseur, Louvier, and Thon That TiEt. From 1958 to 1968 he participated
annually in the Darmstadt Festival and has served as a jury member for competitions in Gargilesse, the Isle of Man,
Israel and Soka. He was professor of harp at the Paris Conservatoire National Sup@rieur de Musique from 1986 to 1995
and is now professor at the Paris Ecole Normale de Musique.
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Quatuor Elysée

The Quatuor Elysge was founded in 1995 by former members of two quartets that had each won the Grand Prix of the
Evian Concours International, the Quatuors Anton and Ysa e. The unique feature of the Quatuor Elys@e lies in its
assimilation of two different traditions, that of the Amadeus Quartet and Vienna and the distinguished Russian school
(the viola-player and cellist having worked with the Borodin Quartet). The quartet has appeared throughout Europe,
in America and in Asia, with performances in France at festivals such as the Festival de | Orangerie de Sceaux, the Festival
du P@rigord Noir, the Festival de Quatuors cordes de Fa ence, the Festival de Quatuors cordes du Lub@ron, the
Festival d lle de France, the Festival de | Abbaye de | Epau, and the Saison musicale de Proquartet at Fontainebleau.

Christophe Giovaninetti

The first violinist of the quartet, Christophe Giovaninetti, was born at Amiens in 1959 and studied at conservatories in
Marseilles, Bucharest, Paris and Cologne, notably with members of the Amadeus Quartet, H.Beyerle of the Berg
Quartet and W.Levine of the Lassale Quartet. Founder and first violin of the Quatuor Ysa e (1984-1995), he participated
in the winning of major competitions at Evian and Portsmouth and appeared in concerts throughout the world. His
recordings with the quartet include releases of the complete Mendelssohn quartets and quartets by Ravel, Debussy, and
Chausson, and the six Mozart quartets dedicated to Haydn. He has collaborated in chamber music with colleagues of
high distinction.

Marc Vieillefon

The second violinist Marc Vieillefon was born in Tananarive, Madagascar, in 1968 and studied at the Paris Conservatoire
before further study in Spain and Canada, and in the United States with Isaac Stern, the Amadeus and Guarneri Quartets,
Istomin, Laredo, Fleischer, the Fontenay Trio and Zimmermann, among others. From 1990 to 1996 he was a member
of the Trio Pell@as, with which he won a number of important international prizes. He has made various recordings for
radio and television and appeared in major festivals and in concerts throughout Europe and in Japan.

Dimitri Khlebtsevitch

Born in Moscow in 1963, the viola-player Dimitri Khlebtsevitch studied at conservatories in Moscow, Paris, Budapest
and Boston with G.Odinets of the Prokofiev Quartet, A.Shishlov of the Shostakovich Quartet, V.Belrinsky of the
Borodin Quartet and H.Beyerle of the Berg Quartet. From 1988 to 1995 he was a member of the prize-winning Quatuor
Anton, collaborating in triumph in a number of international competitions. He has appeared in concerts throughout
Europe, in Russia, Morocco, Japan, Mexico and elsewhere. With the quartet he was invited by Mstislav Rostropovich
to London and by Sviatoslav Richter to Moscow.

Igor Kiritchenko

The cellist Igor Kiritchenko was born in Odessa in 1957 and studied at the conservatory there and in Moscow and Paris,
with members of the Borodin Quartet and with H.Beyerle of the Alban Berg Quartet. A laureate of the Belgrade
International Cello Competition, he joined the Quatuor Anton in 1989, triumphing in international competitions and
making a number of recordings, as well as participating in tours in Russia, throughout Europe and in Japan, Morocco
and Mexico.
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Polish by birth, Alexandre Tansman settled in France, a major influence on his com-
position. He was a close associate of Stravinsky, particularly during his war-time exile
in America. Tansman favoured the clarinet, in particular, among wind instruments.
The works included here date principally from the later period of his life, with the
clarinet sometimes recalling Polish elements in compositions of some variety. His more
familiar Triptyque for string quartet is an earlier work, written in 1930.

Alexandre

sacem £ TANSMAN

(1897-1986)
Chamber Music with Clarinet

Musique V. Cappriccio alla polacca ~ 2:57
for clarinet & string quartet 10:07 @] VI. Postludio romantico 4:08
@] I. Canzona 3:40 Trois Piéces
[2] 11. Scherzo 4:24 for clarinet, harp and
(3] 1. Finale: Notturno 2:04 string quartet 8:27
Musique a Six No. 1 Andante sostenuto 2:53
for clarinet, string quartet fill No. 2 Vivace possibile 2:06
and piano 19:57 [2 No. 3 Lento cantabile 3:28
(@) 1. Preludio 3:40 Triptyque
(5] 11. Perpetuum pianissimo for string quartet 16:06
(Intermezzo) 1:16 {3 1. Allegro risoluto 3:57
[6] I11. Allegro risoluto 4:08 1. Andante 4:42
V. Notturno 3:40 [ I11. Finale: Presto 7:28

Jean-Marc Fessard, clarinet & bass-clarinet
Eliane Reyes, piano ¢ Francis Pierre, harp
Quatuor Elysée

Recorded at Studio de Meudon, Paris, France, 20th to 23rd April 2006
Producer: ‘Les amis d’Alexandre Tansman’ « Sound engineer & recording supervision: Samuel Tracol
Notes: Gérald Hugon « Cover image: Dip2000 / Dreamstime.com
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