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Raffaele Calace (1863–1934)
Mandolin Concerto No. 1, Op. 113
Mandolin Concerto No. 2, Op. 144
Rapsodia napoletana, Op. 66
Polonese, Op. 36
Danza dei nani, Op. 43
The mandolin has enjoyed periods of immense popularity
in the past three hundred years. It has also suffered,
frequently, from poor representation resulting in people
being unaware of the power, agility, colour and breathtaking expressiveness the instrument is truly capable of in
the right hands.
There were no safer hands than those of the virtuoso
player Raffaele Calace. He has become, perhaps, the
singularly most important figure in the mandolin’s history.
Calace was born in Naples in 1863 into a family of
established mandolin and guitar makers. Raffaele and his
brother were encouraged from an early age to follow into
the family business. Both also became talented players
and composers. Raffaele excelled in all three pursuits. He
studied composition at the Regio Conservatorio di Musica
in Naples and graduated with distinction. He then set
about putting the mandolin into what he considered to be
its rightful place amongst the musical circles of the world.
Raffaele Calace was a player of incredible virtuosity.
He took mandolin techniques to new levels and was
greatly admired for his expressive and beautiful playing.
He travelled the world playing, frequently performing his
own music. Among his most notable visits was a tour in
Japan in 1924/5 when he played to the Emperor and was
awarded The Third Order of the Sacred Treasure.
Calace’s many works for mandolin and piano are part of
his output of over 170 pieces for mandolin, in which he
frequently pushed the mandolin to its limits. As a
mandolin maker he was pivotal in increasing the range
of the instrument up to a’’’’ by extending the fingerboard
over the sound hole. As a player he made full use of this
extended range as well as developing and perfecting
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techniques that gave the mandolin more dimensions and
allowed for huge ranges in dynamic and tonal contrasts.
This recording features two of his most substantial and
revered works, Concerto No. 1, Op. 113, dedicated to the
great mandolinist Giuseppe Pettine and Concerto No. 2,
Op. 144, both originally written for mandolin and piano.
As far as we can gather Calace never intended these works
to be orchestrated. He appeared to use the label ‘Concerto’
to signify a substantial three-movement concert work
rather than the traditional format of soloist and orchestra.
Indeed the piano writing in these works is far more than
an accompaniment. Calace makes great use of the
instrument’s natural strengths, characteristics and colours.
Both instruments play equal parts and constantly interact,
each frequently alternating between melody, accompaniment and countermelody. In these works Calace
makes use of just about every mandolin technique
available to him, the tremolo (the mandolin’s sustaining
mechanism; a rapidly repeated note giving the illusion of
a sustained note), two-, three- and four-string tremolo,
duo-style (two-part writing where the player keeps a
tremolo going while simultaneously picking out struck
accompaniments, giving the impression of a duet),
harmonics, false harmonics, arpeggio patterns (various
different chordal-based right-hand string-crossing
patterns), left- and right-hand pizzicato, glissando runs
(usually starting on a very high note; the first section of
the run is a controlled glissando down the E string with
individual note runs taking over half way down), and
cadenza passages. The concertos are substantial threemovement works, contrasting, in both cases, a profound
and striking first movement, a reflective and emotionally
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charged slow movement and a skittish, virtuosic third
movement. Calace is at his most effective writing slow,
sustained romantic works for mandolin and there is no
finer example than the expansive slow movement of
Concerto No. 1. If a single musical example could
demonstrate the range, emotion and expressiveness of the
mandolin, this movement is it.
The remaining three works included are often
considered to be mandolin ‘party pieces’. Rapsodia
napoletana is essentially, as the title suggests, a fantasy
or rhapsody celebrating well known Neapolitan songs.
Some of these songs will be familiar to the modern

listener. Many are merely hinted at, while some are heard
almost in full. The piece overall is light-hearted and
perhaps pokes fun at the popular songs of Calace’s day.
Polonese is probably the most frequently performed piece
to be included and is often heard in arrangements with
guitar accompaniment to replace the piano. It is full of
the Italian bravura often associated with the mandolin. In
contrast Danza dei nani (Dance of the Elves) is a fun and
frivolous show-piece which demonstrates the agility of
the mandolin and the piano, especially in the final dash to
the end.
Alison Stephens

Alison Stephens
Alison Stephens is generally considered to be the leading exponent of the classical mandolin in Britain. She was the
first graduate of mandolin from Trinity College of Music, London, and was appointed a teacher upon graduation, a
post she still holds. Alison has played throughout the United Kingdom and has toured around the world, with
appearances throughout Europe, in the United States, the Middle and Far East and South Africa. She has performed
as soloist and chamber musician at many of the most famous concert halls at home and abroad, including the Barbican,
Queen Elizabeth Hall, Wigmore Hall in London and the Sydney Opera House in Australia. She is in high demand
as a soloist both in concerto performances and solo recitals, and regularly performs in her three long-standing duos,
as Duo Mandala with harpist Lauren Scott, and with guitarist Craig Ogden as well as with Steven Devine. She has
also frequently broadcast and recorded for radio, including BBC Radios 3 and 4, Classic FM, ABC (Australia), SABC
(South Africa) and BBC Radio Scotland. She also presented her own BBC Radio 4 feature, which was subsequently
nominated for a Sony Award. As well as a recording with Craig Ogden inspired by the book, Alison Stephens has
worked on several projects in connection with Captain Corelli’s Mandolin, including playing in the sold-out stage
show which had over five hundred performances. She also played on the soundtrack for the Hollywood film.

Steven Devine
Keyboard player and conductor Steven Devine received his early musical training at Chetham’s School of Music,
Manchester, and read music at Oxford University. He is now in demand across the world and is at home in the fields
of opera, large-scale concerts, chamber music and solo performances. He made his London conducting début in
2002 at the Royal Albert Hall and is now a regular performer there. He has conducted the Mozart Festival Orchestra
in every major concert hall in Britain and also throughout Switzerland. He is the co-principal keyboard player with
the Orchestra of the Age of Enlightenment and also works as Director with them. He is also the principal keyboard
player for many other period groups. Ever since his school days, Steven Devine has been associated with the Finchcocks
Collection of historic keyboard instruments in Kent and now holds the post of Director of Education. He was appointed
Professor of Fortepiano at Trinity College of Music in 2003.
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Mandolin Concerto No. 1, Op. 113
1 I. Marziale
2 II. Largo tranquillo
3 III. Rondo

Mandolin Concerto No. 2, Op. 144
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Steven Devine, Piano

C
M

8.570434

8.570434

Recorded at The Old Granary Studio, Toft Monks, Norfolk, UK, 7–9 December 2006
Producer/Engineer/Editor: Tim Redpath (Horizon Music Productions)
Instruments: Mandolin by Luigi Embergher, 1933; Steinway concert grand piano, 1950s
Booklet notes: Alison Stephens • Cover photo: Alison Stephens (Kate Mount)
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4 I. Maestoso
5 II. Largo mesto
6 III. Allegro non troppo
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CALACE: Mandolin Concertos Nos. 1 and 2

The son of a mandolin-maker, Raffaele Calace became a distinguished virtuoso of the
instrument, creating new possibilities by technical modifications of the instrument. His
Concertos, originally written for mandolin and piano, are substantial three-movement
works which contrast, in both cases, a profound and striking first movement, a
reflective and emotionally charged slow movement, and a skittish, virtuosic third
movement. If a single musical example could demonstrate the range, emotion and
expressiveness of the mandolin, it is the slow movement of Concerto No. 1.

Y
K

