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WIND BAND CLASSICS

AMERICAN TAPESTRY
Hanson • Gershwin • Bennett • Sousa
Jenkins • Bryant • Williams • Tucker
Richard Shuster, Piano

Lone Star Wind Orchestra • Eugene Migliaro Corporon
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AMERICAN TAPESTRY
Music for Wind Band
1

Arr. John Williams: Star-Spangled Banner (2004)

3:17

2

Joseph Willcox Jenkins: American Overture (1955)

4:54

Howard Hanson: Suite from the opera ‘Merry Mount’
(arr. John Boyd) (1938)
3 Overture
4 Children’s Dance
5 Love Duet
6 Prelude to Act II and Maypole Dances

17:27
3:05
1:57
5:05
7:20

7

George Gershwin: Rhapsody in Blue
(arr. Donald Hunsberger) (1924)

8

Christopher Tucker: Ceremonial Fanfare (2004)

1:44

9

Steven Bryant: Radiant Joy (2006)

5:24

Robert Russell Bennett: Suite of Old American Dances
(ed. Edward Higgins) (1949)
0 Cake Walk
! Schottische
@ Western One Step
# Wallflower Waltz
$ Rag
%

John Philip Sousa: The Washington Post March
(ed. Keith Brion and Loras Schissel) (1989)

18:03

18:37
4:12
3:07
3:41
3:42
3:56

2:45
All performance photos: Mike Itashiki
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American Tapestry: Music for Wind Band

Lone Star Wind Orchestra

John Williams (b. 1932) • Joseph Willcox Jenkins (b. 1928) • Howard Hanson (1896-1981)
George Gershwin (1898-1937) • Christopher Tucker (b. 1976) • Steven Bryant (b. 1972)
Robert Russell Bennett (1894-1981) • John Philip Sousa (1854-1932)

The LSWO recording personnel are listed alphabetically as all players
are equally essential to the success of this project

Flute/Piccolo
Kristan Blaylock
Adam Dorrance
Carolyn Keyes
Jennifer Shepherd
Oboe/English Horn
Kristin Polk
Susetta Rockett
Angela Schindler
Clarinets
Kristen Boulet
Keith Davis
Jessica Flanagan
David Gonzalez
Lindsey Johnson
Thomas Kmiecik
Elissa Rice
Gail Sjostrom
Kimberly Tucker

Bass Clarinet
Heather Karlsson
Josh Kurzweil
Christopher Tucker
Bassoon
Anna May Ghaly
Matthew Hiller
Allyson Livengood
Matthew Swindle
Saxophones
Scott Anderson
Melissa Bullock
Mark Lara
Spenser Liszt
Andrew Stonerock
Andrew Trachsel
Horn
Nancy Jarrett
Amy Stokes
Heather Test
Heather Thayer

Trumpets
Minerva Davis
Jennifer Dearden
Jason Dovel
Nicholas Harvey
Colleen Krause
Arturo Rocha
Benjamin Shaffer
Trombone
Bruce Faske
Bill Haugeberg
Bass Trombone
Jason Hausback
Benjamin Polk
Euphonium
Karl Krause
Jamie Lipton
Travis Scott

Timpani
Kevin Mason
Percussion
Jonna Ditto
Kevin Kasper
Brandon Kelly
Barry Knezek
Julie Licata
John Moran
Roy Russell
Megan Von Dreau
Harp
Danielle Harmon
String Bass
Keith Wymer
Piano/Celesta
Kyle Kindred

Tuba
Jeff Baker
Jarrod Robertson

LSWO Board of Trustees
Robert Clark, Chairman
Dr. Barry Knezek, Vice-Chairman
Dana Martinez, Secretary
Michael Grant, Treasurer
Christopher Tucker, Director of Artistic Administration
Kimberly Tucker, Librarian

Special Thanks to:
UNT School of Music: Dean James C. Scott, Eugene Corporon and the Murchison Staff; Brad Genevro;
Mark Morette; Andrew Trachsel; Chris Chaffee; Steven Bryant; Randall Foster; the LSWO Musician Advisory
Committee and the LSWO Volunteer League. Many thanks to Dr. Barry Knezek for his financial assistance;
without his support, this recording project would not have been a possibility.
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Star-Spangled Banner (arr. 2004)

American Overture (1955)

John Williams is one of the most popular and
successful American composers of our lifetime. His
music has garnered awards including the Oscars,
Grammys, Golden Globes and Emmys. He is best
known for composing film scores, ceremonial music
and concert works as well as being a world-renowned
conductor. His film score credits feature such films as
E.T.: The Extra-Terrestrial, Saving Private Ryan, the
Star Wars series, Schindler’s List and Close Encounters
of the Third Kind. His concert works include a
Symphony, a Sinfonietta for wind ensemble, a Cello
Concerto premiered by Yo-Yo Ma and the composer’s
Bassoon Concerto ‘Five Sacred Trees’. Liberty Fanfare,
Summon the Heroes and this version of the StarSpangled Banner highlight some of his ceremonial
music. John Williams was the nineteenth conductor of
the Boston Pops Orchestra serving from 1980 to 1993.
Among others, he has guest conducted the Chicago
Symphony, Cleveland Orchestra and the Dallas
Symphony Orchestra.
John Williams writes, “The Star-Spangled Banner
holds a unique place in our nation’s musical heritage. As
our National Anthem, it has been performed an
unfathomable number of times, in every conceivable
arrangement, and it stands as an enduring symbol in the
collective memory of all Americans. It tells of our flag’s
passage through a dark and dangerous night, and as
metaphor, it serves as a prayer for the safe continuation
of our country’s journey toward the realization of its
best aspirations. When I was invited to conduct the
combined bands at the 2004 Rose Bowl ceremonies in
Pasadena, California, it was suggested that I arrange our
anthem for the occasion. I accepted with pleasure and a
sense of privilege.”

Joseph Willcox Jenkins began composing short pieces
while in elementary school. He attended Saint Joseph’s
University where he completed a pre-law degree, while
concurrently studying composition and counterpoint
with Vincent Persichetti at the Philadelphia
Conservatory. His formal musical training includes
bachelor and master’s degrees from the Eastman School
of Music, where he studied with Howard Hanson and
Thomas Canning, and a PhD. from the Catholic
University of America. While in military service,
Jenkins served on the arranging staff of the United
States Army Field Band and the Armed Forces Radio
Network. He joined the music faculty at Duquesne
University in 1961 and continues to teach as Professor
Emeritus of music history and composition. The
recipient of the ASCAP Serious Music Award for two
decades, Jenkins composed over two hundred works for
band, orchestra, chorus, and voice.
American Overture for band was composed while
Jenkins served on the arranging staff of the United
States Army Field Band and he dedicated the work to
their conductor, Colonel Chester E. Whiting. Opening
with the horns stating one of the most recognized
motives in the repertoire, the piece continues in a neomodal style that relies heavily on Lydian and
Mixolydian modes. The sound of the work suggests the
folk-tune idiom, although there is no direct quotation.
The composer also uses call and response as one of the
unifying factors of the work. Reminiscing about the
piece, his first for band, Jenkins states, “I wanted to
write something for our magnificent horn section,
because I was tired of them having to play off-beats.
That was the inspiration for the piece. I have to admit
that I was also inspired somewhat by the last movement
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of the Bartók Concerto for Orchestra. I heard it on a
Boston Symphony Orchestra broadcast as a teenager
and it really impressed me. Some of the themes in
American Overture remind me of that piece.” This
recording represents the 2003 Critical Edition, which
was implemented under the supervision of the
composer.

Suite from the opera ‘Merry Mount’ (1938)
Howard Hanson received his initial lessons in music
from his mother who had received training in voice,
piano, and counterpoint. Hanson excelled at the piano,
cello, and conducting and used these talents to pay his
way through college. He graduated from a local
community college with an Associate’s degree before
graduating Valedictorian of his high school. He studied
at two universities before transferring to Northwestern
University where he graduated with a Bachelor of
Music degree at the age of sixteen. Upon graduation,
Hanson found much success in the musical field as a
teacher, leader, and composer. He was a dedicated
teacher and administrator at the Eastman School of
Music for many years, a world leader heading up many
music boards and committees, a champion of new
music, a gifted conductor, and an award-winning
composer. Two of his most notable awards are the Prix
de Rome in 1921 (he was the first recipient) and the
Pulitzer Prize in 1944 for his Symphony No. 4, Op. 34,
“Requiem.”
Merry Mount, Hanson’s only opera, was written
during his years at Eastman. It was commissioned by
New York’s Metropolitan Opera Company and was
based loosely upon Nathaniel Hawthorne’s short story
The Maypole of Merry Mount. Contrary to its title, the
plot is anything but merry. It is set in an old New
England Puritan town in which its pastor has a
passionate obsession with a visiting Lady and has to
keep under control his repressed intemperance. The
première on 10th February 1934 by the Metropolitan
Opera was broadcast nationally on radio and was given
a blizzard of press coverage and discussion, as well as
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fifty curtain calls by the outrageously animated
audience. Howard Hanson composed a suite from the
opera four years after the opera première. The Overture
is a musical description of the Puritans; the second
movement, Children’s Dance, depicts the troublesome
attendance of the hedonistic Cavaliers in the town; the
third movement, Love Duet, illustrates Pastor
Bradford’s lust for Lady Marigold Sandys; and the final
movement, Maypole Dances, portrays the erection of
the maypole and mirrors the human sensuality that leads
the pastor to murder.
John Boyd orchestrated this version in 2000.
Additional proofing is credited to Shintaru Fukumoto,
David Gonzalez, Andrew Trachsel and Christopher
Tucker.

Rhapsody in Blue (1924)
George Gershwin is known today as an American icon.
Raised in Brooklyn, Gershwin received his introduction
to music from private instructors. His greatest musical
influence was his piano teacher, Charles Hambitzer.
Gershwin came to his lessons with much enthusiasm
and concentration, enabling Hambitzer to mould him
into an accomplished pianist and paint his ears and mind
with a wide range of music. After a few years of study
with Hambitzer, Gershwin went to work when he was
sixteen for a popular music publisher. In his twenties he
found success in writing musical comedies and
Broadway numbers with his brother and lyricist, Ira.
Gershwin was determined to compose more serious
music and did so in 1924 with his Rhapsody in Blue,
which was followed by his Piano Concerto in F, An
American in Paris, and Porgy and Bess. Had it not been
for a brain tumour that ended his life at the early age of
39, Gershwin surely would have composed a more
extensive list of master-works.
In November 1923, the band leader Paul Whiteman
asked George Gershwin to compose a concerto-like
piece for an all-jazz concert titled An Experiment in
Modern Music he would give in Aeolian Hall on 12th
February, 1924. Gershwin sketched a few possible
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Eugene Migliaro Corporon
Eugene Migliaro Corporon is the conductor of the Wind Symphony, and
Regents Professor of Music at the University of North Texas. As Director of
Wind Studies he guides all aspects of the program, including the masters and
doctoral degrees in Wind Conducting. He is a graduate of California State
University, Long Beach and Claremont Graduate University. His performances
have drawn praise from colleagues, composers and critics alike. Having
recorded over 600 works, including many premieres and commissions, his
groups have released sixty recordings on the Toshiba/EMI, Klavier, Mark,
CAFUA, Donemus, Soundmark, GIA, Albany, and Centaur labels. These
recordings, two of which have appeared on the Grammy nomination ballot, are
aired regularly on radio broadcasts throughout Asia, Europe, and North
America.
Eugene Migliaro Corporon maintains an active guest-conducting schedule
and is in demand as a conductor and teacher throughout the world. He is Past
President
of the College Band Directors National Association and a member of
Photo: Jonathan Reynolds
the World Association for Symphonic Bands and Ensembles International
Board. A frequent guest conductor at the Showa Academia Musicae in Atsugi, Japan, he has also served as a visiting
conductor at the Interlochen World Center for Arts Education and the Aspen Music Festival and School. He is cohost with Barry Green on The Inner Game of Music video, which focuses on overcoming mental obstacles and
achieving one’s full potential as a performer, and also appears with James Jordan on the DVD The Anatomy of
Conducting. He is co-author of the book Teaching Music Through Performance in Band that is published in six
volumes by GIA Publications. The Teaching Music Project emphasizes the importance of comprehensive
conceptual learning in the music-making process as well as the value of performing music of artistic significance.
He is a recipient of the International Grainger Society Distinctive Contribution Medallion as well as the Phi Beta
Mu International Band Conductor of the Year Award. He has also received the Phi Mu Alpha Sinfonia National
Citation for advancing the cause of music in America, the University of North Texas Student Government
Association Honor Professor Award for teaching excellence, student rapport, and scholarly publications, the
American School Band Directors Association A. A. Harding Award for making significant and lasting contributions
to the school band movement, and the California State University, Long Beach, College of Fine Arts and
Department of Music Distinguished Alumni Awards.
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Lone Star Wind Orchestra
The Lone Star Wind Orchestra (LSWO) was co-founded on 27th April, 2006, by Robert Clark, Barry Knezek and
Christopher Tucker. The driving force behind forming this new performing ensemble was the collective agreement
between co-founders to build the LSWO from a player’s perspective and be a vital participant in the North Texas
arts community. The co-founders were in agreement that the focus of the new group needed to embrace the core
values of making the best possible music with an emphasis on giving back to the community.
To amass fifty charter musicians, the organization hand-selected individuals based upon demonstrated musical
excellence and invited them to audition and interview for a position. All Lone Star Wind Orchestra musicians have
professional careers outside the organization, allowing each musician to donate his or her time and talent to the
LSWO in support of its mission.
Among the organization’s many pursuits, the Lone Star Wind Orchestra has actively partnered with ArtReach,
providing its constituents with hundreds of complimentary tickets to attend LSWO concerts at the Charles W.
Eisemann Center in Richardson and the Morton H. Meyerson Symphony Center in Dallas. The LSWO provides free
educational seminars for young concert-goers that help them learn more about music and encourages the pursuit of
music involvement as a life-long passion. The LSWO also commissions new compositions as a way of expanding
the wind band repertoire and the organization gives young conductors valuable podium time with opportunities for
professional exposure.
The Lone Star Wind Orchestra was created as a creative collaboration to further the wind orchestra as an artistic
medium. Our mission is to create a significant musical contribution to the cultural life of the North Texas
community, providing its members and audience with opportunities for musical growth through creative direction,
excellence in performance and educational outreach.
Visit the Lone Star Wind Orchestra at www.lonestarwindorchestra.com.

themes, but was engrossed in his Broadway
commitments. However, after his brother read an article
entitled “What is American Music?” about the
Whiteman concert in the 4th January edition of the New
York Tribune which claimed that he was at work on a
jazz-concerto, Gershwin quickly put his focus into this
new work. He was inspired by the rhythm and rattle of
the Boston train, later telling his first biographer that
while on the train, “I suddenly hear[d], and even saw on
paper – the complete construction of the Rhapsody,
from beginning to end…I heard it as a sort of musical
kaleidoscope of America, of our vast melting pot, of our
unduplicated national pep, of our blues, our
metropolitan madness.” The piece was completed in less
than a few weeks and was given to Ferde Grofé to
orchestrate because of the time constraints. From the
opening clarinet glissando, to Gershwin soloing on the
piano, to the blues and jazzy riffs, the première of the
piece was a success. Rhapsody in Blue has become a
musical portrait of New York City. It has been used in
Woody Allen’s film Manhattan, the Disney film
Fantasia 2000, and even as the background music of the
commercials of United Airlines. Donald Hunsberger has
scored this wind accompaniment version from the 1924
and 1926 Ferde Grofé orchestrations.

Ceremonial Fanfare (2004)
Christopher Tucker is emerging as one of America’s
bright and innovative classical composers. An
unabashed romantic, his music has been heralded as
having wonderful maturity, musical imagination, and
sensitivity. He has composed works for chamber
ensembles, chorus, band and orchestra, creating an
impressive catalogue of compositions at such an early
age. In addition, he has begun to amass numerous
awards in composition and conducting from
organizations including the College Band Directors
National Association, Phi Beta Mu, the National Band
Association, WASBE and ASCAP. He has also received
praise for his radio broadcast production and personality
work while at WRR Classical 101.1 FM in Dallas,

Photo: Mike Itashiki
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Texas, winning a Communicator Award and being a
finalist for a coveted Silver Microphone Award. As a
music copyist, he has worked with Daron Hagen,
William Latham and Joan Tower. Christopher Tucker
holds memberships in ASCAP and the American
Composers Forum. He is the Director of Artistic
Administration and a Co-Founder of the Lone Star
Wind Orchestra.
Christopher Tucker earned a Bachelor of Music
degree cum laude in Music Composition with a minor in
Music Theory from the University of North Texas, and
was a student of the late Martin Mailman. He received
his Master of Music from the University of Texas at
Austin, studying composition with Dan Welcher and
Donald Grantham, while also completing a Performance
Certificate in Conducting, studying with Kevin
Sedatole.
Ceremonial Fanfare (on a theme of remembrance)
is based on a motive from the composer’s Americans
Lost, a work dedicated to the victims’ families of the
terrorist attacks on 11th September, 2001. The fanfare
employs cascading and blocked chords, pedal tones in
the low brass, and a march-like figure in the snare drum.
Ceremonial Fanfare was commissioned by Brevard
Music Center in Brevard, North Carolina, David Effron,
artistic director, for the BMC Transylvania Symphony
Band, Kraig Williams, conductor.

Radiant Joy (2006)
Steven Bryant studied composition with John
Corigliano at The Juilliard School, Cindy McTee at the
University of North Texas, and Francis McBeth at
Ouachita University. Bryant’s music has been
performed by numerous ensembles across the United
States, as well as in England, Japan, Canada, Australia,
Singapore, and Germany. Notable commissions have
come from the United States Air Force Band of MidAmerica, the Amherst Saxophone Quartet (funded by
the Jerome Composer Commissioning Program of the
American Composer’s Forum), The Juilliard School, the
Indiana University Wind Ensemble, and the Calgary
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Stampede Band. Recordings include Eugene Migliaro
Corporon and the North Texas Wind Symphony, Ron
Hufstader and the El Paso Wind Symphony, William
Berz and the Rutgers University Wind Ensemble, and
Thomas Leslie and the University of Nevada, Las Vegas
Wind Orchestra.
Radiant Joy was commissioned by the Indiana
University of Pennsylvania Wind Ensemble, Jack
Stamp, conductor. Regarding the work, Bryant writes:
“Radiant Joy comes after a difficult period in my
personal life, and thus its character was something of a
surprise to me. This work began life as a strict, twelvetone, serialized creature modeled on Webern…while
still retaining a vital rhythmic pulse. After several
sketches that ended in anger and frustration, I realized I
was metaphorically banging my head against the
creative wall, and perhaps I should stop forcing this
music into existence with a prescriptive process, and
simply listen inwardly to what I actually wanted to hear.
The result is simultaneously the opposite of what I was
originally trying to create, and also its direct realization
– the vital rhythmic pulse is still prominent, but the
harmonic materials veered toward the language of the
70s/80s funk/jazz/fusion (at least, that’s what I’ve been
told). Regardless, the piece is intended to emanate joy
and “good vibes” for the performers, the audience, and
the composer!”
In December of 2007, the National Band
Association awarded Radiant Joy the William D.
Revelli Memorial Band Composition Contest.

Suite of Old American Dances (1949)
Robert Russell Bennett was one of America’s greatest
Broadway composers and arrangers. Between 1920 and
1976 he scored all or part of more than three hundred
shows and in his peak season had 22 shows running
concurrently in New York. An arranger for George
Gershwin, Cole Porter, Irving Berlin, Richard Rodgers,
Jerome Kern, and Frederick Loewe, Bennett was also a
prolific composer, writing works in every medium.
After growing up in Kansas City, he studied
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composition with Carl Busch and served as a director of
the United States Army Bands in 1918 and 1919. Seven
years later Bennett traveled to Europe to study
composition with Nadia Boulanger and became
acquainted with Aaron Copland and Roger Sessions. He
moved to Hollywood and wrote more than thirty film
scores before eventually moving back to New York.
Over the course of his six-decade career, Bennett was
awarded the Academy, Emmy, and Handel Awards.
Suite of Old American Dances was inspired by a
Goldman Band concert that Bennett attended on 3rd
January, 1948. The performance, honoring the
seventieth birthday of Edwin Franko Goldman, made
Bennett aware of “all the beautiful sounds the American
concert band could make that it hadn’t yet made”.
Originally entitled Electric Park after the Kansas City
park that Bennett frequented as a child, the piece
recaptures the style and spirit of dance music at the end
of the nineteenth century. Bennett wrote: “Electric
Park…was a place of magic to us kids. The tricks with
big electric signs, the illuminated fountains, the big
band concerts, the scenic railway and the big dance hall
– all magic. In the dance hall all afternoon and evening
you could hear the pieces the crowds danced to, and the
five movements of my piece were samples of the dances
of the day.” Edward Higgins edited this recent version.

renowned in the nation. Tours through Europe in the
early 1900s and a global circuit in 1910-11 brought him
worldwide celebrity. When the United States entered
World War I, Sousa again enlisted in the military – this
time leading the Navy Band. Sousa continued an active
musical life until his retirement in 1931.
In order to promote literary expression in the public
schools, The Washington Post newspaper organized an
essay contest in 1889 and asked the then-Marine Band
leader to write a march to be given its première at the
award ceremony. There were thousands in attendance at
the ceremony and première of The Washington Post
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Andrew Trachsel and Kimberly Tucker

Richard Shuster

The Washington Post March (1889)
John Philip Sousa, known as “The March King” for his
136 marches, also composed fifteen operettas, seventy
songs, twenty-seven fantasies, more than three hundred
arrangements, and wrote 132 articles and seven books,
including his autobiography, Marching Along. He
enlisted as an apprentice in the U.S. Marine Band at the
age of thirteen and left the band at the age of eighteen to
pursue a life as a professional performer. He played
violin in theater and symphony orchestras and earned
invaluable experience as a conductor. He reenlisted in
the Marine Band in 1880 as its leader and began his
compositional career. In 1892 Sousa left the Marines to
form his own band, which rapidly became the most

March. The march was an immediate sensation, with all
the bands in town soon performing it as well. The march
was suitable for the two-step craze and was all the rage.
The dance consisted of fast-fast-slow movements, a
polka-like skip followed by a glide. Sousa became a
“pop star” of the time. This also brought fame to the
once-average Washington Post newspaper. Sousa is
honored in the Washington Post building for his
contributions to the newspaper and his country. This
version was edited by Keith Brion and Loras Schissel.

Photo: Morrey Taylor
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Pianist Richard Shuster is a versatile musician and educator with a broad range
of performing and teaching experiences. He appears regularly as a soloist and
guest teacher at universities throughout the United States and abroad, and is
active in local and state chapters of MTNA. He performs on chamber series and
is in demand as a Lieder accompanist. He is also a dedicated pedagogue whose
teaching style integrates natural technique, injury prevention and healing, and
professional development strategies. He is in demand as a guest teacher.
Richard Shuster was the featured artist-teacher and examiner for the 2007
International Piano Pedagogy Examination Committee in Taiwan. His piano
performance degrees include the Bachelor of Music degree from Indiana
University in Bloomington, IN, where he was a student of the late Leonard
Hokanson, and the Master of Music and Doctorate in Musical Arts degrees from
the Eastman School of Music in Rochester, NY, where he studied with Rebecca
Penneys. He was also the recipient of the prestigious Fulbright Grant for study
at the Franz Liszt Academy in Budapest, Hungary.
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Berz and the Rutgers University Wind Ensemble, and
Thomas Leslie and the University of Nevada, Las Vegas
Wind Orchestra.
Radiant Joy was commissioned by the Indiana
University of Pennsylvania Wind Ensemble, Jack
Stamp, conductor. Regarding the work, Bryant writes:
“Radiant Joy comes after a difficult period in my
personal life, and thus its character was something of a
surprise to me. This work began life as a strict, twelvetone, serialized creature modeled on Webern…while
still retaining a vital rhythmic pulse. After several
sketches that ended in anger and frustration, I realized I
was metaphorically banging my head against the
creative wall, and perhaps I should stop forcing this
music into existence with a prescriptive process, and
simply listen inwardly to what I actually wanted to hear.
The result is simultaneously the opposite of what I was
originally trying to create, and also its direct realization
– the vital rhythmic pulse is still prominent, but the
harmonic materials veered toward the language of the
70s/80s funk/jazz/fusion (at least, that’s what I’ve been
told). Regardless, the piece is intended to emanate joy
and “good vibes” for the performers, the audience, and
the composer!”
In December of 2007, the National Band
Association awarded Radiant Joy the William D.
Revelli Memorial Band Composition Contest.

Suite of Old American Dances (1949)
Robert Russell Bennett was one of America’s greatest
Broadway composers and arrangers. Between 1920 and
1976 he scored all or part of more than three hundred
shows and in his peak season had 22 shows running
concurrently in New York. An arranger for George
Gershwin, Cole Porter, Irving Berlin, Richard Rodgers,
Jerome Kern, and Frederick Loewe, Bennett was also a
prolific composer, writing works in every medium.
After growing up in Kansas City, he studied
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composition with Carl Busch and served as a director of
the United States Army Bands in 1918 and 1919. Seven
years later Bennett traveled to Europe to study
composition with Nadia Boulanger and became
acquainted with Aaron Copland and Roger Sessions. He
moved to Hollywood and wrote more than thirty film
scores before eventually moving back to New York.
Over the course of his six-decade career, Bennett was
awarded the Academy, Emmy, and Handel Awards.
Suite of Old American Dances was inspired by a
Goldman Band concert that Bennett attended on 3rd
January, 1948. The performance, honoring the
seventieth birthday of Edwin Franko Goldman, made
Bennett aware of “all the beautiful sounds the American
concert band could make that it hadn’t yet made”.
Originally entitled Electric Park after the Kansas City
park that Bennett frequented as a child, the piece
recaptures the style and spirit of dance music at the end
of the nineteenth century. Bennett wrote: “Electric
Park…was a place of magic to us kids. The tricks with
big electric signs, the illuminated fountains, the big
band concerts, the scenic railway and the big dance hall
– all magic. In the dance hall all afternoon and evening
you could hear the pieces the crowds danced to, and the
five movements of my piece were samples of the dances
of the day.” Edward Higgins edited this recent version.

renowned in the nation. Tours through Europe in the
early 1900s and a global circuit in 1910-11 brought him
worldwide celebrity. When the United States entered
World War I, Sousa again enlisted in the military – this
time leading the Navy Band. Sousa continued an active
musical life until his retirement in 1931.
In order to promote literary expression in the public
schools, The Washington Post newspaper organized an
essay contest in 1889 and asked the then-Marine Band
leader to write a march to be given its première at the
award ceremony. There were thousands in attendance at
the ceremony and première of The Washington Post
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John Philip Sousa, known as “The March King” for his
136 marches, also composed fifteen operettas, seventy
songs, twenty-seven fantasies, more than three hundred
arrangements, and wrote 132 articles and seven books,
including his autobiography, Marching Along. He
enlisted as an apprentice in the U.S. Marine Band at the
age of thirteen and left the band at the age of eighteen to
pursue a life as a professional performer. He played
violin in theater and symphony orchestras and earned
invaluable experience as a conductor. He reenlisted in
the Marine Band in 1880 as its leader and began his
compositional career. In 1892 Sousa left the Marines to
form his own band, which rapidly became the most

March. The march was an immediate sensation, with all
the bands in town soon performing it as well. The march
was suitable for the two-step craze and was all the rage.
The dance consisted of fast-fast-slow movements, a
polka-like skip followed by a glide. Sousa became a
“pop star” of the time. This also brought fame to the
once-average Washington Post newspaper. Sousa is
honored in the Washington Post building for his
contributions to the newspaper and his country. This
version was edited by Keith Brion and Loras Schissel.
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Pianist Richard Shuster is a versatile musician and educator with a broad range
of performing and teaching experiences. He appears regularly as a soloist and
guest teacher at universities throughout the United States and abroad, and is
active in local and state chapters of MTNA. He performs on chamber series and
is in demand as a Lieder accompanist. He is also a dedicated pedagogue whose
teaching style integrates natural technique, injury prevention and healing, and
professional development strategies. He is in demand as a guest teacher.
Richard Shuster was the featured artist-teacher and examiner for the 2007
International Piano Pedagogy Examination Committee in Taiwan. His piano
performance degrees include the Bachelor of Music degree from Indiana
University in Bloomington, IN, where he was a student of the late Leonard
Hokanson, and the Master of Music and Doctorate in Musical Arts degrees from
the Eastman School of Music in Rochester, NY, where he studied with Rebecca
Penneys. He was also the recipient of the prestigious Fulbright Grant for study
at the Franz Liszt Academy in Budapest, Hungary.
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Lone Star Wind Orchestra
The Lone Star Wind Orchestra (LSWO) was co-founded on 27th April, 2006, by Robert Clark, Barry Knezek and
Christopher Tucker. The driving force behind forming this new performing ensemble was the collective agreement
between co-founders to build the LSWO from a player’s perspective and be a vital participant in the North Texas
arts community. The co-founders were in agreement that the focus of the new group needed to embrace the core
values of making the best possible music with an emphasis on giving back to the community.
To amass fifty charter musicians, the organization hand-selected individuals based upon demonstrated musical
excellence and invited them to audition and interview for a position. All Lone Star Wind Orchestra musicians have
professional careers outside the organization, allowing each musician to donate his or her time and talent to the
LSWO in support of its mission.
Among the organization’s many pursuits, the Lone Star Wind Orchestra has actively partnered with ArtReach,
providing its constituents with hundreds of complimentary tickets to attend LSWO concerts at the Charles W.
Eisemann Center in Richardson and the Morton H. Meyerson Symphony Center in Dallas. The LSWO provides free
educational seminars for young concert-goers that help them learn more about music and encourages the pursuit of
music involvement as a life-long passion. The LSWO also commissions new compositions as a way of expanding
the wind band repertoire and the organization gives young conductors valuable podium time with opportunities for
professional exposure.
The Lone Star Wind Orchestra was created as a creative collaboration to further the wind orchestra as an artistic
medium. Our mission is to create a significant musical contribution to the cultural life of the North Texas
community, providing its members and audience with opportunities for musical growth through creative direction,
excellence in performance and educational outreach.
Visit the Lone Star Wind Orchestra at www.lonestarwindorchestra.com.

themes, but was engrossed in his Broadway
commitments. However, after his brother read an article
entitled “What is American Music?” about the
Whiteman concert in the 4th January edition of the New
York Tribune which claimed that he was at work on a
jazz-concerto, Gershwin quickly put his focus into this
new work. He was inspired by the rhythm and rattle of
the Boston train, later telling his first biographer that
while on the train, “I suddenly hear[d], and even saw on
paper – the complete construction of the Rhapsody,
from beginning to end…I heard it as a sort of musical
kaleidoscope of America, of our vast melting pot, of our
unduplicated national pep, of our blues, our
metropolitan madness.” The piece was completed in less
than a few weeks and was given to Ferde Grofé to
orchestrate because of the time constraints. From the
opening clarinet glissando, to Gershwin soloing on the
piano, to the blues and jazzy riffs, the première of the
piece was a success. Rhapsody in Blue has become a
musical portrait of New York City. It has been used in
Woody Allen’s film Manhattan, the Disney film
Fantasia 2000, and even as the background music of the
commercials of United Airlines. Donald Hunsberger has
scored this wind accompaniment version from the 1924
and 1926 Ferde Grofé orchestrations.

Ceremonial Fanfare (2004)
Christopher Tucker is emerging as one of America’s
bright and innovative classical composers. An
unabashed romantic, his music has been heralded as
having wonderful maturity, musical imagination, and
sensitivity. He has composed works for chamber
ensembles, chorus, band and orchestra, creating an
impressive catalogue of compositions at such an early
age. In addition, he has begun to amass numerous
awards in composition and conducting from
organizations including the College Band Directors
National Association, Phi Beta Mu, the National Band
Association, WASBE and ASCAP. He has also received
praise for his radio broadcast production and personality
work while at WRR Classical 101.1 FM in Dallas,

Photo: Mike Itashiki
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Texas, winning a Communicator Award and being a
finalist for a coveted Silver Microphone Award. As a
music copyist, he has worked with Daron Hagen,
William Latham and Joan Tower. Christopher Tucker
holds memberships in ASCAP and the American
Composers Forum. He is the Director of Artistic
Administration and a Co-Founder of the Lone Star
Wind Orchestra.
Christopher Tucker earned a Bachelor of Music
degree cum laude in Music Composition with a minor in
Music Theory from the University of North Texas, and
was a student of the late Martin Mailman. He received
his Master of Music from the University of Texas at
Austin, studying composition with Dan Welcher and
Donald Grantham, while also completing a Performance
Certificate in Conducting, studying with Kevin
Sedatole.
Ceremonial Fanfare (on a theme of remembrance)
is based on a motive from the composer’s Americans
Lost, a work dedicated to the victims’ families of the
terrorist attacks on 11th September, 2001. The fanfare
employs cascading and blocked chords, pedal tones in
the low brass, and a march-like figure in the snare drum.
Ceremonial Fanfare was commissioned by Brevard
Music Center in Brevard, North Carolina, David Effron,
artistic director, for the BMC Transylvania Symphony
Band, Kraig Williams, conductor.

Radiant Joy (2006)
Steven Bryant studied composition with John
Corigliano at The Juilliard School, Cindy McTee at the
University of North Texas, and Francis McBeth at
Ouachita University. Bryant’s music has been
performed by numerous ensembles across the United
States, as well as in England, Japan, Canada, Australia,
Singapore, and Germany. Notable commissions have
come from the United States Air Force Band of MidAmerica, the Amherst Saxophone Quartet (funded by
the Jerome Composer Commissioning Program of the
American Composer’s Forum), The Juilliard School, the
Indiana University Wind Ensemble, and the Calgary
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of the Bartók Concerto for Orchestra. I heard it on a
Boston Symphony Orchestra broadcast as a teenager
and it really impressed me. Some of the themes in
American Overture remind me of that piece.” This
recording represents the 2003 Critical Edition, which
was implemented under the supervision of the
composer.

Suite from the opera ‘Merry Mount’ (1938)
Howard Hanson received his initial lessons in music
from his mother who had received training in voice,
piano, and counterpoint. Hanson excelled at the piano,
cello, and conducting and used these talents to pay his
way through college. He graduated from a local
community college with an Associate’s degree before
graduating Valedictorian of his high school. He studied
at two universities before transferring to Northwestern
University where he graduated with a Bachelor of
Music degree at the age of sixteen. Upon graduation,
Hanson found much success in the musical field as a
teacher, leader, and composer. He was a dedicated
teacher and administrator at the Eastman School of
Music for many years, a world leader heading up many
music boards and committees, a champion of new
music, a gifted conductor, and an award-winning
composer. Two of his most notable awards are the Prix
de Rome in 1921 (he was the first recipient) and the
Pulitzer Prize in 1944 for his Symphony No. 4, Op. 34,
“Requiem.”
Merry Mount, Hanson’s only opera, was written
during his years at Eastman. It was commissioned by
New York’s Metropolitan Opera Company and was
based loosely upon Nathaniel Hawthorne’s short story
The Maypole of Merry Mount. Contrary to its title, the
plot is anything but merry. It is set in an old New
England Puritan town in which its pastor has a
passionate obsession with a visiting Lady and has to
keep under control his repressed intemperance. The
première on 10th February 1934 by the Metropolitan
Opera was broadcast nationally on radio and was given
a blizzard of press coverage and discussion, as well as
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fifty curtain calls by the outrageously animated
audience. Howard Hanson composed a suite from the
opera four years after the opera première. The Overture
is a musical description of the Puritans; the second
movement, Children’s Dance, depicts the troublesome
attendance of the hedonistic Cavaliers in the town; the
third movement, Love Duet, illustrates Pastor
Bradford’s lust for Lady Marigold Sandys; and the final
movement, Maypole Dances, portrays the erection of
the maypole and mirrors the human sensuality that leads
the pastor to murder.
John Boyd orchestrated this version in 2000.
Additional proofing is credited to Shintaru Fukumoto,
David Gonzalez, Andrew Trachsel and Christopher
Tucker.

Rhapsody in Blue (1924)
George Gershwin is known today as an American icon.
Raised in Brooklyn, Gershwin received his introduction
to music from private instructors. His greatest musical
influence was his piano teacher, Charles Hambitzer.
Gershwin came to his lessons with much enthusiasm
and concentration, enabling Hambitzer to mould him
into an accomplished pianist and paint his ears and mind
with a wide range of music. After a few years of study
with Hambitzer, Gershwin went to work when he was
sixteen for a popular music publisher. In his twenties he
found success in writing musical comedies and
Broadway numbers with his brother and lyricist, Ira.
Gershwin was determined to compose more serious
music and did so in 1924 with his Rhapsody in Blue,
which was followed by his Piano Concerto in F, An
American in Paris, and Porgy and Bess. Had it not been
for a brain tumour that ended his life at the early age of
39, Gershwin surely would have composed a more
extensive list of master-works.
In November 1923, the band leader Paul Whiteman
asked George Gershwin to compose a concerto-like
piece for an all-jazz concert titled An Experiment in
Modern Music he would give in Aeolian Hall on 12th
February, 1924. Gershwin sketched a few possible
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Eugene Migliaro Corporon
Eugene Migliaro Corporon is the conductor of the Wind Symphony, and
Regents Professor of Music at the University of North Texas. As Director of
Wind Studies he guides all aspects of the program, including the masters and
doctoral degrees in Wind Conducting. He is a graduate of California State
University, Long Beach and Claremont Graduate University. His performances
have drawn praise from colleagues, composers and critics alike. Having
recorded over 600 works, including many premieres and commissions, his
groups have released sixty recordings on the Toshiba/EMI, Klavier, Mark,
CAFUA, Donemus, Soundmark, GIA, Albany, and Centaur labels. These
recordings, two of which have appeared on the Grammy nomination ballot, are
aired regularly on radio broadcasts throughout Asia, Europe, and North
America.
Eugene Migliaro Corporon maintains an active guest-conducting schedule
and is in demand as a conductor and teacher throughout the world. He is Past
President
of the College Band Directors National Association and a member of
Photo: Jonathan Reynolds
the World Association for Symphonic Bands and Ensembles International
Board. A frequent guest conductor at the Showa Academia Musicae in Atsugi, Japan, he has also served as a visiting
conductor at the Interlochen World Center for Arts Education and the Aspen Music Festival and School. He is cohost with Barry Green on The Inner Game of Music video, which focuses on overcoming mental obstacles and
achieving one’s full potential as a performer, and also appears with James Jordan on the DVD The Anatomy of
Conducting. He is co-author of the book Teaching Music Through Performance in Band that is published in six
volumes by GIA Publications. The Teaching Music Project emphasizes the importance of comprehensive
conceptual learning in the music-making process as well as the value of performing music of artistic significance.
He is a recipient of the International Grainger Society Distinctive Contribution Medallion as well as the Phi Beta
Mu International Band Conductor of the Year Award. He has also received the Phi Mu Alpha Sinfonia National
Citation for advancing the cause of music in America, the University of North Texas Student Government
Association Honor Professor Award for teaching excellence, student rapport, and scholarly publications, the
American School Band Directors Association A. A. Harding Award for making significant and lasting contributions
to the school band movement, and the California State University, Long Beach, College of Fine Arts and
Department of Music Distinguished Alumni Awards.
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American Tapestry: Music for Wind Band

Lone Star Wind Orchestra

John Williams (b. 1932) • Joseph Willcox Jenkins (b. 1928) • Howard Hanson (1896-1981)
George Gershwin (1898-1937) • Christopher Tucker (b. 1976) • Steven Bryant (b. 1972)
Robert Russell Bennett (1894-1981) • John Philip Sousa (1854-1932)

The LSWO recording personnel are listed alphabetically as all players
are equally essential to the success of this project

Flute/Piccolo
Kristan Blaylock
Adam Dorrance
Carolyn Keyes
Jennifer Shepherd
Oboe/English Horn
Kristin Polk
Susetta Rockett
Angela Schindler
Clarinets
Kristen Boulet
Keith Davis
Jessica Flanagan
David Gonzalez
Lindsey Johnson
Thomas Kmiecik
Elissa Rice
Gail Sjostrom
Kimberly Tucker

Bass Clarinet
Heather Karlsson
Josh Kurzweil
Christopher Tucker
Bassoon
Anna May Ghaly
Matthew Hiller
Allyson Livengood
Matthew Swindle
Saxophones
Scott Anderson
Melissa Bullock
Mark Lara
Spenser Liszt
Andrew Stonerock
Andrew Trachsel
Horn
Nancy Jarrett
Amy Stokes
Heather Test
Heather Thayer

Trumpets
Minerva Davis
Jennifer Dearden
Jason Dovel
Nicholas Harvey
Colleen Krause
Arturo Rocha
Benjamin Shaffer
Trombone
Bruce Faske
Bill Haugeberg
Bass Trombone
Jason Hausback
Benjamin Polk
Euphonium
Karl Krause
Jamie Lipton
Travis Scott

Timpani
Kevin Mason
Percussion
Jonna Ditto
Kevin Kasper
Brandon Kelly
Barry Knezek
Julie Licata
John Moran
Roy Russell
Megan Von Dreau
Harp
Danielle Harmon
String Bass
Keith Wymer
Piano/Celesta
Kyle Kindred

Tuba
Jeff Baker
Jarrod Robertson

LSWO Board of Trustees
Robert Clark, Chairman
Dr. Barry Knezek, Vice-Chairman
Dana Martinez, Secretary
Michael Grant, Treasurer
Christopher Tucker, Director of Artistic Administration
Kimberly Tucker, Librarian

Special Thanks to:
UNT School of Music: Dean James C. Scott, Eugene Corporon and the Murchison Staff; Brad Genevro;
Mark Morette; Andrew Trachsel; Chris Chaffee; Steven Bryant; Randall Foster; the LSWO Musician Advisory
Committee and the LSWO Volunteer League. Many thanks to Dr. Barry Knezek for his financial assistance;
without his support, this recording project would not have been a possibility.
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Star-Spangled Banner (arr. 2004)

American Overture (1955)

John Williams is one of the most popular and
successful American composers of our lifetime. His
music has garnered awards including the Oscars,
Grammys, Golden Globes and Emmys. He is best
known for composing film scores, ceremonial music
and concert works as well as being a world-renowned
conductor. His film score credits feature such films as
E.T.: The Extra-Terrestrial, Saving Private Ryan, the
Star Wars series, Schindler’s List and Close Encounters
of the Third Kind. His concert works include a
Symphony, a Sinfonietta for wind ensemble, a Cello
Concerto premiered by Yo-Yo Ma and the composer’s
Bassoon Concerto ‘Five Sacred Trees’. Liberty Fanfare,
Summon the Heroes and this version of the StarSpangled Banner highlight some of his ceremonial
music. John Williams was the nineteenth conductor of
the Boston Pops Orchestra serving from 1980 to 1993.
Among others, he has guest conducted the Chicago
Symphony, Cleveland Orchestra and the Dallas
Symphony Orchestra.
John Williams writes, “The Star-Spangled Banner
holds a unique place in our nation’s musical heritage. As
our National Anthem, it has been performed an
unfathomable number of times, in every conceivable
arrangement, and it stands as an enduring symbol in the
collective memory of all Americans. It tells of our flag’s
passage through a dark and dangerous night, and as
metaphor, it serves as a prayer for the safe continuation
of our country’s journey toward the realization of its
best aspirations. When I was invited to conduct the
combined bands at the 2004 Rose Bowl ceremonies in
Pasadena, California, it was suggested that I arrange our
anthem for the occasion. I accepted with pleasure and a
sense of privilege.”

Joseph Willcox Jenkins began composing short pieces
while in elementary school. He attended Saint Joseph’s
University where he completed a pre-law degree, while
concurrently studying composition and counterpoint
with Vincent Persichetti at the Philadelphia
Conservatory. His formal musical training includes
bachelor and master’s degrees from the Eastman School
of Music, where he studied with Howard Hanson and
Thomas Canning, and a PhD. from the Catholic
University of America. While in military service,
Jenkins served on the arranging staff of the United
States Army Field Band and the Armed Forces Radio
Network. He joined the music faculty at Duquesne
University in 1961 and continues to teach as Professor
Emeritus of music history and composition. The
recipient of the ASCAP Serious Music Award for two
decades, Jenkins composed over two hundred works for
band, orchestra, chorus, and voice.
American Overture for band was composed while
Jenkins served on the arranging staff of the United
States Army Field Band and he dedicated the work to
their conductor, Colonel Chester E. Whiting. Opening
with the horns stating one of the most recognized
motives in the repertoire, the piece continues in a neomodal style that relies heavily on Lydian and
Mixolydian modes. The sound of the work suggests the
folk-tune idiom, although there is no direct quotation.
The composer also uses call and response as one of the
unifying factors of the work. Reminiscing about the
piece, his first for band, Jenkins states, “I wanted to
write something for our magnificent horn section,
because I was tired of them having to play off-beats.
That was the inspiration for the piece. I have to admit
that I was also inspired somewhat by the last movement
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AMERICAN TAPESTRY
Music for Wind Band
1

Arr. John Williams: Star-Spangled Banner (2004)

3:17

2

Joseph Willcox Jenkins: American Overture (1955)

4:54

Howard Hanson: Suite from the opera ‘Merry Mount’
(arr. John Boyd) (1938)
3 Overture
4 Children’s Dance
5 Love Duet
6 Prelude to Act II and Maypole Dances

17:27
3:05
1:57
5:05
7:20

7

George Gershwin: Rhapsody in Blue
(arr. Donald Hunsberger) (1924)

8

Christopher Tucker: Ceremonial Fanfare (2004)

1:44

9

Steven Bryant: Radiant Joy (2006)

5:24

Robert Russell Bennett: Suite of Old American Dances
(ed. Edward Higgins) (1949)
0 Cake Walk
! Schottische
@ Western One Step
# Wallflower Waltz
$ Rag
%

John Philip Sousa: The Washington Post March
(ed. Keith Brion and Loras Schissel) (1989)

18:03

18:37
4:12
3:07
3:41
3:42
3:56

2:45
All performance photos: Mike Itashiki
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WIND BAND CLASSICS

AMERICAN TAPESTRY
Hanson • Gershwin • Bennett • Sousa
Jenkins • Bryant • Williams • Tucker
Richard Shuster, Piano

Lone Star Wind Orchestra • Eugene Migliaro Corporon
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Star-Spangled Banner

3:17

American Overture

4:54

2 Joseph Willcox Jenkins:
3- 6 Howard Hanson:

Suite from the opera ‘Merry Mount’

7 George Gershwin: Rhapsody in Blue*
8 Christopher Tucker:

Ceremonial Fanfare

9 Steven Bryant: Radiant Joy
0- $ Robert Russell Bennett:

17:27
18:03
1:44
5:24

Suite of Old American Dances

18:37

The Washington Post March

2:45

% John Philip Sousa:

*Richard Shuster, Piano

Lone Star Wind Orchestra
Eugene Migliaro Corporon
A complete track list can be found on page 2 of the booklet
Recorded at the Murchison Performing Arts Center, Winspear
Hall, Denton, Texas, USA, from 1st to 3rd June, 2007
Producer: Brad Genevro
Assistant Producers: Andrew Trachsel, Jennifer Kitelinger,
Shannon Kitelinger and Christopher Tucker
Engineer: Mark Morette
Editors: Chris Chaffee, Eugene Corporon,
Brad Genevro and Christopher Tucker
Booklet notes: Andrew Trachsel and Kimberly Tucker
Publishers: Hal Leonard (tracks 1, 10-14);
Theodore Presser (track 2); Warner Bros. (tracks 3-7);
TMW Press (track 8); Gorilla Salad Productions (track 9);
C.L. Barnhouse Co. (track 15)
Cover image by Thomas Nynas

John Williams’ arrangement of
the Star-Spangled Banner sets
the stage for this collection of
American works for wind band
spanning 100 years. Featuring
traditional compositions from
the likes of George Gershwin,
Howard Hanson, Robert Russell
Bennett and John Philip Sousa,
as well as contemporary works
from the younger generation of
American composers, this
release will appeal to both the
wind band enthusiast and the
general music lover.
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