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Kryzsztof Penderecki was born in Dubica, a small town
between Kraków and L’vov, and studied at Kraków’s
Academy of Music and Jagiellonian University. He first
established himself at the Warsaw Autumn Festivals of
1959 and 1960. Quickly becoming part of the European
avant-garde, he achieved fame with Threnody [Naxos
8.554491] in which he imparted a keen expressivity to his
then ‘sonorist’ musical language. The St Luke Passion
[8.557149] proved how successful this idiom could be in
sacred music and he has continued to be inspired directly
by such timeless religious themes, as is witnessed by his
cantatas, oratorios and operas.
During the mid-1970s this involvement with tradition
became deeper, Penderecki entering into dialogue with
music that he ‘rediscovered’ for himself. He internalized
the post-Romantic tradition and combined it with the
technical hallmarks of his earlier music. Major works
written in this new style include Concertos for Violin
[8.555265], Cello and Viola [both 8.572211], the Second
Symphony [8.554492], the opera Paradise Lost, the Te
Deum [8.557980] and A Polish Requiem [8.557386/7].
Further formal and stylistic investigation led to the
synthesis of the modern with the traditional. This inspired
operas of such stylistic diversity as the expressionist
Black Mask and the post-modern Ubu Rex. Compositions
drawing on this new aesthetic included Symphonies Nos.
3 [8.554491], 4 [8.554492] and 5 [8.554657], and the
oratorios Seven Gates of Jerusalem [8.557766] and
Credo [8.572032], all of these associated with both an
acute expression and a refined array of technical means.
The present disc features five works that are drawn
across almost four decades of Penderecki’s composing.
Hymne an den heiligen Adalbert (1997) was first heard in
Gdansk on 18th October 1997, with the composer
conducting the Kraków Philharmonic Choir and Sinfonia
Varsovia. As a companion piece to Hymne an den
Heiligen Daniel [8.557980] this tribute to the eighthcentury Bishop of Prague, who was martyred for efforts in
converting the Baltic peoples, remains among the most

striking of the composer’s latter-day choral works.
Echoing brass chords set the tone for a setting in which
the choir unfolds the text in a forthright and initially
declamatory manner. The opening chords then open out
into a spare yet evocative orchestral accompaniment,
underpinned by bass drum strokes, that builds to a brief
climax. Brass and woodwind then combine with the choir
in a fervent peroration which, replete with the sound of
bells, brings the piece to a powerful conclusion.
Song of the Cherubim (1986) was written for and first
given by the Polish Chamber Choir with conductor Jan
Łukaszewski. This also a setting of a text from the
Orthodox liturgy, though here the music is far more
austere and introspective. It begins with the intoning of
altos, over which sopranos present the text before tenors
take this on against syllabic chanting from basses. The
music then unfolds in eloquent polyphony before
assuming a greater rhythmic animation as the four choral
voices juxtapose the text on the way to an intense climax.
The final stages are again more inward as the upper
voices proceed to fade out over sombre alleluias from
basses.
Very different is Canticum Canticorum Salomonis
(1973), which was first heard in Lisbon on 5th June 1973
with Werner Andreas Albert conducting the Hilversum
Vocal Ensemble, Les Percussions de Strasbourg and the
Gulbenkian Foundation Orchestra. Drawing its text from
the Song of Songs, this is (hardly surprisingly) among the
most sensuous and alluring of all Penderecki’s vocal
pieces, and was considered something of a breakthrough
in these respects. Formally, also, the piece unfolds with a
spontaneity and imaginative variety in advance of his
previous works, with any distinction between the sacred
and the secular being subtly elided. Fragments of the text
are initially sounded out by solo voices as the texture
gradually becomes denser, fading out as the percussion
enters in a welter of ringing sounds followed by vigorous
pizzicato gestures. The voices now re-enter accompanied
by brass and strings, the music unfolding in a sequence of

often evocative choral gestures which are offset by
outbursts from percussion and brass. The first climax
emerges a third of the way through, in which elements of
speech, declamation and whistling intricately combine,
before a more reflective passage with the voices
underpinned by ostinato patterns from percussion and
strings. Woodwind and brass briefly enter before textures
again thin out amid the resonating of percussion, the
voices at length reappearing as the second main climax
unfolds in dense chanting against an elaborate orchestral
backdrop. From here the music gradually subsides in
terms of voices and instruments, fading out to the delicate
sound of percussion.
Composed at much the same time, Kosmogonia
(1970) is a very different proposition. Commissioned to
mark the 25th anniversary of the United Nations, it was
first heard in New York on 24th October 1970 with
soprano Joanna Neal, tenor Robert Nagy and bass
Bernard Ladysz, with Rutgers University Choir and the
Los Angeles Philharmonic Orchestra conducted by Zubin
Mehta. Texts drawn from English, Italian and Latin
sources help to provide an international perspective in a
work whose impact and sense of occasion is out of all
proportion to its modest duration, with the composer’s by
then well-established techniques heard at their most
virtuosic. Over static chords in cellos and double basses,
upper strings then percussion emerge in a complex
tapestry of sound with striking use of pizzicato and
flexatone. Aggressive barrages from brass and
percussion shatter the somnolent mood, then the chorus
enters against dissonant woodwind chords. Spoken and

hissing sounds are much in evidence, before a fervent
outburst against strings and brass results in a sudden and
highly dramatic major chord which subsides to the
protestation of solo voices. These continue against
interjections from brass as well as swirling gestures from
organ, soon heading into a relatively extended bass solo
to which the chorus responds with awestruck restraint.
The opening textures are briefly restored as the music
proceeds in sombre introspection to a vast climax in
which the full vocal and orchestral forces are powerfully
deployed. The soprano comes to the fore as the chorus
ascends upward, leading to a final exhaling against
immovable lower strings.
The disc closes with the work that first established
Penderecki’s wider reputation. Strophen (1959) was first
heard in Warsaw on 17th September 1959, with soprano
Zofia Stachurska, speaker Franciszek Delekta and
Andrzej Markowski directing members of the Silesian
Philharmonic Orchestra. The settings in Greek, Hebrew
and Persian confirm his wide-ranging literary interests,
while the musical language indicates the absorption of
influences from Boulez and Berio. Fragmentary gestures
from flute, strings and percussion lead to the entry of
speaker and soprano, who then unfold their texts against
a spare yet intricate instrumental backdrop in a mood of
detached emotion. A mood that holds good through to the
final stages, when the contribution of flute grows more
elaborate and dramatic interjections from the piano
maintain an expressive tension through to the close.
Richard Whitehouse
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Born in Ukraine, Olga Pasichnyk (Pasiecznik) studied piano and musical
pedagogy in her native Rivne, and singing at the Kiev Conservatory and the
Chopin Academy of Music in Warsaw. In 1992 she became a soloist of the
Warsaw Chamber Opera. She has sung major rôles in operas from
Monteverdi to Tchaikovsky and contemporary composers in most countries
of Europe, Australia, Canada, Japan, and the United States, and appeared
in numerous concerts and international music festivals, collaborating with
distinguished conductors and orchestras. She has won awards in a number
of important international competitions and has twice been awarded the
Fryderyk, the highest Polish recording award, for the best solo recordings in
1997 and 2004 (Szymanowski and Lutosławski), the Orfeusz (Warsaw
Autumn Festival prize) in 1999, the Golden Cross of Merit of Poland (2001)
and A. Hiolski’s prize for the best female opera rôle of 2004 (Mélisande in
Debussy’s Pelléas et Mélisande with the Polish National Opera).

Tomasz Konieczny launched his international career as Alberich at the Vienna State
Opera, to which he returns regularly, singing rôles including Mandryka (Arabella),
Jokanaan (Salome), Wotan (Die Walküre), and Amfortas (Parsifal), among others. Since
2006 he has been a member of the Düsseldorf/Duisburg Deutsche Oper am Rhein,
where his repertoire includes the major Wagner and Strauss rôles. Guest engagements
have taken him to the Teatro Real, Madrid, the Semperoper, Dresden, the Wagner
Festival, Budapest, the National Theatre, Prague, Deutsche Oper Berlin, Opéra National
de Paris, Bavarian State Opera, and La Scala di Milano. He is also much in demand in
the concert hall, where his repertoire includes Bach’s St Matthew Passion and
Christmas Oratorio, Handel’s Messiah, Mendelssohn’s Elijah, the Requiems of Mozart
and Verdi, Beethoven’s Symphony No. 9, Dvořák’s Stabat Mater, Martinů’s Field Mass,
Penderecki’s St Luke Passion and Symphony No. 7, and Maciejewski’s Missa Pro
Defunctis. In 2012 he made his United States début as Pizarro in concert performances
of Fidelio with the National Symphony Orchestra of Washington conducted by Christoph
Eschenbach.
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Rafał Bartmiński

Jerzy Artysz
Rafał Bartmiński was born in Lublin, Poland, in 1977 and made his operatic début as
Lenski in Eugene Onegin at the Teatr Wielki in 2002. Since then he has appeared
regularly with the Polish National Opera in Warsaw and with Opera Wrocławska. His
rôles have included Jontek (Halka), Le Pêcheur (Le Rossignol), Stefan (Straszny Dwór),
Pinkerton (Madama Butterfly), Tamino (The Magic Flute), Don Ottavio (Don Giovanni),
and the Shepherd (Król Roger), among others. Tours with Polish National Opera have
taken him to London, Vilnius, Spain, Austria, Germany and Switzerland. In 2009 he
made his début at the Bolshoy Theatre in Moscow as the Drum-Major (Wozzeck) and in
2011 at the Wexford Festival as Waclaw in Roman Statkowski‘s Maria. He appears
regularly in concerts with leading Polish and foreign orchestras, including the MDRSinfonieorchester conducted by Krzysztof Penderecki.

Photo: Robert Zuchniewicz

The baritone Jerzy Artysz studied violin and singing, completing his studies at the
Warsaw Music Academy and in Milan. Starting his career with a number of important
prizes, he has served as a soloist with the Warsaw Opera Grand Theatre and
collaborated with Warsaw Chamber Opera, with regular concert engagements, including
frequent appearances in concerts of the International Contemporary Music Festival
Warsaw Autumn as well as at other leading European music festivals. Concert tours
have taken him throughout Europe, to North America and to Israel. His operatic
repertoire ranges from the early Baroque to the contemporary, the latter including
leading rôles in Baird’s Tomorrow, Mannequins by Rudziński, and Penderecki’s Black
Mask. He has recorded for Harmonia Mundi, Opera Actual Madryt, Olimpia, Polskie
Nagrania, and Polskie Radio.
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Warsaw Philharmonic Choir

Warsaw Philharmonic Orchestra – The National Orchestra of Poland

The Warsaw Philharmonic Choir was founded in 1952 by
Zbigniew Soja and gave its first concert in May 1953 under the
then artistic director of the Warsaw Philharmonic Witold
Rowicki. The present choirmaster Henryk Wojnarowski has
held this position since 1978. In its wide repertoire the choir
has more than 150 oratorios and choral works, ranging from
the Middle Ages to contemporary music. Each year the choir
collaborates in some ten symphony and oratorio concerts with
the Warsaw Philharmonic Orchestra. These concerts
constitute the most important part of its artistic activity. The
choir also performs regularly at the Warsaw Autumn Festival
and in Wrocław at the Wratislavia Cantans Festival. Polish
music, in particular works of Krzysztof Penderecki, Henryk
Mikołaj Górecki and Wojciech Kilar, is a very important part of
the choir’s repertoire. The choir has performed all
Penderecki’s oratorios and a cappella works, the Polish
Requiem, Passio secundum Lucam, Te Deum, Utrenja, Psalms of David, Dies irae, Veni Creator, Cheruwimska Piesn, St
Luke Passion, Seven Gates of Jerusalem, and Credo, as well as his opera Paradise Lost. The choir performs not only in
Warsaw but also in other Polish cities, and is also very active internationally, with appearances throughout Europe, as
well as in Israel and in Turkey. In addition to performances with leading orchestras, the choir has also participated in
opera at La Scala, Milan, La Fenice in Venice, and elsewhere. In 1988 and 1990 the choir was invited to the Vatican to
take part in the celebrations of the successive anniversaries of Pope John Paul II’s pontificate, with concerts televised
throughout Europe. In December 2001 the Choir together with the Warsaw Philharmonic Orchestra performed for John
Paul II once again in a special concert commemorating the centenary of the Warsaw Philharmonic, this time presenting
the Missa pro pace by Wojciech Kilar. In 2009 the choir recorded the world’s only complete version of Moniuszko’s Seven
Masses, awarded the Polish Fryderyk and French Orphées d’Or. Their releases have won six GRAMMY® nominations.

The first performance of the Warsaw
Philharmonic Orchestra took place on 5th
November 1901 in the newly opened
Philharmonic Hall under the artistic director
and principal conductor, Emil Młynarski, with
the world-renowned pianist, composer and
future statesman Ignacy Jan Paderewski as
soloist in a programme that included
Paderewski’s Piano Concerto in A minor and
works of other Polish composers, Chopin,
Moniuszko, Noskowski, Stojowski and
· eleński. The orchestra achieved considerable
Z
success until the outbreak of war in 1939, with
the destruction of the Philharmonic Hall and
the loss of 39 of its 71 players. Resuming
activity after the war, the orchestra was
conducted by Straszyński and Panufnik, and
in January 1950 Witold Rowicki was
appointed director and principal conductor,
organizing a new ensemble under difficult
conditions. In 1955 the rebuilt Philharmonic Hall was re-opened, with a large hall of over a thousand seats and a hall for
chamber music, recognised as the National Philharmonic of Poland. Subsequent conductors included Bohdan
Wodiczko, Arnold Rezler and Stanisław Skrowaczewski, and in 1958 Witold Rowicki was again appointed artistic
director and principal conductor, a post he held until 1977, when he was succeeded by Kazimierz Kord, serving until the
end of the centenary celebrations in 2001. In 2002 Antoni Wit became general and artistic director of the Warsaw
Philharmonic – The National Orchestra and Choir of Poland. The orchestra has toured widely abroad (Europe, both
Americas, Japan), in addition to its busy schedule at home in symphony concerts, chamber concerts, educational work
and other activities. It now has a complement of 110 players. Recordings include works by Polish composers,
Paderewski, Wieniawski, Karłowicz, Szymanowski, Penderecki, Lutosławski, Górecki and Kilar, and by foreign
composers, with acclaimed interpretations of works by Mahler and Richard Strauss. Their releases have won many
prestigious awards, including six GRAMMY® nominations.

Henryk Wojnarowski
Henryk Wojnarowski has been director of the Warsaw Philharmonic Choir since 1978. He
graduated in orchestral and operatic conducting after studies with Stanisław Wisłocki at the State
Higher School of Music in Warsaw. From 1960 to 1978 he was conductor and director of the Grand
Theatre Choir in Warsaw. In the Grand Theatre, he prepared about eighty new productions,
including several world premières. With the Warsaw Philharmonic Choir, he has for many years
given highly successful performances with leading Polish and other European symphony
orchestras in such prestigious musical centres as Milan’s La Scala (1985, 1989, 1990), Berlin,
Munich, Paris, Rome, Madrid, Brussels, and Jerusalem. In his career he has collaborated with the
most distinguished contemporary conductors. From 1962-2002, Henryk Wojnarowski was
professor at the Music Academy in Warsaw (now the Fryderyk Chopin University of Music).

Antoni Wit
Antoni Wit, one of the most highly regarded Polish conductors, studied
conducting with Henryk Czyz at the Academy of Music in Kraków. He
then continued his musical studies with Nadia Boulanger in Paris. He also
graduated in law at the Jagiellonian University in Kraków. Immediately
after completing his studies he was engaged as an assistant at the
Warsaw Philharmonic Orchestra by Witold Rowicki. After winning second
prize in the International Herbert von Karajan Conducting Competition in
Berlin (1971), he became an assistant conductor to the patron of that
competition. Later he was appointed conductor of the Poznań
Philharmonic, collaborated with the Warsaw Grand Theatre, and from
1974 to 1977 was artistic director of the Pomeranian Philharmonic, before
his appointment as director of the Polish Radio and Television Orchestra
and Chorus in Kraków, from 1977 to 1983. From 1983 to 2000 he was
managing and artistic director of the National Polish Radio Symphony
Orchestra in Katowice, and from 1987 to 1992 he was the chief conductor
and then first guest conductor of the Orquesta Filarmónica de Gran
Canaria. In 2002 he became managing and artistic director of the
Warsaw Philharmonic Orchestra and Choir. Since the season 2010/11,
he has been first guest conductor with the Orquesta Sinfónica de Navarra
in Pamplona. His international career has brought engagements with
major orchestras throughout Europe, the Americas and the Near and Far
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East. He has made over 200 records, including an acclaimed release for
Naxos of the piano concertos of Prokofiev, awarded the Diapason d’Or and Grand Prix du Disque de la Nouvelle
Académie du Disque. In January 2002 his recording of the Turangalîla Symphony by Olivier Messiaen (8.554478-79)
was awarded the Cannes Classical Award at MIDEM Classic 2002. In 2004 he received the Classical Internet Award.
He has completed for Naxos a CD series of Szymanowski’s symphonic and large-scale vocal-instrumental works, each
rated among ‘discs of the month’ by CD magazines (Gramophone, BBC Music Magazine). He also received the Record
Academy Award 2005 of Japanese music magazine Record Geijutsu for Penderecki’s Polish Requiem (Naxos), and
four Fryderyk Awards of the Polish Phonographic Academy. He has received six GRAMMY ® nominations for
Penderecki’s St Luke Passion in 2004 (8.557149), A Polish Requiem in 2005 (8.557386-87), Seven Gates of Jerusalem
in 2007 (8.557766), Utrenja in 2009 (8.572031) and Karol Szymanowski’s Stabat Mater in 2008 (8.570724) and
Symphonies Nos. 1 and 4 in 2009 (8.570722). In 2010 Antoni Wit won the annual award of the Karol Szymanowski
Foundation for his promotion of the music of Szymanowski in his Naxos recordings. Antoni Wit is professor at the
Fryderyk Chopin University of Music in Warsaw.

The range of Penderecki’s music is exemplified by this disc, which presents five works written
over a period of nearly 40 years. Hymne an den heiligen Adalbert was composed in 1997 and
evokes the martyred eighth-century Bishop of Prague through spare but fervent gestures. More
austere, but intense in its focus, is Song of the Cherubim, whilst Canticum Canticorum Salomis is
a richly sensuous exploration of the Song of Songs. Kosmogonia explores a complex sound
tapestry. Strophen (1959) was a breakthrough work – spare, intricate and marvellously tensile.

Krzysztof
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Hymne an den heiligen Adalbert (1997)
2 Song of the Cherubim (1986)
3 Canticum Canticorum Salomonis (1973)
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Olga Pasichnyk, Soprano 4 5 • Rafał Bartmiński, Tenor 4
Tomasz Konieczny, Bass 4 • Jerzy Artysz, Narrator 5

Warsaw Philharmonic Choir 1-4 and Orchestra 1 3-5

Antoni Wit
Recorded at Warsaw Philharmonic Hall, Warsaw, Poland, on 10th September, 2010 (track 1),
28th November, 2008 (track 2), 8th and 9th September, 2009 (track 3),
17th and 19th November, 2009 (track 4), and 8th February, 2010 (track 5)
The available sung texts can be accessed at www.naxos.com/libretti/572481.htm
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