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The Dmitri Ensemble
Formed in 2004, The Dmitri Ensemble is a performing group committed to presenting both unjustly neglected and
newly-written works. Initially based around the central core of a string ensemble, it has worked alongside living
composers and has given a number of world premières. The Ensemble’s début recording of works by James
MacMillan (Naxos 8.570719) received great critical acclaim, awarded Editor’s Choice in Gramophone and BBC
Music Magazines. Other recordings include a disc of previously-unrecorded works by Vaughan Williams on the
Albion label, performed with the Choir of Clare College, Cambridge, and conducted by Sir David Willcocks, and
the première recording of Judith Bingham’s organ concerto, Jacob’s Ladder. The Ensemble takes its name from its
début performance in the Chapel of Trinity College, Cambridge, where the programme concluded with Rudolf
Barshai’s arrangement of Dmitri Shostakovich’s eighth string quartet, the so-called Chamber Symphony, Op. 110a.
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Ave verum corpus

Raphael Wallfisch
The Dmitri Ensemble recording The silent land with Raphael Wallfisch and Giles Swayne,
All Hallows’ Church, Gospel Oak, London, 2010
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Giles Swayne (b. 1946)
O Lulum • Magnificat I • The silent land • Ave verum corpus • Stabat mater
1

Senegalese Song: O Lulum (archival sound recording, 1982)

0 Motet I; death of the son

She saw her dear child
dying and abandoned
until he breathed his last.

1:37

Giles Swayne’s original field recordings are housed at the British Library.
The full collection can be heard online at sounds.bl.uk

2

Magnificat I (1982) (for SSAATTBB chorus)

3

The silent land (1997) (for forty-part chorus and solo cello) *

4

Ave verum corpus (2003) (for SATB chorus) *
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Stabat mater (2004) (for SATB soli and SSAATTBB chorus) *
Stanza I; Chant I; Muslim praise of God
Stanza II; Chant II
Jewish praise of God
Stanzas III & IV; Chant III; Muslim blessing of the Dead
Stanzas V-VII
Motet I; death of the son
Chant IV
Jewish blessing of the Dead
Motet II
Chant V
Prayer for Reconciliation
Motet III
Motet IV: Prayer for Peace

4:18

! Chant IV

Virgin above all other virgins,
do not be harsh to me:
let me weep with you.
@ Jewish blessing of the Dead

Blessed art Thou, Lord, our God,
King of the universe,
who created you all justly,
and justly nourished you,
and has killed you justly,
and justly knows the number of you all.
He will bring you back to life
and recreate you, justly.
Blessed art Thou, Lord,
reviver of the dead.
Blessed and holy Thy name.

22:58
3:08
36:18
2:56
1:46
2:01
6:13
3:52
2:26
0:42
2:08
4:14
0:40
1:22
3:46
4:12

# Motet II

Oh, mother, fount of love,
let me feel the force of your sorrow,
so that I may mourn with you;
Make my heart burn
with the love of Christ the God,
so that I may be pleasing to him.
$ Chant V

Help me bear the death of Christ,
and recall his fate
and his sufferings.

% Prayer for Reconciliation

Muslim:
O Lord! (refrain)
Pray for Mohammed,
and for Mohammed’s people,
as you have prayed for Abraham,
and for Abraham’s people.
And bless Mohammed
and Mohammed’s people,
as you have blessed Abraham
and Abraham’s people.
Jewish:
Let there be great peace from heaven.
Life! (refrain)
May life, plenty, salvation,
consolation, salvation, healing,
redemption, forgiveness, atonement,
ease and deliverance be with us,
and with all the people of Israel.
^ Motet III

May I be protected by the cross,
forearmed by Christ’s death,
and cherished in God’s grace;
When my body dies,
may my soul receive
the glory of paradise.
& Motet IV: Prayer for Peace

Christian:
Give us peace…
Muslim:
And peace be upon us…
Jewish:
And peace be upon us…

* world première recording

Let there be peace…
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STABAT MATER
13th century, attributed to Pope Innocent III (c.
1160–1216); Kaddìsh; Talmud Babli; Salàat alJanàaza; Agnus Dei (Mass)
5 Stanza I; Chant I; Muslim praise of God

A grieving mother stood
weeping by the cross
on which her son was hanging.
Holy mother, may you fix
your crucified son’s wounds
firmly in my heart.
God is great.
In the name of God,
most compassionate and merciful,
our thanks to God,
Lord of the universe,
most compassionate and merciful,
King of the judgement day.
Thou we worship, and thou we implore:
guide us on the straight path,
the path of those Thou hast blessed.
Amen.
6 Stanza II; Chant II

Her groaning heart,
sorrowing and grieving,
was pierced by a sword.
Make me truly weep with you
and mourn your crucified son
as long as I shall live.
7 Jewish praise of God

Magnified and sanctified be his name,
in the universe created by his will!
(Amen)
And may He establish his kingdom,
and make his salvation flourish,
and bring us his anointed one.
(Amen)
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Giles Swayne (b. 1946)
O Lulum • Magnificat I • The silent land • Ave verum corpus • Stabat mater

in your life and days,
and in the life of all the house of Israel,
speedily and in a short time.
and say “Amen” – Amen!

The four pieces on this recording represent three
decades in my choral music. Magnificat I (Op. 33) was
written in May 1982 – a few months after I had
returned from Senegal, where I heard and recorded the
Jola song O Lulum which opens the disc; The silent
land (Op. 70) was written in 1996–97, just after I had
returned to Britain from Ghana, where I had lived for
six years; Ave verum corpus (Op. 94) and Stabat mater
(Op. 95) were written in 2003 and 2004 respectively,
shortly after I began teaching composition at
Cambridge – an association which led to my becoming
composer-in-residence at Clare College in 2008.
These Cambridge associations are underlined by
the performing and production team for this recording.
Producer John Rutter – himself a composer of world
acclaim – was Director of Music at Clare before Tim
Brown, who is one of my closest friends, and who was
responsible for luring me to back Cambridge in 2003.
It was Tim Brown who conducted the première of The
silent land at the Spitalfields Festival in 1998, and for
whom I wrote the Ave verum corpus. Conductor (and
composer) Graham Ross, whose talent and energy
brought this recording into being, was my student at
Clare, and succeeded Tim Brown as Clare’s Director of
Music in September 2010. His performances of my
Stabat mater with The Dmitri Ensemble in March 2008
were so powerful and so faithful to the score that he
was the obvious person to conduct this first recording.
Despite these Cambridge connections, the music
on this disc is by an outsider to the English choral
tradition. I was brought up a Catholic, and escaped
religion as soon as I could. Nevertheless, it delights me
that my choral music is sung by church choirs, for
while religion has no monopoly on the spiritual, it still
has a big role to play. The three strands of influence on
my choral writing have been the Latin plainchant
which I absorbed (willy-nilly) as a boy, the genetic
imprint of Tudor polyphony, and the primal force of
traditional African music. Echoes of all three can be
heard in the music on this disc.

8 Stanzas III & IV; Chant III;

Muslim blessing of the Dead
Oh, how sad and afflicted
was that blessed mother
for her only son.
She mourned and grieved
and trembled, when she saw
the sufferings of her glorious son.
I want to stand by the cross with you
and gladly keep you company
in your grief.
Oh Lord,
if he was pious,
add to his piety,
and if he was sinful,
overlook his sins,
and take him into the company
of the martyrs and saints.
God is great.
9 Stanzas V–VII

Who is the man who would not weep
if he saw the mother of Christ
in such agony?
Who could fail to be saddened
by the sight of this devoted mother
grieving with her son?
She saw Jesus tortured
and beaten with whips
for the sins of his people.

10

3

In December 1981 I went on a field-trip to Senegal
to record the music of the Jola people who inhabit the
southern region of the country – named Casamance
after the river which runs through it to the Atlantic. I
recorded the song O Lulum one night in January 1982
in the village of Badem Karantabà, about thirty miles
south-east of the regional capital, Ziguinchor. The
archive of recordings from which it is taken is stored in
the British Library, and may be heard online. A short
excerpt of O Lulum has been included as an
introduction to this disc, since its opening refrain was
used in Magnificat I, written a few months later. It is a
robust farming song; the words consist of affectionate
insults of a village character called Lulum. The refrain
means: “Lulum talks, but he never listens”.
Magnificat I was commissioned by the choir of
Christ Church, Oxford, which gave the first
performance in July 1982 under Francis Grier. It is
scored for a cappella voices in eight parts, and uses the
Latin version of the text. At that time I was reeling
from the impact of my encounter with African music,
and the composition (four years earlier) of my
creation-song CRY. The opening call of O Lulum opens
Magnificat I and returns as a refrain towards the end.
This apart, the music is built up in polyrhythmic layers
which owe much to the choral songs of the Ba-Benzele
pygmies of the Congo region.
The silent land was first performed at the 1998
Spitalfields Festival by the Choir of Clare College,
Cambridge and English Voices under Tim Brown, with
solo cellist Raphael Wallfisch. It was commissioned by
Phyllis Lee, whom I first met in 1964 as a first-year
Cambridge undergraduate. An ex-pupil of Cortot, she
taught me piano for several years, and played viola in
a student orchestra which I conducted. We lost touch
for many years, but met again in Cambridge in 1994.
Phyllis had just lost her husband, Hardy, and asked me
to write a piece in his memory. Phyllis and Hardy Lee
were devout atheists, and I had already been thinking
of writing a Requiem which omitted God, punishment

8.572595

572595bk Swayne EU

24/8/10

14:30

and reward, and concentrated on the acceptance of
human loss. The words are taken from the Latin
Requiem Mass and from two poems by Christina
Rossetti. I have also set the start of Robert Louis
Stevenson’s poem Requiem, and two lines from Dylan
Thomas’s poem on the death of his father.
The piece is scored for solo cello and choir in 40
voices. I have followed Tallis’s example in Spem in
alium by dividing the voices into eight five-part choirs.
Unlike Tallis, who uses an extra bass in all eight
choirs, I have varied the choirs as follows:
Choirs 1 & 2 : SATB + solo soprano
Choirs 3 & 4 : SATB + solo alto
Choirs 5 & 6 : SATB + solo tenor
Choirs 7 & 8 : SATB + solo bass
This creates a semichorus of two sopranos, two altos,
two tenors and two basses. I had long wanted to write
for 40-part choir; for me, as for most English
composers, Tallis’s Spem in alium is the ultimate
challenge. The solo cello represents the individual soul
(as only a cello can), the 8-part semichorus the grieving
family, and the 32-part choir the wider community.
The piece could be represented visually by a point (the
cello) at the centre of two concentric semicircles –
which is how it should be presented in performance. In
this recording, the spatial layout of the voices has been
recreated in a meticulously clear stereo image.
Ave verum corpus was written in 2003 for Tim
Brown and the choir of Clare College, Cambridge. The
opening phrase for soprano and alto slides smoothly
down from an upward leap of a fifth, the lines closely
intertwined. It is answered by two jerky phrases from
tenor and bass. The smooth material reappears in four
parts, with the voice-entries moving downwards from
soprano to bass. Next, the jerky music is heard in
soprano and alto, followed by a reprise of the four-part
smooth counterpoint – this time inverted, with the
voices entering from the bass upwards. The jerky
music reappears in four-part form (S/A in canon with
T/B), which brings the piece to a short climax at the
words mortis examine. After a silence, the smooth
contrapuntal music returns, and a modified version of
the opening brings this simple piece to an end.
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Stabat mater was written in 2004, and is scored for
a cappella voices – soprano, alto, tenor and bass
soloists with mixed choir, mostly in four parts and
occasionally divided into eight. It was commissioned
for the 2004 Bath Festival by Gerry Mattock and Beryl
Calver-Jones, and was first performed in Prior Park
Chapel, Bath in June 2004 by Bath Camerata under
Nigel Perrin.
The Latin poem Stabat mater dolorosa is a
meditation on the death of Jesus and the grief of his
mother, and has been in liturgical use since mediæval
times. It was well-known to me as a boy; rereading it
in 2003 with a view to making a setting, I was struck
by the fact that the events it relates are being repeated
today, a stone’s throw from the place where Jesus is
said to have been crucified. Men, women and children
still suffer violent deaths for their convictions in
Palestine and Israel, and their mothers, sisters, wives
and daughters still mourn and bury them – it is always
the women who are left behind. That is the burden of
this piece. It is not sacred music: it celebrates our
common humanity, which should be sacred and
unfortunately is not. It seemed right to me that a piece
about such crucial issues should use simple musical
language. The poem is cast in eight-syllable lines; my
setting uses a series of eight-note modes. Each eightsyllable line of the poem has its own mode; this creates
an audible melodic and harmonic field, and a sense of
harmonic change as the music moves from one mode to
another.
My setting incorporates the Aramaic and Hebrew
text of Kaddìsh and the blessing Barukh uvarukh from
the Talmud Babli (Babylonian Talmud), and the Arabic
of the Salaat al-Jinaaza (the Muslim burial service)
inserted between the stanzas of the Latin poem to
create a shared ritual of grief.
The Jewish prayers, with one exception, are taken
from the Kaddìsh, which is mostly in Aramaic (the
language spoken by Christ). Kaddìsh was not recited at
burials until mediæval times; but there is a Hebrew
blessing of the dead in the Talmud Babli which dates
from the second century after Christ, and is probably
similar to the prayers which were recited over Christ’s

4

ENGLISH TRANSLATIONS OF THE SUNG TEXTS
The original sung texts are available at www.naxos.com/libretti/572595.htm
2 MAGNIFICAT I

Luke 1, vv. 46–55
My soul doth magnify the Lord,
and my spirit hath rejoiced in God my Saviour.
For he hath regarded the lowliness
of his handmaiden.
For behold from henceforth all generations
shall call me blessed,
for he that is mighty hath magnified me,
and holy is his Name.
And his mercy is on them that fear him,
throughout all generations.
He hath shewed strength with his arm:
He hath scattered the proud
in the imagination of their hearts.
He hath put down the mighty from their seat,
and hath exalted the humble and meek.
He hath filled the hungry with good things,
and the rich he hath sent empty away.
He remembering his mercy hath holpen
his servant Israel.
As he promised to our forefathers,
Abraham and his seed for ever.
Glory be to the Father, and to the Son,
and to the Holy Ghost.
As it was in the beginning,
is now and ever shall be, world without end.
Amen.
3 THE SILENT LAND

Dylan Thomas (1914–53); Requiem Mass;
Christina Rossetti (1830–94); Robert Louis
Stevenson (1850–94); Requiem Mass
[…]
Grant them eternal rest, and may perpetual light
shine upon them.

9

When I am dead, my dearest,
Sing no sad songs for me.
Plant thou no roses at my head,
Nor shady cypress tree:
Be the green grass above me
With showers and dewdrops wet;
And, if thou wilt, remember;
And, if thou wilt, forget.
I shall not see the shadows,
I shall not feel the rain;
I shall not hear the nightingale
Sing on, as if in pain . . .
Remember me when I am gone far away,
into the silent land.
Yet, if you should forget me, do not grieve . . .
Better by far you should forget, and smile,
Than that you should remember and be sad.
Under the wide and starry sky
Dig the grave, and let me lie:
Glad did I live, and gladly die.
May they rest in peace. Grant them eternal rest.
4 AVE VERUM CORPUS

14th century, attributed to Pope Innocent VI
(c. 1282–1362)
Hail, the true body, born
of the virgin Mary,
truly suffered and sacrificed
on the cross for man;
whose pierced side
flowed with true blood,
be favourable to us
in the test of death.
O sweet! O holy!
O son of Mary!
Hail!
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Graham Ross
Graham Ross is a composer and conductor of a wide range of
repertoire. A passionate believer in the unveiling of lesser-known
works, he has given numerous first performances as both a pianist and
conductor of a very broad spectrum of composers. He studied at Clare
College, Cambridge, and in London at the Royal College of Music
with Peter Stark and Robin O’Neill, generously supported by an H.R.
Taylor Trust Award for Conducting and a BBC Performing Arts
Bursary. As a composer he studied principally with Giles Swayne, and
has had works performed at numerous concerts and festivals in both
live and broadcast performances, including as far afield as Slovenia,
Kuwait, Israel and Lebanon. He is co-founder and Principal Conductor
of The Dmitri Ensemble, and in addition regularly guest conducts
numerous ensembles and orchestras, most recently Aalborg
Symfoniorkester, Sinfonia of Cambridge, and the Tallis, East Anglian,
Hertfordshire and Kensington Chamber Orchestras. He held an
inaugural conducting scholarship with the London Symphony Chorus,
has worked as chorus master for Ivor Bolton and the Mozarteum
Photograph: © Daniel Joy
Orchester Salzburg, and for Sir Colin Davis and the London
Symphony Orchestra. He has conducted The Magic Flute in Jerusalem in the first ever fully-staged operatic
production on the West Bank (returning there in 2009 for a production of La Bohème), a triple-bill of American
operas with Second Movement, Le nozze di Figaro and Così fan tutte in Provence and London, The Little Sweep in
Aldeburgh, Suffolk, and in 2010 he made his Glyndebourne début as Assistant Conductor for Knight Crew, a new
opera by Julian Philips. In the same year, he was appointed Director of Music at Clare College, Cambridge at the
age of twenty-four.

body. I have used these words for the Jewish blessing
of the dead. The final motet, which incorporates words
from the Agnus Dei of the Mass, unites all three
religious cultures in a prayer for peace in Latin, Arabic,
Hebrew and Aramaic.

My Stabat mater is dedicated to the grieving
mothers of Israel and Palestine.
© 2010 Giles Swayne

Giles Swayne
Giles Swayne was born in 1946 and grew up in Liverpool and Yorkshire.
He composed from an early age, encouraged by his cousin Elizabeth
Maconchy. On leaving Cambridge in 1968 he won a composition
scholarship to the Royal Academy of Music, London, where he studied
with Harrison Birtwistle, Alan Bush and Nicholas Maw. In 1976–77 he
visited Paris to study with Olivier Messiaen. In 1980 his 80-minute piece
CRY for 28 amplified voices, was premièred by the BBC Singers under
John Poole and widely hailed as a landmark. It has been performed twice at
the BBC Proms (in 1983 and 1994), and many times worldwide. In
September 1999, after the Proms première of its successor HAVOC by the
BBC Singers and Endymion, conducted by Stephen Cleobury, The
Independent on Sunday commented “Swayne is a master”. The silent land
for cello and 40-part chorus, premièred at the 1998 Spitalfields Festival by
Raphael Wallfisch with the Choir of Clare College, Cambridge and English
Voices under Tim Brown, was described by The Times as “a masterpiece”.
Recent works include Symphony no. 1 – a small world, commissioned by
the BBC and premièred by the BBC National Orchestra of Wales under Jac
van Steen in 2007. String quartet no. 4 (the turning year) was premièred in
2009. A new version of the Stabat mater with solo cello has been
commissioned by Mitteldeutscher Rundfunk Choir, and will have its
première in Leipzig under Howard Arman in February 2011.

www.grahamross.com

Photograph: © Alice Williamson
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Sophie Bevan

Jonathan Sells

Sophie Bevan graduated from the Benjamin Britten International Opera School, where she studied as a Countess of
Munster Trust award holder, Karaviotis Scholar and MBF award holder with Lillian Watson. During her time there
she performed the title rôle in Monteverdi’s L’incoronazione di Poppea and Susanna in Mozart’s Le nozze di
Figaro. Born in Somerset in 1983, she gained a place at the Royal College of Music as a Foundation Scholar and
was awarded an ABRSM scholarship and won the Junior Kathleen Ferrier competition, the RCM Concerto
competition, a Miriam Licette award for French song and the Queen Mother Rose Bowl Award for excelling in
music, presented to her by his Royal Highness The Prince of Wales. She sings a wide range of concert repertoire
and has worked with leading conductors. Highly accomplished on the operatic stage, her engagements include the
title rôle in Handel’s Rodelinda and Costanza (Handel’s Riccardo I) for Opera de Baugé in France, Alinda
(Vivaldi’s L’incoronazione di Dario) and Susanna (Le nozze di Figaro) for Garsington Opera, Barbarina (Le nozze
di Figaro) for WNO, Love (Monteverdi’s The Coronation of Poppea) for ENO, Xenia (Mussorgsky’s Boris
Godunov), Despina (Mozart’s Così fan tutte), soprano soloist in the staged production of Handel’s Messiah and
Polissena (Handel’s Radamisto) all for ENO.

Baritone Jonathan Sells was born in South London in 1982. After studying Music and Musicology at Cambridge
University, he completed the Opera Course at the Guildhall School of Music and Drama (studying with Janice
Chapman), where he won the Glass Sellers’ Rose Bowl for the Gold Medal Competition. In 2009 he took first prize
at the Thelma King Vocal Awards, was awarded the Prix Thierry Mermod for singers at the Verbier Festival
Academy as well as the Worshipful Company of Musicians’ Silver Medal, and won the Guildhall Wigmore Recital
Prize. He is currently a member of the International Opera Studio in Zürich. Jonathan divides his time between
operatic, concert, and song repertoire. Recent operatic engagements include cover Don Alfonso in Mozart’s Così
fan tutte (Glyndebourne Festival Opera), Leporello in Mozart’s Don Giovanni (Verbier Festival Academy), Pastore
IV and Spirito III in Monteverdi’s L’Orfeo (Teatro Real, Madrid) and Hérault and Apollon in Gluck’s Alceste
(Chelsea Opera Group). On the concert platform he has explored a great deal of 17th- and 18th-century repertoire,
including Plutone in Monteverdi’s Ballo dell’ingrate (recorded for Chandos with I Fagiolini), Bach and Handel with
Sir John Eliot Gardiner, and various projects with William Christie and Les Arts Florissants, whose ‘Jardin des
Voix’ Jonathan joined in 2007. His recital repertoire includes Schubert’s Winterreise, Mahler’s Lieder eines
fahrenden Gesellen, Wolf’s Italienisches Liederbuch, Debussy’s Cinq poèmes de Baudelaire and Schumann’s
Dichterliebe. In 2010 Jonathan opened the London Song Festival and made his full Wigmore Hall debut with a
programme of song from the 1880s.

Kate Symonds-Joy
Kate Symonds-Joy was educated at Cambridge University, where she graduated with a First Class Music degree
from Gonville and Caius College. She then studied on the Royal Academy Opera course with Lillian Watson and
Audrey Hyland, undertaking rôles including Medea in Cavalli’s Giasone and Dorabella in Mozart’s Così fan tutte,
conducted by Jane Glover, Ino in Handel’s Semele with Sir Charles Mackerras, and Florence Pike in Britten’s Albert
Herring, directed by John Copley. Other projects include the mezzo-soprano solos in danced performances of
Handel’s Messiah with Bordeaux Opera, the title rôle in Bizet’s Carmen for Kentish Opera, Ravel’s Chansons
madécasses at the Purcell Room, Rutter’s Feel the Spirit at the Barbican, Handel arias for a concert with the
Bydgoszcz Philharmonic in Warsaw, Mozart’s Requiem in Snape Maltings, Haydn’s Harmoniemesse in Cadogan
Hall, a tour of Handel’s Messiah with the London Festival Orchestra, Verdi’s Requiem in the Thaxted Festival and
Baba the Turk (cover) for Garsington Opera. Recitals include the Wigmore Hall as part of the Royal Academy Song
Circle, Haydn’s Arianna a Naxos for Cambridge University’s 800th Anniversary Celebrations, and Schumann
Lieder with Malcolm Martineau on the Britten-Pears Young Artist Programme.

Ben Alden
Ben Alden was an ABRSM scholar at the Royal Scottish Academy of Music and Drama in Glasgow, where he
completed his postgraduate education under Peter Alexander Wilson. He currently combines his freelance singing
with a Lay Clerkship at St George’s Chapel, Windsor, and studies with tenor Ryland Davies. As an accomplished
ensemble singer, he works regularly with Britain’s leading vocal ensembles. He appears frequently on recordings
and in television and radio broadcasts, including the BBC Proms. Engagements have taken him abroad throughout
Europe and the United States and he has appeared on stage in the Salle Pleyel, Paris, the Royal Opera House, Covent
Garden and Sadler’s Wells. With repertoire spanning almost a millennium, he enjoys a varied career on the concert
platform. Recent solo performances include tours of Monteverdi’s 1610 Vespers with Sir John Eliot Gardiner and
the Monteverdi Choir; and with the Choir of King’s College, Cambridge at the Concertgebouw, Amsterdam and La
Chaise-Dieu, St Malo and Lessay festivals in France.
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Raphael Wallfisch
Raphael Wallfisch is one of the most celebrated cellists performing
on the international stage. He enjoys a world-wide career playing
with such orchestras as the London Symphony, London
Philharmonic, Philharmonia, BBC Symphony, English Chamber
Orchestra, Hallé, City of Birmingham Symphony, Leipzig
Gewandhaus, Berlin Symphony, Westdeutscher Rundfunk, Los
Angeles Philharmonic, Indianapolis Symphony, Warsaw
Philharmonic, Czech Philharmonic and many others. He is
regularly invited to play at major festivals such as the BBC Proms,
Edinburgh, Aldeburgh, Spoleto, Prades, Oslo and SchleswigHolstein, and is in demand as a teacher all over the world holding
the position of professor of cello in Switzerland at the Zürich
Winterhur Konservatorium and visiting professor at the Royal
Photograph: © Benjamin Ealovega
Northern College of Music in Manchester. His extensive
discography on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the mainstream concerto
repertoire and countless lesser-known works by Dohnányi, Respighi, Barber, Hindemith and MartinÛ, as well as
Richard Strauss, Dvoﬁák, Kabalevsky and Khachaturian. He has recorded a wide range of British concertos,
including works by MacMillan, Finzi, Delius, Bax, Bliss, Britten, Moeran and Kenneth Leighton. For the Chandos
Walton Edition he recorded the composer’s Cello Concerto, originally written for his teacher, Piatigorsky. Britain’s
leading composers have worked closely with Raphael, many having written works especially for him. These include
Sir Peter Maxwell Davies, Kenneth Leighton, James MacMillan, John Metcalf, Paul Patterson, Robert Simpson,
Robert Saxton, Roger Smalley, Giles Swayne, John Tavener and Adrian Williams. Raphael Wallfisch plays a 1760
Gennaro Gagliano cello.
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Sophie Bevan graduated from the Benjamin Britten International Opera School, where she studied as a Countess of
Munster Trust award holder, Karaviotis Scholar and MBF award holder with Lillian Watson. During her time there
she performed the title rôle in Monteverdi’s L’incoronazione di Poppea and Susanna in Mozart’s Le nozze di
Figaro. Born in Somerset in 1983, she gained a place at the Royal College of Music as a Foundation Scholar and
was awarded an ABRSM scholarship and won the Junior Kathleen Ferrier competition, the RCM Concerto
competition, a Miriam Licette award for French song and the Queen Mother Rose Bowl Award for excelling in
music, presented to her by his Royal Highness The Prince of Wales. She sings a wide range of concert repertoire
and has worked with leading conductors. Highly accomplished on the operatic stage, her engagements include the
title rôle in Handel’s Rodelinda and Costanza (Handel’s Riccardo I) for Opera de Baugé in France, Alinda
(Vivaldi’s L’incoronazione di Dario) and Susanna (Le nozze di Figaro) for Garsington Opera, Barbarina (Le nozze
di Figaro) for WNO, Love (Monteverdi’s The Coronation of Poppea) for ENO, Xenia (Mussorgsky’s Boris
Godunov), Despina (Mozart’s Così fan tutte), soprano soloist in the staged production of Handel’s Messiah and
Polissena (Handel’s Radamisto) all for ENO.

Baritone Jonathan Sells was born in South London in 1982. After studying Music and Musicology at Cambridge
University, he completed the Opera Course at the Guildhall School of Music and Drama (studying with Janice
Chapman), where he won the Glass Sellers’ Rose Bowl for the Gold Medal Competition. In 2009 he took first prize
at the Thelma King Vocal Awards, was awarded the Prix Thierry Mermod for singers at the Verbier Festival
Academy as well as the Worshipful Company of Musicians’ Silver Medal, and won the Guildhall Wigmore Recital
Prize. He is currently a member of the International Opera Studio in Zürich. Jonathan divides his time between
operatic, concert, and song repertoire. Recent operatic engagements include cover Don Alfonso in Mozart’s Così
fan tutte (Glyndebourne Festival Opera), Leporello in Mozart’s Don Giovanni (Verbier Festival Academy), Pastore
IV and Spirito III in Monteverdi’s L’Orfeo (Teatro Real, Madrid) and Hérault and Apollon in Gluck’s Alceste
(Chelsea Opera Group). On the concert platform he has explored a great deal of 17th- and 18th-century repertoire,
including Plutone in Monteverdi’s Ballo dell’ingrate (recorded for Chandos with I Fagiolini), Bach and Handel with
Sir John Eliot Gardiner, and various projects with William Christie and Les Arts Florissants, whose ‘Jardin des
Voix’ Jonathan joined in 2007. His recital repertoire includes Schubert’s Winterreise, Mahler’s Lieder eines
fahrenden Gesellen, Wolf’s Italienisches Liederbuch, Debussy’s Cinq poèmes de Baudelaire and Schumann’s
Dichterliebe. In 2010 Jonathan opened the London Song Festival and made his full Wigmore Hall debut with a
programme of song from the 1880s.

Kate Symonds-Joy
Kate Symonds-Joy was educated at Cambridge University, where she graduated with a First Class Music degree
from Gonville and Caius College. She then studied on the Royal Academy Opera course with Lillian Watson and
Audrey Hyland, undertaking rôles including Medea in Cavalli’s Giasone and Dorabella in Mozart’s Così fan tutte,
conducted by Jane Glover, Ino in Handel’s Semele with Sir Charles Mackerras, and Florence Pike in Britten’s Albert
Herring, directed by John Copley. Other projects include the mezzo-soprano solos in danced performances of
Handel’s Messiah with Bordeaux Opera, the title rôle in Bizet’s Carmen for Kentish Opera, Ravel’s Chansons
madécasses at the Purcell Room, Rutter’s Feel the Spirit at the Barbican, Handel arias for a concert with the
Bydgoszcz Philharmonic in Warsaw, Mozart’s Requiem in Snape Maltings, Haydn’s Harmoniemesse in Cadogan
Hall, a tour of Handel’s Messiah with the London Festival Orchestra, Verdi’s Requiem in the Thaxted Festival and
Baba the Turk (cover) for Garsington Opera. Recitals include the Wigmore Hall as part of the Royal Academy Song
Circle, Haydn’s Arianna a Naxos for Cambridge University’s 800th Anniversary Celebrations, and Schumann
Lieder with Malcolm Martineau on the Britten-Pears Young Artist Programme.

Ben Alden
Ben Alden was an ABRSM scholar at the Royal Scottish Academy of Music and Drama in Glasgow, where he
completed his postgraduate education under Peter Alexander Wilson. He currently combines his freelance singing
with a Lay Clerkship at St George’s Chapel, Windsor, and studies with tenor Ryland Davies. As an accomplished
ensemble singer, he works regularly with Britain’s leading vocal ensembles. He appears frequently on recordings
and in television and radio broadcasts, including the BBC Proms. Engagements have taken him abroad throughout
Europe and the United States and he has appeared on stage in the Salle Pleyel, Paris, the Royal Opera House, Covent
Garden and Sadler’s Wells. With repertoire spanning almost a millennium, he enjoys a varied career on the concert
platform. Recent solo performances include tours of Monteverdi’s 1610 Vespers with Sir John Eliot Gardiner and
the Monteverdi Choir; and with the Choir of King’s College, Cambridge at the Concertgebouw, Amsterdam and La
Chaise-Dieu, St Malo and Lessay festivals in France.
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Raphael Wallfisch
Raphael Wallfisch is one of the most celebrated cellists performing
on the international stage. He enjoys a world-wide career playing
with such orchestras as the London Symphony, London
Philharmonic, Philharmonia, BBC Symphony, English Chamber
Orchestra, Hallé, City of Birmingham Symphony, Leipzig
Gewandhaus, Berlin Symphony, Westdeutscher Rundfunk, Los
Angeles Philharmonic, Indianapolis Symphony, Warsaw
Philharmonic, Czech Philharmonic and many others. He is
regularly invited to play at major festivals such as the BBC Proms,
Edinburgh, Aldeburgh, Spoleto, Prades, Oslo and SchleswigHolstein, and is in demand as a teacher all over the world holding
the position of professor of cello in Switzerland at the Zürich
Winterhur Konservatorium and visiting professor at the Royal
Photograph: © Benjamin Ealovega
Northern College of Music in Manchester. His extensive
discography on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the mainstream concerto
repertoire and countless lesser-known works by Dohnányi, Respighi, Barber, Hindemith and MartinÛ, as well as
Richard Strauss, Dvoﬁák, Kabalevsky and Khachaturian. He has recorded a wide range of British concertos,
including works by MacMillan, Finzi, Delius, Bax, Bliss, Britten, Moeran and Kenneth Leighton. For the Chandos
Walton Edition he recorded the composer’s Cello Concerto, originally written for his teacher, Piatigorsky. Britain’s
leading composers have worked closely with Raphael, many having written works especially for him. These include
Sir Peter Maxwell Davies, Kenneth Leighton, James MacMillan, John Metcalf, Paul Patterson, Robert Simpson,
Robert Saxton, Roger Smalley, Giles Swayne, John Tavener and Adrian Williams. Raphael Wallfisch plays a 1760
Gennaro Gagliano cello.
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Graham Ross
Graham Ross is a composer and conductor of a wide range of
repertoire. A passionate believer in the unveiling of lesser-known
works, he has given numerous first performances as both a pianist and
conductor of a very broad spectrum of composers. He studied at Clare
College, Cambridge, and in London at the Royal College of Music
with Peter Stark and Robin O’Neill, generously supported by an H.R.
Taylor Trust Award for Conducting and a BBC Performing Arts
Bursary. As a composer he studied principally with Giles Swayne, and
has had works performed at numerous concerts and festivals in both
live and broadcast performances, including as far afield as Slovenia,
Kuwait, Israel and Lebanon. He is co-founder and Principal Conductor
of The Dmitri Ensemble, and in addition regularly guest conducts
numerous ensembles and orchestras, most recently Aalborg
Symfoniorkester, Sinfonia of Cambridge, and the Tallis, East Anglian,
Hertfordshire and Kensington Chamber Orchestras. He held an
inaugural conducting scholarship with the London Symphony Chorus,
has worked as chorus master for Ivor Bolton and the Mozarteum
Photograph: © Daniel Joy
Orchester Salzburg, and for Sir Colin Davis and the London
Symphony Orchestra. He has conducted The Magic Flute in Jerusalem in the first ever fully-staged operatic
production on the West Bank (returning there in 2009 for a production of La Bohème), a triple-bill of American
operas with Second Movement, Le nozze di Figaro and Così fan tutte in Provence and London, The Little Sweep in
Aldeburgh, Suffolk, and in 2010 he made his Glyndebourne début as Assistant Conductor for Knight Crew, a new
opera by Julian Philips. In the same year, he was appointed Director of Music at Clare College, Cambridge at the
age of twenty-four.

body. I have used these words for the Jewish blessing
of the dead. The final motet, which incorporates words
from the Agnus Dei of the Mass, unites all three
religious cultures in a prayer for peace in Latin, Arabic,
Hebrew and Aramaic.

My Stabat mater is dedicated to the grieving
mothers of Israel and Palestine.
© 2010 Giles Swayne

Giles Swayne
Giles Swayne was born in 1946 and grew up in Liverpool and Yorkshire.
He composed from an early age, encouraged by his cousin Elizabeth
Maconchy. On leaving Cambridge in 1968 he won a composition
scholarship to the Royal Academy of Music, London, where he studied
with Harrison Birtwistle, Alan Bush and Nicholas Maw. In 1976–77 he
visited Paris to study with Olivier Messiaen. In 1980 his 80-minute piece
CRY for 28 amplified voices, was premièred by the BBC Singers under
John Poole and widely hailed as a landmark. It has been performed twice at
the BBC Proms (in 1983 and 1994), and many times worldwide. In
September 1999, after the Proms première of its successor HAVOC by the
BBC Singers and Endymion, conducted by Stephen Cleobury, The
Independent on Sunday commented “Swayne is a master”. The silent land
for cello and 40-part chorus, premièred at the 1998 Spitalfields Festival by
Raphael Wallfisch with the Choir of Clare College, Cambridge and English
Voices under Tim Brown, was described by The Times as “a masterpiece”.
Recent works include Symphony no. 1 – a small world, commissioned by
the BBC and premièred by the BBC National Orchestra of Wales under Jac
van Steen in 2007. String quartet no. 4 (the turning year) was premièred in
2009. A new version of the Stabat mater with solo cello has been
commissioned by Mitteldeutscher Rundfunk Choir, and will have its
première in Leipzig under Howard Arman in February 2011.

www.grahamross.com

Photograph: © Alice Williamson
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and reward, and concentrated on the acceptance of
human loss. The words are taken from the Latin
Requiem Mass and from two poems by Christina
Rossetti. I have also set the start of Robert Louis
Stevenson’s poem Requiem, and two lines from Dylan
Thomas’s poem on the death of his father.
The piece is scored for solo cello and choir in 40
voices. I have followed Tallis’s example in Spem in
alium by dividing the voices into eight five-part choirs.
Unlike Tallis, who uses an extra bass in all eight
choirs, I have varied the choirs as follows:
Choirs 1 & 2 : SATB + solo soprano
Choirs 3 & 4 : SATB + solo alto
Choirs 5 & 6 : SATB + solo tenor
Choirs 7 & 8 : SATB + solo bass
This creates a semichorus of two sopranos, two altos,
two tenors and two basses. I had long wanted to write
for 40-part choir; for me, as for most English
composers, Tallis’s Spem in alium is the ultimate
challenge. The solo cello represents the individual soul
(as only a cello can), the 8-part semichorus the grieving
family, and the 32-part choir the wider community.
The piece could be represented visually by a point (the
cello) at the centre of two concentric semicircles –
which is how it should be presented in performance. In
this recording, the spatial layout of the voices has been
recreated in a meticulously clear stereo image.
Ave verum corpus was written in 2003 for Tim
Brown and the choir of Clare College, Cambridge. The
opening phrase for soprano and alto slides smoothly
down from an upward leap of a fifth, the lines closely
intertwined. It is answered by two jerky phrases from
tenor and bass. The smooth material reappears in four
parts, with the voice-entries moving downwards from
soprano to bass. Next, the jerky music is heard in
soprano and alto, followed by a reprise of the four-part
smooth counterpoint – this time inverted, with the
voices entering from the bass upwards. The jerky
music reappears in four-part form (S/A in canon with
T/B), which brings the piece to a short climax at the
words mortis examine. After a silence, the smooth
contrapuntal music returns, and a modified version of
the opening brings this simple piece to an end.

8.572595
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Stabat mater was written in 2004, and is scored for
a cappella voices – soprano, alto, tenor and bass
soloists with mixed choir, mostly in four parts and
occasionally divided into eight. It was commissioned
for the 2004 Bath Festival by Gerry Mattock and Beryl
Calver-Jones, and was first performed in Prior Park
Chapel, Bath in June 2004 by Bath Camerata under
Nigel Perrin.
The Latin poem Stabat mater dolorosa is a
meditation on the death of Jesus and the grief of his
mother, and has been in liturgical use since mediæval
times. It was well-known to me as a boy; rereading it
in 2003 with a view to making a setting, I was struck
by the fact that the events it relates are being repeated
today, a stone’s throw from the place where Jesus is
said to have been crucified. Men, women and children
still suffer violent deaths for their convictions in
Palestine and Israel, and their mothers, sisters, wives
and daughters still mourn and bury them – it is always
the women who are left behind. That is the burden of
this piece. It is not sacred music: it celebrates our
common humanity, which should be sacred and
unfortunately is not. It seemed right to me that a piece
about such crucial issues should use simple musical
language. The poem is cast in eight-syllable lines; my
setting uses a series of eight-note modes. Each eightsyllable line of the poem has its own mode; this creates
an audible melodic and harmonic field, and a sense of
harmonic change as the music moves from one mode to
another.
My setting incorporates the Aramaic and Hebrew
text of Kaddìsh and the blessing Barukh uvarukh from
the Talmud Babli (Babylonian Talmud), and the Arabic
of the Salaat al-Jinaaza (the Muslim burial service)
inserted between the stanzas of the Latin poem to
create a shared ritual of grief.
The Jewish prayers, with one exception, are taken
from the Kaddìsh, which is mostly in Aramaic (the
language spoken by Christ). Kaddìsh was not recited at
burials until mediæval times; but there is a Hebrew
blessing of the dead in the Talmud Babli which dates
from the second century after Christ, and is probably
similar to the prayers which were recited over Christ’s

4

ENGLISH TRANSLATIONS OF THE SUNG TEXTS
The original sung texts are available at www.naxos.com/libretti/572595.htm
2 MAGNIFICAT I

Luke 1, vv. 46–55
My soul doth magnify the Lord,
and my spirit hath rejoiced in God my Saviour.
For he hath regarded the lowliness
of his handmaiden.
For behold from henceforth all generations
shall call me blessed,
for he that is mighty hath magnified me,
and holy is his Name.
And his mercy is on them that fear him,
throughout all generations.
He hath shewed strength with his arm:
He hath scattered the proud
in the imagination of their hearts.
He hath put down the mighty from their seat,
and hath exalted the humble and meek.
He hath filled the hungry with good things,
and the rich he hath sent empty away.
He remembering his mercy hath holpen
his servant Israel.
As he promised to our forefathers,
Abraham and his seed for ever.
Glory be to the Father, and to the Son,
and to the Holy Ghost.
As it was in the beginning,
is now and ever shall be, world without end.
Amen.
3 THE SILENT LAND

Dylan Thomas (1914–53); Requiem Mass;
Christina Rossetti (1830–94); Robert Louis
Stevenson (1850–94); Requiem Mass
[…]
Grant them eternal rest, and may perpetual light
shine upon them.

9

When I am dead, my dearest,
Sing no sad songs for me.
Plant thou no roses at my head,
Nor shady cypress tree:
Be the green grass above me
With showers and dewdrops wet;
And, if thou wilt, remember;
And, if thou wilt, forget.
I shall not see the shadows,
I shall not feel the rain;
I shall not hear the nightingale
Sing on, as if in pain . . .
Remember me when I am gone far away,
into the silent land.
Yet, if you should forget me, do not grieve . . .
Better by far you should forget, and smile,
Than that you should remember and be sad.
Under the wide and starry sky
Dig the grave, and let me lie:
Glad did I live, and gladly die.
May they rest in peace. Grant them eternal rest.
4 AVE VERUM CORPUS

14th century, attributed to Pope Innocent VI
(c. 1282–1362)
Hail, the true body, born
of the virgin Mary,
truly suffered and sacrificed
on the cross for man;
whose pierced side
flowed with true blood,
be favourable to us
in the test of death.
O sweet! O holy!
O son of Mary!
Hail!

8.572595

572595bk Swayne EU

24/8/10

14:30

STABAT MATER
13th century, attributed to Pope Innocent III (c.
1160–1216); Kaddìsh; Talmud Babli; Salàat alJanàaza; Agnus Dei (Mass)
5 Stanza I; Chant I; Muslim praise of God

A grieving mother stood
weeping by the cross
on which her son was hanging.
Holy mother, may you fix
your crucified son’s wounds
firmly in my heart.
God is great.
In the name of God,
most compassionate and merciful,
our thanks to God,
Lord of the universe,
most compassionate and merciful,
King of the judgement day.
Thou we worship, and thou we implore:
guide us on the straight path,
the path of those Thou hast blessed.
Amen.
6 Stanza II; Chant II

Her groaning heart,
sorrowing and grieving,
was pierced by a sword.
Make me truly weep with you
and mourn your crucified son
as long as I shall live.
7 Jewish praise of God

Magnified and sanctified be his name,
in the universe created by his will!
(Amen)
And may He establish his kingdom,
and make his salvation flourish,
and bring us his anointed one.
(Amen)
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Giles Swayne (b. 1946)
O Lulum • Magnificat I • The silent land • Ave verum corpus • Stabat mater

in your life and days,
and in the life of all the house of Israel,
speedily and in a short time.
and say “Amen” – Amen!

The four pieces on this recording represent three
decades in my choral music. Magnificat I (Op. 33) was
written in May 1982 – a few months after I had
returned from Senegal, where I heard and recorded the
Jola song O Lulum which opens the disc; The silent
land (Op. 70) was written in 1996–97, just after I had
returned to Britain from Ghana, where I had lived for
six years; Ave verum corpus (Op. 94) and Stabat mater
(Op. 95) were written in 2003 and 2004 respectively,
shortly after I began teaching composition at
Cambridge – an association which led to my becoming
composer-in-residence at Clare College in 2008.
These Cambridge associations are underlined by
the performing and production team for this recording.
Producer John Rutter – himself a composer of world
acclaim – was Director of Music at Clare before Tim
Brown, who is one of my closest friends, and who was
responsible for luring me to back Cambridge in 2003.
It was Tim Brown who conducted the première of The
silent land at the Spitalfields Festival in 1998, and for
whom I wrote the Ave verum corpus. Conductor (and
composer) Graham Ross, whose talent and energy
brought this recording into being, was my student at
Clare, and succeeded Tim Brown as Clare’s Director of
Music in September 2010. His performances of my
Stabat mater with The Dmitri Ensemble in March 2008
were so powerful and so faithful to the score that he
was the obvious person to conduct this first recording.
Despite these Cambridge connections, the music
on this disc is by an outsider to the English choral
tradition. I was brought up a Catholic, and escaped
religion as soon as I could. Nevertheless, it delights me
that my choral music is sung by church choirs, for
while religion has no monopoly on the spiritual, it still
has a big role to play. The three strands of influence on
my choral writing have been the Latin plainchant
which I absorbed (willy-nilly) as a boy, the genetic
imprint of Tudor polyphony, and the primal force of
traditional African music. Echoes of all three can be
heard in the music on this disc.

8 Stanzas III & IV; Chant III;

Muslim blessing of the Dead
Oh, how sad and afflicted
was that blessed mother
for her only son.
She mourned and grieved
and trembled, when she saw
the sufferings of her glorious son.
I want to stand by the cross with you
and gladly keep you company
in your grief.
Oh Lord,
if he was pious,
add to his piety,
and if he was sinful,
overlook his sins,
and take him into the company
of the martyrs and saints.
God is great.
9 Stanzas V–VII

Who is the man who would not weep
if he saw the mother of Christ
in such agony?
Who could fail to be saddened
by the sight of this devoted mother
grieving with her son?
She saw Jesus tortured
and beaten with whips
for the sins of his people.

10

3

In December 1981 I went on a field-trip to Senegal
to record the music of the Jola people who inhabit the
southern region of the country – named Casamance
after the river which runs through it to the Atlantic. I
recorded the song O Lulum one night in January 1982
in the village of Badem Karantabà, about thirty miles
south-east of the regional capital, Ziguinchor. The
archive of recordings from which it is taken is stored in
the British Library, and may be heard online. A short
excerpt of O Lulum has been included as an
introduction to this disc, since its opening refrain was
used in Magnificat I, written a few months later. It is a
robust farming song; the words consist of affectionate
insults of a village character called Lulum. The refrain
means: “Lulum talks, but he never listens”.
Magnificat I was commissioned by the choir of
Christ Church, Oxford, which gave the first
performance in July 1982 under Francis Grier. It is
scored for a cappella voices in eight parts, and uses the
Latin version of the text. At that time I was reeling
from the impact of my encounter with African music,
and the composition (four years earlier) of my
creation-song CRY. The opening call of O Lulum opens
Magnificat I and returns as a refrain towards the end.
This apart, the music is built up in polyrhythmic layers
which owe much to the choral songs of the Ba-Benzele
pygmies of the Congo region.
The silent land was first performed at the 1998
Spitalfields Festival by the Choir of Clare College,
Cambridge and English Voices under Tim Brown, with
solo cellist Raphael Wallfisch. It was commissioned by
Phyllis Lee, whom I first met in 1964 as a first-year
Cambridge undergraduate. An ex-pupil of Cortot, she
taught me piano for several years, and played viola in
a student orchestra which I conducted. We lost touch
for many years, but met again in Cambridge in 1994.
Phyllis had just lost her husband, Hardy, and asked me
to write a piece in his memory. Phyllis and Hardy Lee
were devout atheists, and I had already been thinking
of writing a Requiem which omitted God, punishment
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O Lulum • Magnificat I • The silent land • Ave verum corpus • Stabat mater
1

Senegalese Song: O Lulum (archival sound recording, 1982)

0 Motet I; death of the son

She saw her dear child
dying and abandoned
until he breathed his last.

1:37

Giles Swayne’s original field recordings are housed at the British Library.
The full collection can be heard online at sounds.bl.uk

2

Magnificat I (1982) (for SSAATTBB chorus)

3

The silent land (1997) (for forty-part chorus and solo cello) *

4

Ave verum corpus (2003) (for SATB chorus) *

5
6
7
8
9
0
!
@
#
$
%
^
&

Stabat mater (2004) (for SATB soli and SSAATTBB chorus) *
Stanza I; Chant I; Muslim praise of God
Stanza II; Chant II
Jewish praise of God
Stanzas III & IV; Chant III; Muslim blessing of the Dead
Stanzas V-VII
Motet I; death of the son
Chant IV
Jewish blessing of the Dead
Motet II
Chant V
Prayer for Reconciliation
Motet III
Motet IV: Prayer for Peace

4:18

! Chant IV

Virgin above all other virgins,
do not be harsh to me:
let me weep with you.
@ Jewish blessing of the Dead

Blessed art Thou, Lord, our God,
King of the universe,
who created you all justly,
and justly nourished you,
and has killed you justly,
and justly knows the number of you all.
He will bring you back to life
and recreate you, justly.
Blessed art Thou, Lord,
reviver of the dead.
Blessed and holy Thy name.

22:58
3:08
36:18
2:56
1:46
2:01
6:13
3:52
2:26
0:42
2:08
4:14
0:40
1:22
3:46
4:12

# Motet II

Oh, mother, fount of love,
let me feel the force of your sorrow,
so that I may mourn with you;
Make my heart burn
with the love of Christ the God,
so that I may be pleasing to him.
$ Chant V

Help me bear the death of Christ,
and recall his fate
and his sufferings.

% Prayer for Reconciliation

Muslim:
O Lord! (refrain)
Pray for Mohammed,
and for Mohammed’s people,
as you have prayed for Abraham,
and for Abraham’s people.
And bless Mohammed
and Mohammed’s people,
as you have blessed Abraham
and Abraham’s people.
Jewish:
Let there be great peace from heaven.
Life! (refrain)
May life, plenty, salvation,
consolation, salvation, healing,
redemption, forgiveness, atonement,
ease and deliverance be with us,
and with all the people of Israel.
^ Motet III

May I be protected by the cross,
forearmed by Christ’s death,
and cherished in God’s grace;
When my body dies,
may my soul receive
the glory of paradise.
& Motet IV: Prayer for Peace

Christian:
Give us peace…
Muslim:
And peace be upon us…
Jewish:
And peace be upon us…

* world première recording

Let there be peace…
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The Dmitri Ensemble
Formed in 2004, The Dmitri Ensemble is a performing group committed to presenting both unjustly neglected and
newly-written works. Initially based around the central core of a string ensemble, it has worked alongside living
composers and has given a number of world premières. The Ensemble’s début recording of works by James
MacMillan (Naxos 8.570719) received great critical acclaim, awarded Editor’s Choice in Gramophone and BBC
Music Magazines. Other recordings include a disc of previously-unrecorded works by Vaughan Williams on the
Albion label, performed with the Choir of Clare College, Cambridge, and conducted by Sir David Willcocks, and
the première recording of Judith Bingham’s organ concerto, Jacob’s Ladder. The Ensemble takes its name from its
début performance in the Chapel of Trinity College, Cambridge, where the programme concluded with Rudolf
Barshai’s arrangement of Dmitri Shostakovich’s eighth string quartet, the so-called Chamber Symphony, Op. 110a.
Soprano
Helen Ashby
Kate Ashby
Charmian Bedford
Mary Bevan †
Sophie Bevan *†
Philippa Boyle
Augusta Hebbert
Sophie Jones
Robyn Parton
Christina Sampson

Alto
Emma Ashby
Dominic Collingwood
Daniel Collins
Peter Crawford
Anne Jones
Carris Jones *†
Sarah Shorter
Kate Symonds-Joy *†
Tom Verney
Richard Wilberforce

Tenor
Ben Alden *†
Ben Breakwell
Robin Burlton
Jim Clements
Peter Davoren *
Matthew Howard
Daniel Joy †
Jonathan Langridge
Nicholas Morrell
Oliver-John Ruthven

Bass
Nicholas Ashby
John Biddle
James Birchall
Edmund Connolly
Samuel Evans
Oliver Hunt
Richard Latham
James Mustard †
Samuel Queen
Jonathan Sells *†

Giles

SWAYNE
Stabat mater
The silent land
Magnificat I

* soloist in Magnificat I • † soloist in The silent land
www.dmitriensemble.co.uk

Ave verum corpus

Raphael Wallfisch
The Dmitri Ensemble recording The silent land with Raphael Wallfisch and Giles Swayne,
All Hallows’ Church, Gospel Oak, London, 2010
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The Dmitri Ensemble
Graham Ross

572595rear Swayne EU

24/8/10

14:29

Page 2

CMYK

E
N
G
L
I
S
H
C
H
O
R
A
L
M
U
S
I
C

Also Available

8.570719

8.557992

8.557130

8.570352

572595rear Swayne EU

24/8/10

14:29

Page 1

NAXOS

NAXOS

8.572595

Playing Time

Giles

68:18

SWAYNE
(b.1946)

1

2
3
4

Sophie Bevan, Soprano • Kate Symonds-Joy, Mezzo-Soprano
Ben Alden, Tenor • Jonathan Sells, Bass

Raphael Wallfisch, Cello
The Dmitri Ensemble • Graham Ross
* world première recording
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Recorded at All Hallows’ Church, Gospel Oak, London, UK, from 7th to 9th April, 2010
Producer, engineer and editor: John Rutter • Booklet notes: Giles Swayne
This recording was generously supported by a BBC Performing Arts Bursary and The RVW Trust
Please see page 2 of the booklet for a detailed track list • English translations included
Available texts and translations can be accessed at www.naxos.com/libretti/572595.htm
Publishers: Novello & Co. (Tracks 2 and 3) and Gonzaga Music Publishers Ltd. (Tracks 4-17)
Cover Picture: Crucifixion, 1984-86 by Craigie Aitchison (1926-2009)
(Private Collection / The Bridgeman Art Library)

 &  2010 Naxos Rights International Ltd.
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Booklet notes in English
Made in Germany
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Senegalese Song: O Lulum (archival sound recording, 1982)
Magnificat I (1982)
The silent land (1997) *
Ave verum corpus (2003) *
Stabat mater (2004) *

SWAYNE: Stabat mater • The silent land

DDD

www.naxos.com

SWAYNE: Stabat mater • The silent land

The four pieces on this disc span three decades of Giles Swayne’s choral music, their
striking echoes of Latin plainchant, Tudor polyphony and traditional African music
providing contrasting and complementary strands characteristic of this much-travelled
composer. Magnificat I draws on the music of the Senegalese Jola people and the
Ba-Benezele of the Congo. Swayne’s moving threnody, The silent land, scored for 40-part
chorus and solo cello, combines words from the Requiem Mass and Christina Rossetti’s
poetry, while Stabat mater is dedicated to the grieving mothers of Israel and Palestine.

