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Felix Mendelssohn was born in Hamburg in 1809 into a
distinguished Jewish family. The grandson of philosopher
Moses Mendelssohn and the son of a banker, he was
recognised as a prodigious pianist at a young age. The
family moved to Berlin in 1811, later adopting the name
Mendelssohn-Bartholdy and being baptised into the
Lutheran Church.
Mendelssohn began composing around 1819 under
the tutelage of Carl Friedrich Zelter, director of the Berlin
Singakademie. Zelter was a flagbearer for the Bach
tradition, then in a time of neglect. He instilled in
Mendelssohn rigorous contrapuntal discipline and
harmonic flair, based on the study of Baroque and
Classical works. Early works, including the String
Symphonies, were frequently performed by a private
orchestra at the family home to the local intellectual elite,
whilst the Octet in E flat (1825) and the Overture to A
Midsummer Night’s Dream (1826) demonstrate
remarkable compositional maturity.
In 1829, with Zelter’s backing, Mendelssohn gave the
first Berlin performance of J.S. Bach’s St Matthew
Passion. The event was influential in the Bach revival in
Germany (and subsequently worldwide), helping secure
Mendelssohn’s reputation as a fine musician and his first
professional position as music director in Düsseldorf
(1833-5). He travelled widely throughout Europe and
regularly to Britain, his travels in Scotland inspiring the
Hebrides Overture and the Scottish Symphony. He
gained the friendship of influential figures including Albert,
Prince Consort, produced editions of Handel oratorios
and Bach organ works, and composed the oratorio Elijah
for the Birmingham Music Festival.
Mendelssohn’s last years were spent mainly in
Leipzig, where he developed the musical life of the city.
As conductor of the Gewandhaus Orchestra he
introduced contemporary music and revived interest in
composers such as Schubert. After a short period working
in Berlin, he returned to Leipzig, founding the city’s
Conservatory of Music in 1843. His last years were

marred by ill health, the result of over-work: distressed by
the death of his sister Fanny a few months earlier, he died
in November 1847.
The significant output of smaller sacred choral works
is set against Mendelssohn’s towering achievements –
the oratorios St Paul (1836) and Elijah (1846). The
influence of Palestrina prevails in the smaller works,
inspired by Mendelssohn’s participation in the Berlin
Singakademie, and by his experience attending the Holy
Week services in the Sistine Chapel in 1831. Few works
were composed to commission with a specific liturgical
rôle: in a letter of 1835, Mendelssohn declared, ‘True
church music, i.e. music that has a place in the Protestant
Church service, seems impossible to me – not only
because I cannot see where in the service music should
have a place, but because I cannot conceive that any
such place should exist.’ These works can perhaps best
be viewed as contemporary re-imaginations of the artistic
and religious ideals of church music of past centuries.
A period of reform in the German Protestant Church
was the impetus for much of Mendelssohn’s German
sacred music. King Wilhelm IV of Prussia, wishing to
establish Berlin as a centre of musical excellence,
appointed Mendelssohn Generalmusikdirektor. Accepting
the post reluctantly (because the duties were unclear),
Mendelssohn nevertheless had oversight of the
Cathedral’s music, allowing him to compose works for a
liturgy that, prior to its recent revision, had presented few
opportunities for music. The Anglican choral tradition in
Britain was also experiencing a revival from the 1840s:
choruses from works including Elijah, given its first
performance in the country, quickly found favour as
anthems in services. Mendelssohn’s skill as a composer
in adapting to the appropriate religious tradition has
ensured longevity for his sacred output.
The Sechs Sprüche date from Mendelssohn’s time in
Berlin (1843-6). These six short motets, concluding with
an Alleluia, were each intended to follow the reading of
the epistle in the reordered Prussian Liturgy of 1843 and

represent some of the King’s favourite scriptural verses.
Scored for eight-part a cappella choir, they express
succinctly and with great sonority the liturgical season for
which they were composed: for example, joy at
Christmas, penitence at Passiontide and prayerful
expectation at Advent.
How lovely are the messengers, a chorus from St
Paul which sets a text appropriate for saints’ days,
exemplifies an oratorio movement that has become a
staple of the Anglican choral repertoire. It was first
performed (in German) at the 1836 Lower Rhenish
Festival, Düsseldorf; the composer’s friend Karl
Klingemann provided a translation for its British première
in Liverpool later the same year. The movement, which
expresses the words of peace brought by the apostles,
demonstrates Mendelssohn’s great gift for melody, here
accompanied by lilting figures.
Composed in 1844, Hear my prayer contains perhaps
Mendelssohn’s most famous sacred melody – the solo ‘O
for the wings of a dove’. The text, by William
Bartholomew, is a paraphrase of verses from Psalm 55,
and the work could be viewed as a miniature cantata. The
chorus accompanies and responds to the enchanting solo
line, whilst the psalmist’s evocative images provide in turn
contrasting depictions of anxiety, terror and peaceful
security.
Mendelssohn’s visit to Rome in December 1830,
where he heard the singing of the French nuns at the
church of Trinità dei Monti, was the impulse for the
composition of Surrexit pastor bonus and Veni Domine,
part of the Op. 39 group of three motets for women’s choir
and organ. Revised for publication in 1838 (substituting
Laudate pueri Dominum for an earlier composition), the
works range in complexity, character and scoring (from
two to four parts), and are complemented by solo lines
and sympathetic organ accompaniment.
Dating from July 1844, the Allegro, Chorale and
Fugue is representative both of Mendelssohn’s important
contribution to organ repertory and his great skill as an
organist. At the time of its composition, he had been busy
composing various short organ works, some of which (this

work aside) he grouped together, publishing them as
Sonatas. The tempestuous Allegro, in D minor, precedes
the statement of the D major chorale (Mendelssohn’s
own) from which the fugue, a clear sign of the composer’s
debt to Bach’s works, takes root.
The Magnificat and Nunc dimittis were the result of a
request to write settings of the morning and evening
canticles for the Anglican Church. The invitation came
initially from Vincent Novello in 1832, but Mendelssohn
did not begin work on the evening setting until shortly
before his death. Published originally in English by Ewer
and Co. and subsequently in a German a cappella version
by Breitkopf & Härtel, the extended settings of the texts
are rare examples of a foreign composer writing for the
Anglican liturgy, and show Mendelssohn’s imaginative
treatment of the verses. In the Magnificat (the song of
Mary), ‘He hath shewed strength’ is rhythmic and strong,
for example, whilst the Nunc Dimittis (the song of the
aged Simeon) is quiet and lyrical.
Completed in 1830 as part of a set of three motets
composed for the Berlin Singakademie, Ave Maria is a
setting of the famous text of the Angelic Salutation, and
was written with the voice of Eduard Mantius in mind. A
favourite tenor of the Berlin public, Mantius was well
known to the Mendelssohn family. The lyrical solo
phrases alternate with rich eight-part choral writing and
this work, modelled to an extent on renaissance
polyphony but equally influenced by Viennese Classical
church music, is indicative of the composer’s attempts to
re-imagine sacred music, free from liturgical restraints.
Cast in three distinct sections, Richte mich, Gott is
another eight-part work from a set of three composed for
the choir of Berlin Cathedral. The opening section
contrasts strong unison passages in the lower voices with
four-part upper voices, the full texture being revealed at
‘Sende dein Licht’ (Send out thy light). The vigorous final
section repeats the text ‘Harre auf Gott’ (Put thy trust in
God), bringing the work to an affirming conclusion.
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Philip Salmon was a boy chorister at St Paul’s Cathedral and an Exhibition Scholar at the
Royal College of Music. His career began recording with Emma Kirkby and the Consort of
Musicke, also performing and recording under Sir John Eliot Gardiner, and with the Hilliard
Ensemble. He has developed a wide concert repertoire, having sung with most of the principal
orchestras of Britain and Europe, and performed around the world. Operatic appearances
include the Royal Opera House, Covent Garden, the major British companies, houses
throughout Europe, and New York City Opera. He has recorded for Deutsche Grammophon,
Philips, Erato, Virgin, Chandos, Hyperion and others, with numerous national broadcasts in
Britain and Europe. Television includes the award-winning BBC “opera soap-opera” The
Vampyr (Marschner), The Turn of the Screw (Britten) for Scottish Opera and Mentorn Films,
and a recital of Chabrier songs from the Edinburgh International Festival.
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Peter Holder is Organ Scholar at St Albans Cathedral, where he accompanies the Abbey
Girls Choir and Cathedral Choir in the daily services and assists with training of the
choristers. He is currently in his third year as an undergraduate at the Royal Academy of
Music, studying with David Titterington. During the course of his studies, he has been
awarded the Joyce Rhoda Danzelmann Award for his Entrance Scholarship, the William
John Kipps Scholarship, the Gwen & Eric Windo Organ Award and the E. Power Biggs
Award. He was educated at The King’s School, Worcester, and was a chorister at
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Worcester Cathedral and later Organ Scholar at St Thomas’s Church, Stourbridge.
Before arriving at St Albans in 2010, he spent a year as Organ Scholar at The Royal Hospital, Chelsea, having
completed a gap year as Organ Scholar at Southwell Minster, where he studied with Paul Hale. He takes up the
position of Organ Scholar at Westminster Abbey in September 2012.

St Albans Abbey Girls Choir

Lay Clerks of St Albans Cathedral Choir
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Formed in 1996, St Albans Abbey Girls Choir sings Evensong twice a week and consists of 26 girls aged 8-14 drawn
from many local schools. Primarily an upper-voice choir, for certain weekend services each term and other special
events, the girls sing with the Lay Clerks of the Cathedral Choir. In addition to its rôle at the centre of the Cathedral’s
daily round of worship, the choir plays a major part in the biennial St Albans International Organ Festival, and has
broadcast on BBC Radio, with CD recordings that include an album of Baroque motets featuring the soprano Emma
Kirkby. The choir has made concert tours to the United States, Denmark and Germany, and has given performances of
Handel’s Messiah, Bach’s Christmas Oratorio, and Britten’s St Nicolas. Their acclaimed recording of Rutter’s Gloria
(Naxos 8.572653), was made jointly with St Albans Cathedral Choir.

The ancient Benedictine monastery at St Albans had a distinguished musical history before 1539, when the Abbey was
dissolved by Henry VIII. When the Abbey church became a cathedral in 1877, a boys choir was again formed after 238
years but, like today, it comprised local schoolboys who committed to sing services and attend rehearsal every day of
the week, except one, during school term time. At weekend services, greater feast days, concerts and tours, twelve
adult Lay Clerks sing with boys to make up the full Cathedral Choir. The Lay Clerks sing with the Abbey Girls Choir for
certain weekend services, concerts, tours and other events. Under their current director, Andrew Lucas, the Cathedral
Choir has toured Sweden and Rome, performed at festivals in Haarlem, Netherlands and Angers, France, and has
frequently toured the United States. The choir plays a key rôle in the St Albans International Organ Festival, hosting
other Cathedral Choirs in the festival’s renowned Three Choirs Concert.
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Sechs Sprüche, Op. 79
1

Frohlocket, ihr Völker auf Erden (Christmas)

Frohlocket, ihr Völker auf Erden, und preiset Gott! Der Heiland ist erschienen, denn der Herr verheissen.
Er hat seine Gerechtigkeit der Welt offenbaret. Halleluja!

6

Um uns’rer Sünden willen (Good Friday)

Um uns’rer Sünden willen hat sich Christus erniedriget, und ist gehorsam geworden bis zum Tode am Kreuze;
darum hat Gott ihn erhöhet, und ihm einen Namen gegeben, der über alle Namen ist. Halleluja!
For our sins hath Christ lowered himself, and become obedient even unto death on the Cross;
therefore hath God raised him and given him a name above all names. Hallelujah!

[Philippians 2: vv. 8-9]

Rejoice, ye people on earth, and praise the Lord! The Saviour has appeared, whom the Lord has promised.
He has manifested his justice to the world. Hallelujah!
7
2

Herr Gott, du bist uns’re Zuflucht für und für. Ehe denn die Berge worden,
und die Erde und die Welt erschaffen worden, bist du Gott von Ewigkeit zu Ewigkeit. Halleluja!
Lord, thou hast been our refuge: from one generation to another. Before the mountains were brought forth,
or ever the earth and the world were made: thou art God from everlasting, and world without end. Hallelujah!
[Psalm 90 vv. 1-2]
3

Erhaben, o Herr, über alles Lob (Ascension)

Erhaben, o Herr, über alles Lob, über alle Herrlichkeit, herrschest du von Ewigkeit zu Ewigkeit. Halleluja!
Exalted above all praise and all majesty, thou rulest, O Lord, for ever and ever. Hallelujah!
4

Herr, gedenke nicht unser Übeltaten (Passiontide)

Herr, gedenke nicht unser Übeltaten, und erbarme dich useres Elends. Herr, der du unser Heiland bist,
stehe uns bei, erlöse uns und vergieb uns unsere Sünden um der Herrlichkeit deines Namens willen. Halleluja!
Lord, think not upon our offences and sins, but be merciful in our misery. Lord, who art our Redeemer,
guard and keep us, redeem us and forgive us all our sins, according to the majesty of thy name. Hallelujah!
5

How lovely are the messengers (from St Paul, Op. 36)

Herr Gott, du bist uns’re Zuflucht für und für (New Year)
How lovely are the messengers that preach us the gospel of peace! To all the nations is gone forth the sound of their
words, throughout all the lands their glad tidings.
[Romans 10: vv. 15 & 18]

8

Hear my prayer

Hear my prayer, O God, incline thine ear!
Thyself from my petition do not hide!
Take heed to me!
Hear how in prayer I mourn to thee!
Without thee all is dark, I have no guide.
The enemy shouteth,
The godless come fast!
Iniquity, hatred, upon me they cast!
The wicked oppress me,
Ah, where shall I fly?
Perplexed and bewildered O God, hear my cry!
My heart is sorely pained within my breast,
My soul with deathly terror is oppressed,
Trembling and fearfulness upon me fall,
With horror overwhelmed, Lord, hear me call!

Lasset uns frohlocken (Advent)

Lasset uns frohlocken es nahet der Heiland, den Gott uns verheissen. Der Name des Herrn sei gelobet in Ewigkeit.
Halleluja.
Let us rejoice, for the Saviour, whom God has promised us, is coming. May the Name of the Lord be praised for ever.
Hallelujah!

O for the wings of a dove!
Far away would I rove!
In the wilderness build me a nest,
And remain there for ever at rest.
[William Bartholomew (1793-1867), based on Psalm 55: vv. 1-7]
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Veni Domine, Op. 39, No. 1

Surrexit pastor bonus, Op. 39, No. 3

Veni Domine et noli tardare! Relaxa facinora plebi tuae et revoca dispersos in terram tuam.
Excita Domine potentiam tuam et veni, ut salvos nos facias.

#

Come, Lord, and do not delay! Forgive the transgressions of your people, and call back the dispersed to your land.
Stir up, Lord, your power and come to save us.
[Alleluia, 4th Sunday in Advent]

Surrexit pastor bonus qui animam suam posuit pro ovibus suis, alleluia. Et pro grege suo mori dignatus est, alleluia.

The good shepherd who laid down his life for his flock has risen, alleluia. And it was fitting that he should die for his
flock, alleluia.
[based on John 10: vv. 11-18]
$

Tulerunt Dominum meum et nescio ubi posuerunt eum. Si tu sustulisti eum, dicito mihi, et ego tollam.

0

Allegro, Chorale and Fugue in D [Organ Solo]

They have taken away my Lord, and I know not where they have laid him. If you have taken him away, tell me where
you have laid him, and I will take him away.
[John 20: vv. 13 & 15]

!

Magnificat, Op. 69, No. 3

%

My soul doth magnify the Lord: and my spirit hath rejoiced in God my Saviour.
For he hath regarded: the lowliness of his handmaiden.
For behold, from henceforth: all generations shall call me blessed.
For he that is mighty hath magnified me: and holy is his Name.
And his mercy is on them that fear him: throughout all generations.
He hath shewed strength with his arm: he hath scattered the proud in the imagination of their hearts.
He hath put down the mighty from their seat: and hath exalted the humble and meek.
He hath filled the hungry with good things: and the rich he hath sent empty away.
He remembering his mercy hath holpen his servant Israel: as he promised to our forefathers,
Abraham and his seed, for ever.
Glory be to the Father, and to the Son, and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be, world without end. Amen.
[Luke 1: vv. 46-55]

@

Nunc dimittis, Op. 69, No. 1

Lord, now lettest thou thy servant depart in peace: according to thy word.
For mine eyes have seen: thy salvation,
Which thou hast prepared: before the face of all people;
To be a light to lighten the Gentiles: and to be the glory of thy people Israel.
Glory be to the Father, and to the Son, and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be, world without end. Amen.

Surrexit Christus spes mea, praecedet vos in Galilaeam.

Christ, my hope, is risen; he will go before you into Galilee, alleluia.
[from the Easter sequence Victimae paschali laudes]

^

Ave Maria, Op. 23, No. 2

Ave Maria gratia plena, Dominus tecum, benedicta tu in mulieribus, et benedictus fructus ventris tui Jesus.
Sancta Maria Mater Dei ora pro nobis peccatoribus, nunc et in hora mortis nostrae.
Hail Mary, full of grace, the Lord is with you, blessed are you among women and blessed is the fruit of your womb, Jesus.
Holy Mary, Mother of God, pray for us sinners now and at the hour of our death.
[Luke 1: vv. 28 & 42]

Laudate pueri Dominum, Op. 39, No. 2
&

Laudate pueri Dominum, laudate nomen Domini. Sit nomen Domini benedictum ex hoc nunc et usque in saecula.

Praise the Lord ye servants: O praise the Name of the Lord. Blessed be the Name of the Lord: from this time forth for
evermore.
[Psalm 113: vv.1-2]
[Luke 2: vv. 29-32]

*

Beati omnes qui timent Dominum, qui ambulant in viis eius.

Blessed are all they that fear the Lord: and walk in his ways.

[Psalm 128: v. 1]

(

Richte mich, Gott, Op. 78, No. 2

Richte mich, Gott, und führe meine Sache wider das unheilige Volk, und errette mich von den falschen und bösen
Leuten. Denn du bist der Gott meiner Stärke; warum lässest du mich so traurig gehen, wenn mein Feind mich drängt?
Sende dein Licht und deine Wahrheit, dass sie mich leiten zu deinem heiligen Berge, und zu deiner Wohnung. Dass
ich hineingehe zum Altar Gottes, zu dem Gott, der meine Freude und Wonne ist, und dir, Gott, auf der Harfe danke,
mein Gott. Was betrübst du dich, meine Seele, und bist so unruhig in mir? Harre auf Gott! Denn ich werde ihm noch
danken, dass er meines Angesichts Hilfe, und mein Gott ist.
Give sentence with me, O God, and defend my cause against the ungodly people: O deliver me from the deceitful and
wicked man. For thou art the God of my strength, why hast thou put me from thee: and why go I so heavily, while the
enemy oppresseth me? O send out thy light and thy truth, that they may lead me: and bring me unto thy holy hill, and
to thy dwelling. And that I may go unto the altar of God, even unto the God of my joy and gladness: and upon the harp
will I give thanks unto thee, O God, my God. Why art thou so heavy, O my soul: and why art thou so disquieted within
me? O put thy trust in God: for I will yet give him thanks, which is the help of my countenance, and my God.
[Psalm 43]

Compared with large-scale oratorios such as St Paul, which includes the lyrical chorus How
lovely are the messengers, Mendelssohn’s smaller sacred choral works were influenced by
Palestrina, ranging from short liturgical motets such as the Sechs Sprüche to the canticle settings
of the Magnificat and Nunc dimittis. The famous sacred melody ‘O for the wings of a dove’ is to be
found in Hear my prayer. The fine choristers of St Albans Cathedral can also be heard ‘on
sparkling form’ (Gramophone) in John Rutter’s Gloria (8.572563).
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