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grew up with, that for him was inseparable from the great churches and cathedrals of his
formative years, and he often said that it had the capacity to move him to tears. This was
undoubtedly a strong reason for his returning to it again and again. The two communion
settings heard here conform to the Prayer Book’s liturgical structure which is different in
some respects from the familiar structure of the Latin mass. The most noticeable
difference is that the Gloria is sung at the end of the service, as a hymn of thanksgiving
and praise after receiving communion, rather than as part of the preparation. That is the
order in which it is printed in the score, and sung on this recording. The order of the
modern Anglican Church’s liturgy now conforms more closely to the Western Rite (Latin
mass), and when these works are sung liturgically it is usual to move this movement to
its original position after the Kyrie. However if these settings are sung in concert, there is
every reason for retaining the Prayer Book order, for the Gloria makes a fitting and
triumphant conclusion. The Prayer Book liturgy requires an extended ‘Kyrie eleison’ text
to be sung as a response to the reading of the Ten Commandments. This is hardly ever
now done in cathedral worship, and the short responses, which Howells sets, are not
included in this recording. Neither is the brief ‘Sursum corda’ dialogue which Howells
sets in the Collegium Regale service, though not in the Coventry Mass.
CD 1 : Settings of the Morning Canticles

Te Deum and Jubilate ‘Collegium Regale’ (1944)

The account of the conversation that took place between Howells, Patrick Hadley and
Dean Eric Milner White, and the challenge that led to the composition of the ‘Collegium
Regale’ Magnificat and Nunc Dimittis, was one of Howells’ favourite stories, and it has
already been referred to in this series. In fact, the Evensong canticles were not the first
fruits of this meeting. The first settings composed for the choir of King’s College,
Cambridge were these morning canticles, Te Deum and Jubilate, completed in November
1944 while Howells was still deputising for Robin Orr as acting organist at St John’s
College. They were first sung in King’s College Chapel on 20 May 1945.

Unlike some of Howells’ later church music, the mood of these two canticles is wholly
unclouded and optimistic. Should we find this remarkable, considering that they were
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Jubilate Deo for the Chapel Royal (St Peter ad Vincula), H.M. Tower of London (1967)

This setting of Psalm 100 was composed in 1967 for the distinguished organist and
choirmaster John Williams and his choir at the splendid Norman Chapel in the Tower of
London. The psalm is a song of unrestrained joy, and all that is required of a composer is
to rise to the mood of celebration. What is required of a really great composer, of course,
is to avoid producing a work that merely shouts its head off in a series of musical clichés.
Within the compass of this short work, Howells masterfully varies tonality and texture,
building tension through the use of pedal points. The organ makes its own contribution
in music that is joyful and extravert. As usual no specific registration is suggested by the
composer, but in this recording Richard Moorhouse makes telling use of a solo tromba in
the many fanfare like passages. The pace broadens out slightly for the dramatic entry of
the sopranos on a high G flat at the opening of the Gloria, and the tension is maintained
to the joyful conclusion.
Te Deum Laudamus - for Searle Wright at St Paul’s Chapel, Columbia University, USA.
(1966)

‘Take him, earth, for cherishing’, Howells’ inspirational setting of Helen Waddell’s
equally incomparable translation of the medieval Latin of Prudentius, was written in
1964 to a commission to honour the memory of President John F Kennedy who had been
assassinated in Dallas, Texas the previous year. This work confirmed Howells’ status as
a composer whose church music was finding a growing audience in America. It was
perhaps only a matter of time before more commissions would arrive from the USA and
this Te Deum of 1966 was the first of three liturgical works that Howells wrote
specifically for American choirs (we have already heard the Dallas Canticles and
Washington Te Deum on previous issues in this series). The work was requested by
Searle Wright (who died in June 2004), a well respected American organist and choir
trainer, then director of music at St Paul’s Chapel, Columbia University, New York.
Wright approached Howells as part of his general policy of commissioning new service
and concert music for use in the chapel. This seems to have been a policy run on a
shoestring budget, since Howells appears to have been prepared to accept whatever the
chapel choir could afford from its voluntary funding, rather than a formal fee for the

ANDREW MILLINGER

Andrew Millinger is a Marketing Manager for one of the companies in the Rio Tinto Group,
and has combined a career in industry, frequently travelling all over the globe, with an active
musical life. Having started piano lessons at the age of 5, he switched to the organ at 13, and
was fortunate to be taught from the age of 15 by Dr John Birch who recently retired as
Organist of the Temple Church in London, and as Professor of Organ at the Royal College of
Music. He studied Natural Sciences and Economics at Selwyn College, Cambridge, where he
accompanied the College Choir in Chapel as well as singing in numerous university and
college choirs. He began choral conducting during this period, and acted as accompanist to
a number of choirs. On leaving Cambridge, he joined the Bach Choir, in which he still sings.
He founded the Collegiate Singers in 1980, when his foreign travels no longer meant being
away for weeks at a time. In 1987 he was invited to become the first Secretary of the Herbert
Howells Society, working closely first with Simon Preston - its inaugural Chairman - then
Dr Martin Neary, and Sir David Willcocks, the Society's President.

RICHARD MOORHOUSE

Richard Moorhouse was born in 1971. He was a chorister at Manchester Cathedral and a
student at Chetham’s School of Music. At the age of 13 he began to play the organ as a pupil
of Gordon Stewart and in July 1992 he graduated from the Royal Academy of Music, where
he studied with the late Nicholas Danby.
From 1990 to 1992 he was the Organ Scholar at Westminster Abbey and in 1992 he became
the Assistant Sub-Organist of St Paul’s Cathedral, a post that he held for over eight years.

In September 2000, he became the Organist and Master of the Choristers of Llandaff
Cathedral where he is responsible for all the music in the Cathedral, including the Cathedral
Choir (the only professional boys/men choir in Wales) and the Girl Choristers. In November
2000, he was the musical director for the recording of the I.T.V. programme ‘Christmas Glory’
which featured not only the Cathedral Choir, but also world famous singers including
Roberto Alagna, Montserrat Caballe and Angela Gheorghiu.
This is his sixth recording for Priory.
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are of Howells. They are well within the capabilities of the good amateur church or
chamber choir.

Clearly this is work-in-progress that Howells either abandoned or lost interest in and
forgot. One small point suggests to me that even what we have is not really finished: the
organ part rather unexpectedly disappears at the end of the Te Deum, leaving the choir
to finish unaccompanied except for a long held pedal D. It is a strange ending which
Howells would surely have revised, along with much else. As it stands, this service is a
fascinating example of a direction in which Howells might have gone, but perhaps he
found it too restricting as a vehicle for the music he really wanted to write.
CD 2 : Communion settings
The Coventry Mass (1968)

‘Composed in response to the invitation of the Authorities of Coventry Cathedral’ in
1968, this setting of the traditional Book of Common Prayer Communion Service
probably has the dubious distinction of being Howells’ least known liturgical work. This
was in fact the second work that Howells composed for Basil Spence’s new Cathedral at
Coventry, built alongside the ruins of the old which was destroyed by German bombing
during the night of 14 November 1940. He had written his Coventry Antiphon (‘My
house shall be called a house of prayer’) for the service of dedication of the new building,
held on 25 May 1962. Six years later, came this commission for a mass setting. It was
composed over much of 1968 and was sung liturgically for the first time in the Cathedral
on 5 October 1969.

It is instructive to compare this setting with the Collegium Regale Communion Service
also recorded on this disc, for it clearly demonstrates how far Howells’ music for the
church had moved technically and emotionally in the years between the end of the 1950s
and the mid to late 1960s, and how far the mood of pessimism that seemed to afflict him
in those years found expression in the music he composed. Where the earlier mass is
broadly outgoing and joyful, a celebration in every sense of the sacred mysteries, we
seem to find in the Coventry Mass the same struggle with the state of the world and

and Air Force Association) in the Guards' Chapel in Birdcage Walk, with Joanna Lumley, Peter
Barkworth and Jon Snow.
Priory Records issued a CD of the choral music of Sir Arthur Bliss recorded by the singers in
1998, with Richard Moorhouse and members of the New London Orchestra, which included a
number of world première recordings.
This volume brings to completion the project with Priory to record all of the canticle settings of
Herbert Howells. He wrote 20 settings of the Magnificat and Nunc Dimittis (a record no other
composer has begun to rival !), and - as the notes by Paul Andrews indicate - a substantial body
of settings of the canticles for Morning Prayer. We have also taken the opportunity to include
in the series two of his settings of the communion service, the rarely performed Coventry Mass
and the better known Collegium Regale setting for King's College, Cambridge. We were also
able to include three anthems in volume 2, the setting of "Hymn for St Cecilia", the 1953
Coronation motet "Behold, O God, our defender", and the early "Salve Regina".
The series has been well received, and the first volume was chosen as one of the "Gramophone"
Editor's Choice "top ten" recordings in the November 2000 edition, and the disc was featured in
BBC Radio 3's programme of the best choral releases of 2000, which went out in December of
that year. The second disc was also included in a Radio 3 round up of the best choral releases
of 2001.
Future plans include more CDs for Priory, the next being one of much of the choral music of
Noel Rawsthorne, Organist Emeritus of Liverpool Anglican Cathedral, and then several CDs of
Howells anthems.
The Singers have been fortunate over the years to work with many fine organists, including
those of the Abbey and St Paul's Cathedral. They are trained and directed by Andrew Millinger,
but have also sung under Martin Neary, Andrew Lumsden, Martin Baker, Brian Kay and John
Rutter, and also under Yehudi Menuhin. A section of the choir was conducted by Sir Edward
Heath in a special performance of a work written for him by Herbert Howells. The choir is
entirely amateur.
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this mass may have come into being, and however fearsome it may look on the printed
page, this recording through which most of us will hear it for the first time, demonstrates
that here is yet another (literally) unsung masterpiece of Howells’ late period.

The Office of Holy Communion: Collegium Regale for the King’s College, Cambridge
(1956)

As we have now seen, Howells’ first successes in his new career as a composer for the
church, singing with a new voice and with something quite unique and valuable to add
to the rich repertoire of Anglican cathedral music, were associated with the choir of
King’s College, Cambridge and its director Boris Ord. Roughly a decade after the
morning and evening canticle sets were composed in the immediate post-war period,
Howells contributed this setting of the order for Holy Communion according to the Book
of Common Prayer, making Collegium Regale the only complete set of services written
for a specific choir (there is a Communion setting written as part of the unison service of
1924, but this is unassigned, and of the projected ‘Great Service’ for Washington
Cathedral, only the Te Deum recorded in volume 4 of this series was composed).
Clearly wishing to hold the three elements of Collegium Regale together as a consistent
and unified whole, Howells brings back thematic material from the morning and evening
services in this communion setting. The unwary communicant, familiar with those earlier
works, as he sat or knelt under the magnificent fan vaulting of the chapel at King’s
College might be forgiven for looking at his watch and wondering if he had wandered
into Evensong by mistake, as the music of the opening Kyrie reprises exactly the opening
chords of the Collegium Regale Magnificat. The Gloria in Excelsis also, which in this
liturgy comes at the end of the service, makes extensive use of music from the Te Deum.
But it should not be thought for a moment that Howells was raiding earlier scores
because of a shortage of inspiration. This is a work that looks forwards as well as
backwards. The Credo, Sanctus, Benedictus and Agnus Dei are all new and, in their
leaner, sparer textures and melodic concentration, seem, without in any way disturbing
the real sense of unity that Howells achieves here, to move a little away from the
opulence of the earlier canticles and anticipate the music that Howells was to write in the
late 1950s and 60s.

THE HERBERT HOWELLS SOCIETY
This recording has been made with
financial assistance from the
Herbert Howells Society.
The society exists to promote the performance,
recording and publication of Howells' works. Its
President is Sir David Willcocks, Chairman Dr
Martin Neary, and the composer's daughter,
Ursula, plays an active part in the running of the
society. Committee members include John Rutter
and John Scott.

For further information, please contact the Secretary:
Andrew Millinger, 32 Barleycroft Road, Welwyn Garden City,
Herts, AL8 6JU, [England] Telephone: +44 (0)1707 335315,
E mail: andrew.millinger@virgin.net
or the Membership Secretary:
Ros Saunders, 7 Temple West Mews, West Square,
London, SE11 4TJ, [England] Telephone: +44 (0) 20 7820 8376,
E mail: saunders@amews.freeserve.co.uk
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EDITED EXTRACT FROM GENERAL NOTES ON THE MORNING CANTICLES
SETTINGS (from Volume 4 of the series)

In volume 4 in this complete survey of Howells’ canticle settings, we began to include the
music he composed for the office of Morning Prayer, or Matins as it is commonly known.
In comparison to his 20 settings of the Evensong canticles, there are significantly fewer
works to consider, and even fewer complete sets. There are nine extant settings of the Te
Deum, of which four are stand alone works (the settings for St Mary Redcliffe, Columbia
University, the West Riding Cathedrals Festival, and Washington Cathedral); two are
part of complete sets including both the Benedictus and Jubilate Deo (unison setting in E
flat, and the set in G); two include the Benedictus alone (Canterbury Cathedral and St
George’s Chapel, Windsor Castle); and one includes the Jubilate Deo alone (Collegium
Regale). In addition, there is a separate setting of the Jubilate Deo for the Chapel of St
Peter ad Vincula (Tower of London). This imbalance between Matins and Evensong did
not go unnoticed: when in 1976, the choir of Washington Cathedral commissioned what
was to be Howells’ last liturgical work (included on this disc), they particularly asked for
a set of morning canticles because they felt that these texts were under-represented in
Howells’ massive output for the church.
To an extent, this situation reflects the changes in liturgical practices that have taken place
in the Church of England since the 1930s. Chief among these has been a shift away from
Choral Matins as the principal Sunday morning service, and a greater emphasis on the
Eucharist as the focal point of regular Sunday worship. This is a change that has affected
even the cathedral foundations, with their monastic origins. Choral Matins continued to
be sung in cathedrals for long after it had declined in parish churches, but here too, the
trend has left its mark. By no means all the cathedrals maintain a sung Sunday Matins
and the daily singing of the morning office is now virtually extinct. This has drastically
reduced the market for choral settings of the morning canticles, to the extent that the
recent publication of a late Te Deum by Howells was only achieved after a close
examination of whether it might be uneconomic. The lack of a market, and maybe the
paucity of commissions, is one factor; another, it seems to me, involves the nature of the
texts themselves. In previous issues in this series, we have seen how Howells seemed to
identify very closely with the intensely personal sentiments articulated in the Magnificat

COMMUNION SERVICE
Kyrie
Lord, have mercy upon us
Christ, have mercy upon us,
Lord, have mercy upon us

Kyrie eleison
Christe eleison
Kyrie eleison

Credo
I believe in one God the Father almighty, Maker of heaven and earth,
And of all things visible and invisible:
And in one Lord Jesus Christ, the only begotten Son of God, Begotten of his Father before
all worlds,
God of God, Light of Light, Very God of very God. Begotten not made,
Being of one substance with the Father, By whom all things were made:
Who for us men and for our salvation came down from heaven,
And was incarnate by the Holy Ghost of the Virgin Mary, And was made man,
And was crucified also for us under Pontius Pilate. He suffered and was buried,
And the third day he rose again, according to the Scriptures: And ascended into heaven,
And sitteth on the right hand of the Father.
And he shall come again with glory to judge both the quick and and the dead: Whose
kingdom shall have no end.
And I believe in the Holy Ghost, The Lord and Giver of life, Who proceedeth from the
Father and the Son,
Who with the Father and the Son together is worshipped and glorified, Who spake by the
Prophets.
And I believe one Catholick and Apostolick Church.
I acknowledge one Baptism for the remission of sins, And I look for the Resurrection of
the dead, And the life of the world to come. Amen
Sanctus
Holy, holy, holy, Lord God of hosts,
heaven and earth are full of thy glory:
Glory be to thee, O Lord most high.
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The items recorded are all published by Novello / Music Sales; details are given
below.
Te Deum and Jubilate (Collegium Regale) For the King’s College, Cambridge.
PCB 1277

Jubilate Deo for The Chapel Royal (St. Peter ad Vincula) H.M. Tower of London
PCB 1438

Te Deum Laudamus For Searle Wright at St. Paul’s Chapel, Columbia University,
U.S.A.
Cat No. 29 0667
Te Deum , Benedictus and Jubilate (Howells, edited by James Eggleston)
(Set in mostly ‘note-against-note’ style, generally in or about G major)
Cat No. 29 1654 ISBN No. 0-7119-9485-4
The Coventry Mass Cat No. 19781

The Office of Holy Communion Collegium Regale for the King’s College, Cambridge.
Cat No. 18451

TE DEUM LAUDAMUS
We praise thee O God: we acknowledge thee to be the Lord.
All the earth doth worship thee: the Father everlasting.
To thee all Angels cry aloud: the Heavens and all the Powers therein.
To thee Cherubin and Seraphin : continually do cry,
Holy, Holy, Holy: Lord God of Sabaoth
Heaven and earth are full of the Majesty : of thy Glory.
The glorious company of the Apostles : praise thee : the goodly fellowship of the Prophets :
praise thee:
The noble army of Martyrs: praise thee.
The holy Church throughout all the world : doth acknowledge thee ; The Father : of an
infinite Majesty.
Thine honourable true and only Son; Also the Holy Ghost : the Comforter.
Thou art the King of glory, O Christ: Thou art the everlasting Son of the Father.
When thou tookest upon thee to deliver man: thou didst not abhor the Virgin's womb.
When thou hadst overcome the sharpness of death: thou didst open the kingdom of
heaven to all believers.
Thou sittest at the right hand of God: in the glory of the Father.
We believe that thou shalt come: to be our judge.
We therefore pray thee, help thy servants: whom thou hast redeemed with thy precious
blood.
Make them to be numbered with thy Saints: in glory everlasting.
O Lord save thy people : and bless thine heritage: govern them, and lift them up for ever.
Day by day, we magnify thee; And we worship thy Name, ever world without end.
Vouchsafe O Lord: to keep us this day without sin.
O Lord have mercy upon us: have mercy upon us.
O Lord let thy mercy lighten upon us: as our trust is in thee.
O Lord in thee have I trusted: let me never be confounded.
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BENEDICTUS (Saint Luke 1.68)
Blessed be the Lord God of Israel: for he hath visited and redeemed his people;
And hath raised up a mighty salvation for us: in the house of his servant David;
As he spake by the mouth of his holy Prophets: which have been since the world began;
That we should be saved from our enemies: and from the hands of all that hate us;
To perform the mercy promised to our forefathers: and to remember his holy covenant;
To perform the oath which he sware to our forefather Abraham: that he would give us;
That we being delivered out of the hand of our enemies: might serve him without fear;
In holiness and righteousness before him: all the days of our life.

And thou child shalt be called the Prophet of the Highest: for thou shalt go before the face
of the Lord to prepare his ways;
To give knowledge of salvation unto his people: for the remission of their sins;
Through the tender mercy of our God: whereby the day-spring from on high hath visited us;
To give light to them that sit in darkness, and in the shadow of death: and to guide our
feet into the way of peace.
Glory be to the Father, and to the Son: and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be: world without end. Amen.

JUBILATE DEO (Psalm 100)
O be joyful in the Lord all ye lands: serve the Lord with gladness, and come before his
presence with a song.
O go your way into his gates with thanksgiving, and into his courts with praise: be
thankful unto him, and speak good of his Name.
Be ye sure that the Lord he is God: it is he that hath made us, and not we ourselves; we
are his people, and the sheep of his pasture.
For the Lord is gracious, his mercy is everlasting: and his truth endureth from generation
to generation.
Gloria

and also, to a lesser extent, in the Nunc Dimittis. The morning canticles do not seem to
lend themselves to this sort of personal identification. The largest of them by far, the Te
Deum, is strictly speaking, not a canticle at all, it is a hymn; an ancient hymn of praise to
God, painting a picture of the Heavenly host praising God on high and moving through
a series of petitions for grace and mercy to a rather problematic, downbeat and Glorialess ending. It naturally divides into sections and gives the composer plenty of
opportunity for word painting, and expressive and dramatic writing, opportunities
which Howells grasps and relishes in his settings. But its language is public and
celebratory, and eschews the introspection that brings out such a rich chiaroscuro in all
of Howells’ Evensong settings. It is a hymn for the bright light of day, rather than the
world of lengthening shadows and half-lights that Howells seems naturally to inhabit.
Similarly the Jubilate Deo (Psalm 100) is a fairly straightforward and short paean of
praise, and although its alternative, the Benedictus, brings us back to the personal song
of a New Testament character, it is largely concerned with a recitation of Old Testament
history.

All of this serves to explain why Howells perhaps did not regularly revisit these texts, or
seek to match his series of Evensong settings. It also explains why this side of his work is
not so well-known. In preparing these notes, I came to the abrupt realisation that in my
many years of exploring Howells’ music, I have heard live performances of only two out
of the nine Te Deum settings, and recordings of only one more. This disc promises a
voyage of discovery for me, as much as for the newcomer to Howells’ music! The
question remains as to how they may be heard more often. Clearly the liturgical context
for these pieces has largely disappeared, but they contain wonderful music, much of it as
good as anything anywhere else in Howells’ output, and they demand to be performed
and heard. It seems to me that there is no reason at all why they should not take on a new
lease of life as concert works - enterprising choir directors please take note!
Dr Paul Andrews is a member of the Herbert Howells Society and was formerly its membership secretary.
He worked with the late Christopher Palmer on his book Herbert Howells: A Celebration (London:
Thames Publishing, 2nd edition, 1996), and his doctoral dissertation was on the music of Howells.
Having worked as Music Librarian at Bedford Central Library and Reference Librarian at the Royal
College of Music, he is now an ordained minister in the Church of England.
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Benedictus
Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

Agnus Dei
O Lamb of God, that takest away the sins of the world, have mercy upon us.
O Lamb of God, that takest away the sins of the world, have mercy upon us.
O Lamb of God, that takest away the sins of the world, grant us thy peace,

Gloria in Excelsis Deo
Glory be to God on high, and in earth peace, goodwill towards men.
We praise thee, we bless thee, we worship thee, we glorify thee,
O Lord God, heavenly King, God the Father Almighty.
O Lord the only begotten Son, Jesu Christ
O Lord God, Lamb of God, Son of the Father, that takest away the sins of the world, have
mercy upon us.
Thou that takest away the sins of the world, have mercy upon us.
Thou that takest away the sins of the world, receive our prayer.
Thou that sittest at the right hand of God the Father, have mercy upon us.
For thou only art holy; thou only art the Lord;
Thou only, O Christ, with the Holy Ghost, art most high in the glory of God the Father.
Amen

Annotating this series of Howells complete morning and evening canticles has drawn me
back to works that in some cases I know well, and in others to scores that have not been
opened for some years. It has been a voyage of discovery and re-discovery that has
proved to be a richly rewarding experience and, listening to each work in turn in these
lovingly prepared and beautifully executed performances, has revealed many fine details
that I had previously overlooked or forgotten; too many to enumerate here. Each work
reveals its own character, its own distinctiveness over the many repeated listenings that
these recordings allow and, as we come to the end of the journey, we can see that the most
effective rebuttal of the charge that Howells repeated himself over and over again in
returning to these timeless texts, is to be found time after time in the music itself. The best
of these works will be sung for as long as the liturgies for which they were composed
continue to be celebrated. The less well-known should commend themselves to
adventurous choirs, keen to build their concert repertoires.
I am very grateful to my friend Richard Turbet of the University of Aberdeen for pointing
out an unfortunate error in my note for the West Riding Cathedrals Te Deum in volume
4. The original Cathedrals were of course, Wakefield, Bradford and Sheffield, not Ripon
which only joined later in the history of that festival. I am also indebted to Professor
Lionel Pike of Royal Holloway, University of London for identifying the passage in
quotation marks in the St Mary Redcliffe Te Deum, also in volume 4. It is a self-quotation
of a motif that appears at the word ‘Alleluia’ in the last movement of Hymnus Paradisi.
What is the significance of this phrase? In the absence of any firm evidence, it could be
that the eschatological nature of both texts (appertaining to the end of time, death,
judgement, and the Kingdom of Heaven) suggested the quotation to him. Or, as
sometimes happens in Howells, it could be a complete coincidence or a happy accident
of inspiration, perhaps only spotted after it was written down.
© Paul Andrews
Leighton Buzzard
June 2004
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THE COLLEGIATE SINGERS

The Collegiate Singers were formed in 1980 by Andrew Millinger, and both perform church
music and give concerts. The group can be flexible in size, and varies from about 18 to 60,
depending on the programme and venue.

Repertoire ranges from pre-Tudor to the present, covering both church and secular music, and
including close harmony - some of which has been written specially for the choir. They have
made the music of Herbert Howells something of a speciality, and were invited to perform
before the composer at a concert to celebrate his 90th birthday in 1982, accompanied by John
Scott. The choir gave the European première of Howells' "Washington" Te Deum, and the world
première of "Blessed are the dead", both of them performed in Westminster Abbey. They have
also been instrumental in encouraging the performance of less well known Howells works by
programming them in concerts and in cathedral services. Andrew Millinger has been the
Secretary of the Herbert Howells Society since its inception in 1987.

Since 1987, the Collegiate Singers have been based at Westminster Abbey where they regularly
deputise for the Abbey Choir. They are frequent visitors to St Paul’s, but have also sung
extensively around the English Cathedrals, have made a couple of visits to Paris to sing in Notre
Dame, and in 2004 sang the High Mass in Madrid Cathedral. Smaller sections of the choir have
sung at Livery Dinners in various City of London venues, at the Mansion House, and in the
Bank of England. The choir was invited to sing the official televised Service of Remembrance
outside Buckingham Palace on VJ Day 1995. In St Paul’s Cathedral in November 1995, to a
capacity audience which included the Duke of Edinburgh, the choir sang the world première of
Malcolm Singer's “Psalms for Today” - which brought the number of world premières
performed by the choir in 1995 to three, in a period of just under three months.

The Collegiate Singers have performed in the Queen Elizabeth Hall, making their debut with
the Handel Coronation anthems, and in St John's Smith Square, as well as in the Abbey. They
have joined with the Abbey Choir for several concerts, notably for a Herbert Howells Centenary
concert which included several first performances as well as 'Hymnus Paradisi'. Since 1980, and
until recently, they have been performing the annual 'Crisis' Carols Festival in Southwark
Cathedral in aid of the single homeless, at which Princess Alexandra has been a visitor on
several occasions. In December 1999, they gave their first concert for SSAFA (Soldiers, Sailors

Howells’ own inner turmoil that are evident in the Chichester canticles, for example. In
the Collegium Regale Credo, that pre-eminent statement of Christian belief, the tenets of
the faith are set forth boldly and confidently. In the Coventry version, on the other hand,
we are presented with something much more inward-looking, with music that is angular
and convoluted. It is as if every statement of belief is being anxiously questioned, rather
than affirmed. This mood pervades much of the work and together with the taxing nature
of the vocal writing, probably accounts for its general neglect in cathedral services. Few
of the movements find any sense of peace, even, or perhaps especially the Agnus Dei, and
the startling major chords with which that section, the Credo and Gloria end seem almost
unrelated to what has gone before, wrenched out of the harmonic maelstrom, rather than
growing naturally out of it.

I have already remarked, in writing about the Chichester service, that the 1960s were a
difficult time for Howells, years in which the grief that he felt over his son’s death in 1935,
resurfaced and became bound up in his mind with concerns over the volatile
international politics of the time. The first of these constants in Howells’ emotional
makeup has a direct bearing on this setting because, of course, there is a ‘Michael’
connection with Coventry. The Cathedral is dedicated to the Archangel Michael and
Jacob Epstein’s massive and striking sculpture of Michael defeating Satan stands at its
entrance. Only a few years previously, Howells had set Helen Waddell’s translation of
Alcuin’s ‘A Sequence for St Michael’, and anything associated with the name Michael
resonated powerfully with him especially when, as here, there was also an association
with untimely death and destruction. In his setting of the account of Christ’s passion and
death in the Credo for example, we seem to be back in the sound-world of the Stabat
Mater, completed only three years previously in 1965.
We don’t know what Howells thought about Spence’s new building, or indeed what his
views were about modern architecture generally. We do know that he had a life-long love
of ancient churches, and the interaction of voices and generous acoustic spaces that took
place within them. It has been suggested that the starker, more pungent and austere
writing that we find in this mass may have been intended to complement the angular
lines of the building for which it was composed, much as Howells similarly crafted his
earlier settings for the gentler lines and curves of an earlier age. However the music of
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commission – evidence perhaps for his willingness to provide music where it was needed
and wanted, and to encourage young musicians. Here he composed a setting full of
strong characteristic music with all the usual Howells ‘fingerprints’, long expressive
phrases, organically developing melodic lines, softly dissonant counterpoint, quasiimpressionistic modally inflected harmony, overwhelming climaxes built up over long
pedal points, and so on. This is perhaps not quite such a taxing work to perform as the
setting written the previous year for the Church of St Mary Redcliffe (recorded in volume
4), and the mood is outgoing and celebratory, with some moments of introspection that
nevertheless manage on the whole to avoid the strand of pessimism that runs through
much of Howells’ music of the mid to late 1960s.
Te Deum, Benedictus and Jubilate
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The manuscript of this undated and otherwise completely unknown service by Howells
only came to light in 1991, as part of a gift of manuscripts including an incomplete
Communion Service in a similar style, which consists of complete settings of Sanctus,
Benedictus and Gloria, and an incomplete Credo. All of this material is described by the
composer on the title page as ‘Set in mostly ‘note-against-note’ style, generally in or about
G major’. When it was composed, or for whom, if anyone, it was written is a mystery. The
style of Howells’ handwriting in the manuscript is consistent with those scores that he
was writing in the 1940s and 50s, but his hand changed little over his middle years, so a
more precise date cannot be assigned on the basis of calligraphy alone. The music of all
three of the canticles is very much less complex, melodically and harmonically, than the
rich contrapuntal style that Howells developed for his mature liturgical works. As James
Eggleston points out in his recent edition, the harmonic language is diatonic and modal,
mainly employing simple common chords. The words are set syllabically, with no
repetition as the subtitle suggests (almost as if he was conforming to the demands of a
latter day Council of Trent), and the organ writing doubles the voices much more than
usual for Howells. This might suggest that they date from an earlier period, perhaps
somewhere nearer the unison settings of 1924, but copied out later. Or perhaps the
success of his first post-war canticle settings led Howells to think of writing a simpler
setting for possible parish choir use. We simply do not know. These settings are more
reminiscent of the simpler choral music of Vaughan Williams and his imitators than they
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written in wartime, or are they symptomatic of the sort of communal brightness of spirit
that prevails in times of national emergency? Clearly they emanate from a period in
Howells’ life when he was feeling happy and fulfilled, re-discovering himself as a
composer after the fallow years of the late 1920s and 30s. He was also extremely happy
in his new association with the University of Cambridge, where he entered fully and
enthusiastically into the musical life of St John’s. This was an association which was to
continue for the rest of his life. Here too, he had found a renewed enthusiasm for church
music and a new outlet for the sort of music he wanted to write. In cathedral and
collegiate chapel choirs he also found a market eager to take whatever he was prepared
to give them. In these canticle settings there is plenty of rhythmically strong, forward
moving writing, often in unison (listen to the opening of both canticles), and the music is
largely driven by harmonic rather than contrapuntal considerations, without the more
extreme contrapuntal convolutions that characterise some of Howells’ later liturgical
music. In the Te Deum, Howells is alive to the need to create contrasts of mood and
colour, and to create a convincing musical shape out of a long and somewhat disparate
text. This setting has a poise and structure that he did not always achieve elsewhere. The
Te Deum ends triumphantly with the sort of peroration that is a characteristic Howells
‘fingerprint’ and the mood of optimism continues in the Jubilate even though the E flat
major of the Te Deum is exchanged for the much darker E flat minor – Howells is one of
a select band of composers (Mendelssohn was another) able to write joyful music in a
minor key. Here the text of the canticle is despatched quickly and efficiently. Howells
reserves the most expansive music for the Gloria, where the texture opens out
magnificently and is enhanced by the use of a solo reed stop in its middle register at the
very end.
Howells returned to the Collegium Regale Te Deum towards the end of his life,
transposing the music up a semitone, adding four bars of introduction and scoring the
organ accompaniment for a large orchestra, for a performance by the Leith Hill Festival
Choirs in 1977.

784 booklet imposed

7/12/04

10:23 am

Page 25

PRCD 783 - Volume 4

PRCD 782 - Volume 3
THE COMPLETE
MORNING AND EVENING CANTICLES OF

THE COMPLETE
MORNING AND EVENING CANTICLES OF

HERBERT HOWELLS

HERBERT HOWELLS

THE COLLEGIATE SINGERS

THE COLLEGIATE SINGERS

DIRECTED BY ANDREW MILLINGER

DIRECTED BY ANDREW MILLINGER

VOLUME THREE

VOLUME FOUR

• included in BBC Radio 3’s roundup of the best choral releases of 2001
“The producers and engineers, and indeed all concerned here, have a considerable achievement to their
credit. The Collegiate Singers are a first-rate choir.” Gramophone
“The recording is excellent.” The Organ
“The musicians capture brilliantly the kaleidoscopic mood and colour changes of Howells’ ever-oblique
music.” Church Music Quarterly

THE COMPLETE
MORNING AND EVENING CANTICLES OF
HERBERT HOWELLS (1892-1983)
As we come to the final volume of this complete survey of Howells’ Morning and
Evening Canticle settings, there is little more to be said by way of general introduction.
Listeners who have followed the series thus far will have heard a mixture of the familiar,
the little-known, and the scarcely-known-at-all from a composer the extent of whose
work in this field is remarkable by any standards, and certainly in the modern era. They
will, I am sure, have been surprised and delighted and probably occasionally disturbed
by the range and depth of emotion that Howells encompassed in this extraordinary
outpouring of music for the Anglican Church that so dominated and defined his last
years as a composer. There has been a great deal of interest in Howells’ other music in
recent years, following the celebrations of his centenary in 1992, much of it engendered
by the work of the Herbert Howells Society. Most of Howells’ major orchestral, chamber,
vocal and choral works are now available in fine recordings, which makes it almost
ironical that a complete cycle of the music for which he is best known should have to have
waited for so long to be issued, but it is very good that these works too are now all
available at last.

This last instalment contains a major contribution, the Collegium Regale Te Deum and
Jubilate, two occasional settings, for Columbia University and the Tower of London, and
something from Howells’ bottom drawer in the G major settings that have only recently
been discovered. We have also departed from the stated aims of the series in including
two mass settings. The Collegium Regale Communion Service needs no special
justification - it completes the recording of all the services written for King’s College,
Cambridge. The Coventry Mass on the other hand, justifies its inclusion in being the only
large scale piece of church music by Howells that has so far never been recorded (it has
rarely been performed). In both of these works, as in the canticle sets, Howells sets the
liturgy in English, in the incomparable and beautiful language of the Book of Common
Prayer of 1662, the book that until the twentieth century, contained the Anglican
Church’s only authorised liturgies. This was the language of the church that Howells

784 booklet imposed

7/12/04

10:23 am

Page 27

THE COMPLETE
MORNING AND EVENING CANTICLES OF
HERBERT HOWELLS (1892-1983)

THE COMPLETE
MORNING AND EVENING CANTICLES OF
Volume Five

HERBERT HOWELLS

Collegium Regale Jubilate (1944)
Jubilate Deo for The Chapel Royal (St. Peter ad Vincula)
H.M. Tower of London (1967)
Te Deum Laudamus for Searle Wright at St. Paul’s Chapel
Columbia University, U.S.A. (1966)
Te Deum, Benedictus and Jubilate (date unknown : ? c. 1950)
Collegium Regale Te Deum (1944)
The Coventry Mass (1968)
The Office of the Holy Communion Collegium Regale (1956)

THE COLLEGIATE SINGERS
Above: A variation on the design for Herbert Howells’ Centenary Window in Gloucester Cathedral

DIRECTED BY ANDREW MILLINGER
VOLUME FIVE

784 inlay

PRCD 784

PRCD 784
STEREO
DIGITAL
DDD

10:28 am

Page 1

THE COMPLETE
MORNING AND EVENING CANTICLES OF
HERBERT HOWELLS (1892-1983)

Volume Five

The Collegiate Singers
conducted by Andrew Millinger with
Richard Moorhouse (organ)

CD 1

CD2

1.

Collegium Regale Jubilate (1944)

[3:19]

2.

Jubilate Deo for The Chapel Royal (St. Peter
ad Vincula) H.M. Tower of London (1967) [3:58]

3.

Te Deum Laudamus for Searle Wright at
St. Paul’s Chapel Columbia University,
U.S.A. (1966)

The Coventry Mass (1968)
WORLD PREMIÈRE RECORDING

[11:59]

1.
2.
3.
4.
5.
6.

Kyrie eleison
Credo
Cantor: Jon Saunders
Sanctus
Benedictus
Agnus Dei
Gloria in Excelsis Deo

[4:17]
[6:26]
[2:16]
[2:12]
[4:03]
[5:24]

7.
8.
9.
10.
11.
12.

The Office of the Holy Communion Collegium Regale (1956)
Kyrie eleison
[1:23]
Credo
Cantor: Jon Saunders
[6:52]
Sanctus
[2:21]
Benedictus
[1:46]
Agnus Dei
[2:06]
Gloria in Excelsis Cantor: Jon Saunders
[4:50]

EUROPEAN PREMIÈRE RECORDING

4.

Te Deum, Benedictus and Jubilate (date unknown : ? c. 1950)
Te Deum
[6:18]
WORLD PREMIÈRE RECORDING

Benedictus
Jubilate

[4:03]
[2:20]

7.

Collegium Regale Te Deum (1944)

[8:59]

TOTAL PLAYING TIME

[41:46]

A Priory Records Digital Recording
Recorded and Produced by Neil Collier
Digital Editing by Paul Crichton
Recorded in Marlborough College Chapel on 14th and 15th February 2004
Front cover: towards Gloucester Cathedral with St.Mary’s Gate and
Bishop Hooper’s Memorial by Hans Rashbrook
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TOTAL PLAYING TIME

[44:50]
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