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The opera opens with the chaotic sounds of
Huing s Charles Frith, re-eminent composer
and prodigious Womaniser, prepares o rehearse
e f his eary works. He begins to conduct and
muses onhow s music nolongertouches him. As
His frustrtion rse, he i struck by & wong nte,
Charls aceuses and beraes the hom player, oan,
while b assistant Robin, fears that his will be
anther of his episoes ~ “humiliaion, frgveness,
then seducton.

At home, Chares's wife Antona i vsited by her
octor, Simon, & long-tanding frind. She is il
and needs furherurgent ests, but sheistrfied
of another generel anaestheic. There s a deep
unspoten ttaction befween them. Unnofice,
Naria, the Freths' Polish housekeper, watches
the end of their comversation. Left alone, she
reveal her passonate idofafion of Cherles and
fercontempt for Atonia and Smon,

Robin enters, He resens working for Charles and
Hies oderng some coffe from Mara, but she's
faving noe o it Shei proud and sings about her
fomeland vith & melody that is a ecuring theme
inthe aperabut i eretreated e  folk-song,

Charls arives home in a tate of exctement,
accompanied by Joan. He has writen & 30-ber
adenza for hom t be nsete ino is new wark,
Demonic Aubace, due to be rehearsed fomorow,
Robin il have to stay up all night witing ut
the parts. Chares flaters Maria, who can brely
contan her exciement, and asks her to bing
supper or o to his studio Sheis all oo willng
o sere the great man. Charls then asks for a
Word vith fer in private He enquires how Antonia
is and becomes distrbed when Maria eveal that
Simon has visted the hause. She inlly eclares
that the Doctor loves Antonia and leaves Charles
alone o relct on his stuaton, Jealous but
sickened, foo, by his o behaviour, Charles
Gecides to changs his ways and calls Mara back
o witness his promise that Joan wil e his [ast
fing, Unftuntel, Wiz believes he i mling a
romise o fer Sheis amst delious with delight.

Charls's Studin. Chares can't understand why
fie it adle o make love and perstades Joan to
{ry again Maria bursts in with suppe,separeing
the lvers and tidyng the bed around them. She
is flloed by Robin, who hes found a problem
Vit the musi he's been asked to copy, and then
by Antoni, vith & bag packed for hosptal, and
loseyfollowed by Simon. Eveyone s experiencing
confusion and pain - mised with & degree of
selfrigheoustess.

het?

The Hopitl. As Antona comes round from the
aperationsheremembers he beginnings ofherlove
for Charte. He st in the shadows lisening He
Ioves her and s full ofremarse, and when e tres
o convince her of this e reveals how hur she
s been, Chaes becomes agtated and ecidentally
Knocksover & monitor, just as he Doctor and nurse
anive, Simon and Cherles fnally confont each
ather, As Simon asserts his authorty, Cherles
tates his laim over i wit and storms ut,

Charls' stuio. Nria and Robin are one again
arguing about Charles, Meria declares be is a
o amongst men. Just then Chares retums from
the hospitl and sees that Robin hasn'tfished
irting the parts, He  dispatches Robin and
emoans thefrustration and anguish s fathess
marriage has caused, joking that if murder ves
amongst er housefold dutes he'd send Maria o
e hospta! When e goes on o ask ifshe has
e contemplated mariage er word is tumed
Upside don, She isconvinced he s aking e o
Mty him and starts to imaging a time when he
Will b s lon, it the pastwiped clean.

The it Antona s tllweak and imon wams
the staff ot o eave Charles alonewith her.He oo
struggles withhis own gu, nfonia wakes up and
seeing Simon atherbedside it seems that a ong
[ostthey can share ther ove. Smon leaves and
a5 Antonia s off o sleep Neria emerges fom
the shadows, wearing Charls's coat. To a wild
varition of the music of confusion, she tums
off Werias e Support and departs, eaving the
0t behind,

The Rehearsal Room, next moming Charls begins
conducting his Demonic Aubade This is the work
i has aspied o all his fif, It s his aristi enith
and personal redo,  misure of vison and hubrs,
s it eaches s clmar S aies, accompanied
by b polcs officrs with the coat, Charls iscross
about the nteruption and can' believe what they
e saying. 1 ust doesn't make sense. As he is
arested for fis wife's murder he realies what
must have happened, He begs Mari to reveal the
ruth but i oo e,

Nowshe finaly has him al to hersef.



OBSESSION: BERKELEY AND
MCEWAN' FORYOU

The thirty-year-0ld fiendship between composer
Nichael Berkely and author lan NeEwen fis
bore fut in their 1982 oratori, O Skall He Die?
NcEwan has said how drann he i to th lyical
and expressionstc emation of Berkely's music
il the compaser has ong edmied th economy
of WeEwan's witng, which he:felt would be
ideally suited to witing an opera lveth;
discussions about an operafc parnership were
angoing over the years, culminating in For 1o,
comnissioned by Music Theatre Wales who
remiered the workn 2008,

Dnera’ Berkeley meintains, is unquely suied as
an artform to the exploration f the imer lght
and darknes of human beings' for musi, more
than any other artifc medium, can ‘point up an
inner turmol o realised and frustated desires
[tis perect for the sstes addressed in Berkely's
revius aperas asvell s n McEwan's novels and
stores - how the predicaments that human beigs
faee subsequenly colour teir fves. n Bereley's
firs apere, Baa Baa Black Sheep (1993), v see
fipling's bighted childhood exprience which was
then transated n his adut work int themes of
Tevenge; in his second oera, Jane Eye (2000),

Rochester' acton as a young man have appeling
cansequences, not oy for the woman upstais
His mad vife, and for Jang, but aso i fis own
Ylinding, while in For Yo, Meries ohsessive and
deluded love leads o tragedy all round. This
theme is also at the hear of his next aperatc
et MeEwan's novel Afonement to a veth by
Hhe pogt, raig Raing - anofher tory predicated
ona dreadful mistale.

In For YouNcEwan and Berkely cided to explore
seul obsession, ovenveening selfregard and
e abuse o poner. But i is also aboutthe more
sublle grtifcation that can be obtined through
ngrateton and inrigue. Two Sources helped
fashion McEwan's impressive and highly efective
liett: Dockdor Glass, & novel by the Swede
Hilmr Soderherg, where aductr, i love with the
Wi o & patient, abandons fis efhical principles,
and Leporells, a shor story by the Austian wter
Stefan ey in which & maid, having interprted
e masters ffhand comments as a declaration o
lov, undertakes & teribl action t, in her mind,
fre him. In For fo, the story of the opera s of
a imilar calamitus, dluded love, which causes
aria to do something truly hrific for whih all
e other characters il suffy.

It was important to both creatve partners thet
Hhe opera Should have ries, duets and larger
ensembles, but which fowed from e to the
ather rather than as set numbers. The central
character, the composer, Chares Freth, was
conceived as a bass/baritone ok, afhough due
to the withdrawal of the orgiel singer hrough
ilness, the premiere performances (as on his
recording) were sung by a bertone, Alan Opie,
for whom Berkeley made & number of adjusmens.
Theopera i in i acts i which the cton maves
fonward at & ginping pece. Act 1 itroduces the
maln potagorists, el delneatig thei chareters
fhrough their music. Once each character is
established, te compostional prcess i essentielly
mrethemétic, nei ideas being derved organically
from what has gone before and during the second
act, music from the fst is enrked. The vocl
Wrting merges naturalisic rectative end arioso
with he st piece. Each ndividua has theirown
letmotf and ochestral colow; for instance
Cherles's down-trodden assistant Robi, s fight,
fussy tenorwith busy, humorous music t match.

Bereley has commented that NeEwan's words
neturally suggested musical deas to him, Among
Hhese, thee in prticlar provce imporant recuring
reftrence points during the oper, the first af the
beginning Where an ochesta is tuning up: Bereley

ecided he wanted this music to be ‘compsed
rather than improvied; it coninues seamlssly
inothe action and subsequently s used as a musial
image of chaos and confusion. The second is
& melody heard at its ullest s a quasi-Plish
folksong sung by Maria in Aet 1, Seene 2, a
phrase or fragment of which oceurs at pivotel
maments in te drama. Finally ther s a fellng
ti-note phrase, most often in- semitones,
aecompanying the words ‘For you” or For me',
The orchesra too has & major 1ol in colowing
and commenting on the dramaic acton and the
inner thoughts of te characters. Both acts build
fo the sedets that conclude them, and these,
Hngeterwith the dues between Simon and Antoni,
and Chartes's mastenwork, Demonic Aubade, are
consructed trough the use of passacaglies,
albeit ones i which the ground bass lines are
Geliberately Sightly out of phase bebween the
instraments, thus creating afactous edge to the
musc. Another aspect that is abundantly apparent
is Bereley's wide general knowledge of opera:
the Act 2 sedet alludes to th final scene in Don
Govann th concet o the Plish folksong had
s orgn i Jandcek's The Ecurins of B Bk
whilst the refrence to Nozar's The Magic Flte
in et 2 promps an aporopriat quotation. ndeed
the opera is also Mozartian i it porrat of the
fraityof human beings.



At the opening of Act 1, the engular, Snappy,

dissonant music (it augmented 4t to the

fore)ofthe orhestrl ifroductionestabihes the

haracter of Charls - his monster o a man and
serel aduleer - whose amoganc, aggesSveness
and bulling s llto evident i the musc. Later
in the opera Charles's frity is lso revecled.
Hntonia and Simon are intoduced by stll,
elgiac music synonymous both ith the emafional
empfngss of er and Chares's mariage and the
garly more consonant musical language of fer
usband in theirdays o happiness. Though e
Il mare iatoic music he s etablised as &
strong, dignfied womn, who has not succumbed
o being unfaithful o herChares despite is many
alances. When Simon explains that se needs

Slrgery herear s caught by a sinewy ostinato-fke
hrasenthe orchestra, supebly Suggesiv o he
anagsthet cregping through her veins. Simon's
et up fglings for Anonia are equally apparent
in his proscrbed musical fine s gradually the
musi swells ino & duet between them of ardent,
albet nspalen lve.

Waria the Tast principal character takes centre-
stage in Scene 3, he unnenving phrase for cor
anglis accompanying e first words subtly
Sugeesing e mentl instabilty. This is onfimed
in the openng pat of the nert scene when she

Tevels her obsessive ifatuaton for Cherles as
{he music, again with the dark hues of the cor
anglas prominent, mirrs her delusion that ‘al
his music would e for me'. Shortyafter, another
aspect of e charectr s revealed through the
‘alsh'fulksong, wich shows a touching suftness
and the factthat s itrally and metaphoricall
an autsider (hough working from within. She is
also cunning, as i Scene 4, when, i an lago-Te
conomy o the tuth, she mentions the word ‘bed
o Charls, thus putiing ideas ino fis mind which
e misinterrets, & passage where te vibraphone
is used o snister efect, Meanwhi te charectes
of Robin (Chartes's efee musica assistent and
ould-De: composer) and Joan, the hom player
Who becomes Charls's letst conguest, e also
hmught shifully to Ife. In the clsing sert,
intally to melancholic music the  characters
eqess their individual pain and confusion, the
Voices Srging o & resounding chorele-Tke cimex
at the words Silence and deceit, before uming
almast hysterical as the music of chans engulfs
them to eave th drama iterally up ntheair,

s if pcking up the treads of the story, Act 2
beging with the achesta playing the fnal bars
of the previous act, The atmosphere of te st
appressive hospitel room with s machings
fashing is conjued by ulsing staccat harp and

piceoo notes. In some of the mast poignant and
{ender musi in the apera, Anonia recall the
firt flush of love hetween her and Charles who,
4515 Clear from te music, isnow wlnerable and
genuinly earfloflsingher. When Antonia refers
o Cherles's early obo conceto Berkeley quetes
a phvase from his own youthful concerto for the
instrument - & logical and aptconcei

During tis act Berkely and McEwen reated two
sectins which are defberatly used fo conrest
ant ofsetthe tension ofthe man drama. n the
second scene Robin sings an insouciant ari,
lght and aiy, o music that Berkeley imagines
he might write in comparison to Chares There
is alsn & cataogue of Dercussion instrumens
{anothertongue-in-chek reerence to Don Glovann)
in which Cherles subm\ the hapless Robin to &

psyehobgical dispay of umiliation evoked by
a menacing, syncopated end jazy rhyhmic
accompaniment, which al oo vividly presents &
futher musical maniestation of Chrles's abuse
and enjoyment of his power and positio.

Hter the cruciel exchange between Mria and
Charls when, not only doe she think he i urging
fer to Kl Antonia, but that he s proposing
merriage, Maria's lambent aria, accompanied by
Hhe sensunus colour of afto fute and harp, aches

Wit bite-Svet music. Her murder of Anfoia
is accompanied by the flying music of chaos.
Finally the apera comes full irle when Chares
rehearses the workhe believs st summationof
fis at, Demoni Aubade, in which both McEwn's
Words and Berkley's music respond t he mystery
o artistc ceatvty. Summoning up all his
energes Berkely composes en aria of
impassioed power in which Charles's hubris
is e b the music emerges out of the dark
depths ofthe rchestra and sty uncals,risng
o bwo intense climares As the rama reaches
it ironic denovement Charls's vulnerabilty is
revealed again, for vith his relisation thet
Hntonia really is dead, he is ditraught; i love
forber was indeed genuine. He pleads with Maria
o explain the tuth, but in & mastely stole,
Berele sets herwords o the musi of he preous
aria mking it abundantly cear hat e s him
actlywhereshe wants im - rapoed. Hisragedy
isthat e could ot helphimself: ke Don Govanni
fe 15 now in el and i dragged off n handeuffs.
The opera ends with Mria's snster tiumph a5
she (quoting the tage diectons) ‘nonchalanly
and knowingy hums the Polih folksong.

© adren Bum, 2010



LIBRETTO
Kt
(TISCENE ONE

Lights down, The discordant sounds
ofthe orchesta waming up. Vilins
00 apen stigs,sudden uns on
brass, woodwind e, Sty this
tangl begins oorganize el As
it 0 Chrtes Fiethcomes
Upstage, baton inhand s e
ohestra,Hedsan eminent composer
nhis midsts, now ehearsing one
of s o early warks, From the

shadows e s oned by is seretay

Rohin, Lingering
nte ackground sMaria, the
Friths'Plish housekeeper

{1

Chares Dont el me.

| knowtht ook of yours.
How long 6o have them?

Robin nly ety minues mare.
No longe,
g have o pay them ovrtime.
Weestro, you know the ules are
veystit

Charles Damn your ules mn.
Robin They e nat my ues
Charles | said damn your rules.
Heraseshs batn.

This has been a long morming,
[ mired and unheppy.

My temperisbegining o fey.
Let us try agan, fom lfter D,
the tutt marked piano..

He mops hs row with  towel and
et ol o Mria’ han.
Hecondiets, the musicfinds s course

Tendery..
Tendery.
Hod now ateck!

Charls comes away st i tough,
confding while he mustc contns.

[t does ot touch me,

this musi of myyounger slf,
ihen my name was unknown

and | ived on nothing but sex

and cigretes and ast food,
ihen s i love agin every
ofher wegk.

| hear it clealy,each nricats par,

undertand , even adnit

bt cannot el s passion,

he lnging the sharp hunge,

the st for newness o that young man.
I doesno ouch me now.

Thecaris ready, S

Theustal tebe, Magsto?

The Minstr of Culture i waiing,

A famous mn with aih wfe—but
the dinmed perception, te expiring
s, Staming, boldess,
Vigourwiingunde e weiht o ear.
Thelong desent o selessss.
vy man's fate, how banal i,
and sl i makes me angy, the lock
thats beatng me to eincton.

Stop! Enough! Howcan | maket stop?

Ho s retumed f the ochesra.

fnd stopand sop and stop!

(God fucking damn, | called  hat.
A tanding et for nhin,
Waving my ams?

Thiaugh this, theorhestra comes o
aslow untiy halt Slerce.

| am ot ey deaforshpid.
Therewas a ne, & wrong not, a
broken ote, an F shr that should
o been G,

ot nedle i my e,

It was the French hom, You, yes you,
y dear.

130

Joanstands, olding e instrument
Aoty Robin comes

fonvard

RobinChares, heis & most
promising player.

Charles You my dear. Yes ou.
Joan | did mybest with whatyou o,

Robin ot this. Please God, mt this
again—

Charles Haveyou ever laed that
Hhing before!

Joan The ot was high,almost
eyond the nstrument's rang.

Robin Humilation, then forgiveness,
{hen seduction.

Charles Doyou know which end o
How hrough?

Joan 11ty again Please It me
ryagain.

Tio

[806]
{Rolin
Chartes, sheis a most distinguihed
lager.

{Not this.Plese God, ot s

again—
{Homilain, then forgiveness ten
seducton

(Charles

{You m dear. Y, you.

Have you ever plyed that hing

2
=
=
=2

[

t

{

{1id my best with whatyou e,
{The not was hgh, amost beyond
the instrument's range.

{1y agln. Please et me ty again.
J e disaught Chars s
separate.Robinremains with the
oofesta.

2SO

The siting room o the Friths'
ondon house, Charess i,

Antonia  was kind o you o see me
at home.

Simon mber a anod fnd, ot
5 )our Gt

Rntonia | shoul b taing mytum in
Jourwatting room.

Simon Anetherchance o e tese
ealfies—

Hncher, Munther, 0Feefe.
fndyou...

Antonia Yes, some say these women
pelnters wereon theverge

o geatness.

BiutSimon, ook ot me. ['m sl
of fars,

Hnotheraperation. | cannotbear it
ustt b 0 soon?

I need o ask you—is there o
ther way?

Simon A eseion, and a iopyfo
putourminds at et
Rrelavelysimple procedie.
Trustme when el you, tereis no
e way, and we must et now.

Hntonia, wahesas Simon Browne, & He pauss.

Surgeon Gk n hand
admies & wal o paintngs,



It your o far th' auntingyou?

Antona Yes. I riiulous, | now.
My old ear, te anaestetc, he
generalanagsthefic.

The word ‘general' sounds so siiser
tomyear.

Simon Perfeclysafs these days. How
manytimes must ve go though tis?

{319

Antona | dread that mamert of
oblivion,that ehearsal for dath,
Thecheerul porer with is trolley
coming o collect me rom the ward,
| think o Chero,the boatmn,
taking me arossthe River Sty
Thecaridors, fuesentcling g,
the clevatortoa secial It rom,
the calming voies,

the cannla nserte,

the chemical piso,

the coldness racing up my am with
such vilrt seed,

and then,nothing,nothing,

Simon Ectl, nothing, and nthing
tofer,and when ou wale.

340)
Unnoficed Maria comes n with
aty,

Antonia | vake. Wt did th poet
it of death?

Theanagsthefc fom which none
omes o,

Simon Best noto think of Larkinat
Slch tmes.

Antonia | know you think ' a
Teurofc oman.

Simon | thinkyou are &n inhappy
oman,

He pauses.

[

s Chares Does heknow?
gard isconcerto onte adi.
o't pretend o ke is music.

The notes eem plcked atrandom,
andwhet din! Achoroftomeats!
But m a simple type who

prefrs Vivali,

Antonia e's vorking late.
Simon Again?

Antonia Woring et again.

Working i the word that we cling o,
Working is our household euphemism.
Welive & privlged I o .

Simon (st
Youmustpack  case.

1 come bck foryou onght
iflcan ind a bed hat’s fre.

He gos twards her esitas.
Toomuchtosey.

Rntona Yes. Too much o sey.
Simon Impossile o say .
Rntonia Impassibe. And o need.
Simon Because you knon.
Antonia e k.

Simon Only fence.

ntoia Since vill eyt .,
Sinon taes s e,

Simon [m e I must eave you. A
Goctor's duty.

Rntona The haspital” At this hour?
Simon Arecepfon ot the Garick n

fonour of a teirng urgeon.
The gliningray of canapés,

anindecent multtude of colleagues,

clyspesshes o passiona ety
I think e can al agre,
Hhis s not an age ofplain speaking,

Hnton, you must ot wory,
Tl work ot well,

Antonia You must go.

As they tum, they ntic Maria
Simon nods t her and laves,

(o0
AntoniaMara, How long have you
been standing ther!

Marialjust came inthis moment
Wit reffestments for yourvistor.

hntonia | id ot hearyou.

aria The dor s apen, hedoctr
Was st leaving.

She sets down te

1t e o for dinner tonight?
Antonia | shen'teattonigh, b2
inmyroom, and don'twent to be

(istubed.

Hntona eves.

(3] SCENE THREE

Naria Yes | agree, & priveged Ife
of s,

Bt noone asks for my opiion—
Naria, Whocooks his inimate
[ete-night dnners, who aunders
Hhe love-stains fom his heets,
removes the cup with s bloody
lpsick ieatri, who ses it l,

the misery uncofing ecause
inhis house o ne peaks
Oh,the wortles, worhless women
Y waste s fime on,

She complains, she whings about is
misdemeanaurs, he Itecrme she
fongs tocomit hersef But e
refers virtuous hollow ey,

and sourlong-suffing

S0she can fel superior, and tragl,
Whil er llness i e only creer.
She won't even Hissthe good doctr
penting a hr egls...

Butshe marred he mst ecting
man inthe word. Alion among
fyens.

A genius heysay. 52, a go.

The room he eners il ith goden
fght.
Itsthe detais tat ossess me—
the manlyangle o isjaw,

Hhe dar airs curing o his i,
the pale hand tht halds the beton,

the penetafing gazeofdark
brown yes,

avice of warmth and pover .
She maried him, she has is name,
bt she cannot egp him

from other women.

b ifonly, fnly...

[ ould give him what e wants—
Iink ow.

Indeed o i needs—

the ite senstous cruety

e ks to nft,and anel

and orel and stange ostions.
Yes, me, Mara!

Todrie al other women fom

is !

Then al s music vouldbefor e,
and | vould make im joous!
Defrious! Exstafe

Hin, and ming alone!

34)
Robinenters

Robin O, Mri, s oy you.

I wondeed who was inher.

Be: sport and make some ffe.
[\ had such en awful dey

i Chres,

Wihata pis-potpompous ol e,
abuly,  fraud, a mdincrty.

Oh God, ['m beginning

o sound ke im myse.



Apotof ooffee, and achesse lat?  Robin How romanticl [veheard ~—But e cammot quite s Now e e a working elfionship, — Neria (aside) You dear, you Charles How was Antona oday? Did

the ities are afhe gim, Wonderulwoman, she see anyone!
Furios ierce andin etveen [£1SCENE FOUR harleg And Maria, you dear, witoutwhom'.. mina deam, i she go out?Wasshe unhappy?
e reelss ptato felds. o0 vonderfl voman, [can hrdlystan.
. Vith pickles? Charles (extant, manuserip in s withoutwhom tis house ould He's sending me & messag over he Neria No morethen usual
Naria The conquering armies hand) Ah! Robi, fall apart, head o this ambitious tart. Shemoped i tht restes ey of s,
Waria You know where te kchen —from east and westfrgat he master of elsivress! We need champagne, Hied o read,
is.mmot paidtofetchandeany  tocrush hatigering beauty, ey hiding e | e you. and suppe for o, Chrtes A plyer ofsuchsenstivty et te TV for alfan hour,
fryou. though they amostcrushed Tomorow's rehearsel, he orcestrl inthe tudio. and kil such & gentle touch. drted round thehouse,
And dontleave a mess! ourspit. Butnowve arefree s, are ey al done! e she undestands me. Bt her spits ted
here' aneversadess i our eats. Mria Jugged ere r gulash? When ergod fendcame,thedutr,
Robin s eveone fom Plen ke you?  The lovelytown where! greup, — Robi i them al st week. Venson orbream? Joan Foryou 11 ahvaysgive of
is fallng sient, beoming ol Pommes purées or sautéed” iy best Charles e came again”
Naria I Pland we seak our minds.  We theyoung are feing est— ~ Charles There's an nertio | need Bestont n & crustof salt Simon vith the sft-ejed bedside
the plumbers, urses, camenters,  tomake, Figs i portwith lvender i ceam? ~ (3.43) A,
Robin alvays meent ovist, sfould b mling a new Poland— Youllhve to okl night. Charls Merla, & vord nprvaet— Did e say lng?
Bt row you've pt me . Dt money hs red s awey. Thtybwo brs for slo o Charls | dont cae. Justbingt.~~ you plase.
nating tumbling, sweely fallng, Ny Demanic Aubade, wild summation Maria don' ket sa his,
Weriarelntsand brings th tray o~ Robin Don'blame money gently sustaned by mutd stings .. ofallknow, Neria O myheat .. It ot my business.
here e i blame yourseles. all v ver el brought o new
Iy ealcar ahut your Joan comes forvard. eresson, She follows him out Charls But it mine, o ell me—
Neria fometonn, anei dawn inhir-two bars,
gobackthere, orsop complaiing,  Juan Athing of pur beauty, Dear by, istory ill ount you Robin Humifton, forgiveness, ~~ Mariatred ot to ofce, | don't
[ [namoment o il inspreion rivieged towrteoutthese pets. —— seduction n e singe atemonn— T tospy.
lia Charls offstage) obin  need you. — this aftemoon! o, the prdator vigourofthe Theywere standing cloe,
(n, Robin,you should . Goddamit man, where are you? JoanNotsnce Brten nt since el ol spending te st of Yook e hand,shegazed t him,
It s beautfl and sad. Robin (aside) A moment of pure Nzt didthe hom have such theirsmallchenge. fietlked aboutabed ..
e have virgin forests Robin Mot again! Wil levergeta~ beauty n bed— afind.
ofthe ind youlostin England moment’s peace! an nsertion he needed o make! (5] SCENE I Charls A bed? e talked about
fie hunded ears ago, Robin Towork il brekfaston abed!
e woves and eagls hurt, MariaSoresgn, orsopcomplaining, - Juan So ecting! myevening off— Chares sy By what trange ogic
ang clear ivers you can e ad ou iferences, I humbly thank you from the bottom am| eeling sick?
utyour fipsto and drink. Enter Carls. Someone s with i, hen we made i up n a flash, of my wortless heart.



Naria e e b .
Chares Likes?

Haria s fond ..

Chares Fond? You mean .
Naria | mezn fe ves ..

Chares e ovesher
Hh,the knoving mediclfouch.
nd she

Waria sl young Se's loney,
shedhinks she's eautil,

st hinksshesl,

ste's full o sorons.

He gesures fer aay
Wrialeaves

o

Chares Fulof somows because
I neglect hr fo my ok,

and fo my.. formy pursus.
There's o ustic n my anger,
utnorcan | deny .

Under mynose, n my house,
amen medding with my wie
inthe name o mediine!

1 show i some ouble stendards

vih my fiss!

Thetsmoothfaced bastad,
hatche, ha e, thet
professionldigrace!

A going nsane?

| knowenough o know the blame s
dsomine,

‘Sl young, ol full o orons'

Jetthe woman wating hrough
there s myfith s year, pehaps
the i,

Relabe, oving Antoia,

his Was alwys our amangemen.
But have | got the strength ofwill
tostop?

It he doctor, and | e myse.
Waria, e you. Meriz!

(Have 1 ot the stength? | need
someane to shame me o eeping
myvard.

Wriaentrs

Naria, v made an important
deeison.

Be my witness tothis promise.
Thatgiryou sew vl e my st
| make this promise now,
infrontofyou

Naria You are making this pomise
tome!

Chares Vet . You ko e vl
| m makingthis promise o you.
Shels the as, | swear o o,

[ mcouning onyou

ool meto myword.

Chares eaes.

Waria | coul el myself ' 2 dream,

a poyohofc interlude, pure sire
Warping my enses,

ish fufiment running wild—
Bt o et o,

Likeal men, he berey understands
fimsef.

Now at st e ealzes

Wt ve alvays known.

He's mde s pomise,

o s almost, lmast, amst mine.

i)
Itelue

[6]SCENESIK

Chares' tuci. e and Joan are on
abedamng a tangleof
sheets—becalmed

Joan They say an erectionnever e,
Butthis i lso eloguert,
Whenyou stk before my touch.

Chrtes | do ot understand,
I ustdo ot understand.

Joan You think 'mugly, o oo
Gemanding,

Chrles Thaf's ot .
You'e beautful, and ove

ourdemands. Pleas do' get desed.

This s eves happened o me efo.

JoanThat's what men aneys sey.
Perhaps you'e oo ld?

[L3]

Chares Dot sy that Dont
getdressed.

Come and it eside me e
That's ight. An Kiss me ki me.
Yousee Thats befer.

[1l make it up oy, promise.

They continue o embrace and is.

Joan Vs, thats bfter, Ve, | ee.
I'm sory for my angry wrds,
e ourisses, and

' beginning o fel you ...

Chares My daring,everything wil
befire,
Ny appette s as srong as ver...

(23]
Weria busts in bearing & ray

Wariaforyou..
Beefroot bl nsaf,
tenison o follw,
st as you odered.

Charles Thisis kind fyou, b ..

Mria Figs i port, a ety wine,
pereet for & vorking inner,
forbusy musicians Who never know
When o stop.

She fusses round them, determined
toseparate them, plumping

up pillws, amanging a able or
Chares and Joanfeaf nbe

Charls M, his s ind ofyou,
ut you shouldhave knocked.

Meria Th ey wes heavy and my
ends wern' fe,
Shal apen the vine!

Shetalesthe bt A hnoch f the
open dor

Chrtes Now o te el is is?

Robinrters

L]

Rohin A, Masstro,jou'e busy.
Never mind.

There'sa problem vithte scre.
Four bars missing from fhe stings.

Charles Fourbars missing?

Dont alk !

For gondness sake, the violin repeat
e you lind? Can'yu s te
mark!

Robin There i no mark, and my eyes
e gud.

Bl
Antonia enters with suease,
ollwed by Simon.

Charls My God! Now tis. She's
Ieaving me orthe doctor and b
bed.

Antonia approactes.

Antonia We ageed you'd ever bring
Jur ok e,

Ishis thefute whose hushend onns
abrk,

orthe hrp ith he auistic son,
rthe cello with te house nWles?

Joan None ftese. | amthe hom



Antonia Ofcourse The homofpleny.
JoanThatscheap.

Antonia No,my dear s you who
arecheap.

Has e ffred you et your ol of
hiy-two brs?

And promised a concerto!

Ay Joangets ot of e

Joan (t Chartes)Istis how it ges?
Is i how i afvays goes?

Rntona Youare but one vriaion
matheme,

il

Soiet

(Charesbeseching Antonz Smon
tyingto draw Der awy: Robin
atiessing Simon Joan sy
geting dhessed Maria asce)

{Charles—Im losing you, and 'm
foblame.

Antonia—Home and hspiel—
stenes of pain.

{Robin—0n, the soro hat follows
the amogance of fame.
{Simon—Thisisnot&n age for
Speaking plin.

{Jnan—0ffering thirty-two arstoa
Woman again!

(Maria—He's madehs promise,'m
making my cleim.

Tt

Slence and eoef,

amiton and efet

[ove, must, oyaty,sef-eluson—
hesear heelements offate
confusion.

K
(TISCEE 0N

Hospital Around Antoni' b are
Jeads, ks, le-support maohins.
The teady hyth ofth heart
monitrses the pulseof her
thoughts as she begins f st

Antonia (hlf slegp) She sid
nihing ¢t al,
and wated forhim o come bk,

She s

Hia

(nthe borderof memary anddreaming
| e a couple on a London bridge
inan eatlyevening snonstom.

Hand in hand, wild nlove,

Yith plans and ilrous cres
theystolled tote ther side

fodoh et care ey gae e e,
SLehintensie care nbed

His work er money,teir freedom—
Wit oz how grow-up [fe
could unimven her o,

Thenat et the dea came

Yith & roar ofdelghted applause
andwithoudpraise, and gy fame,
profles, arie, open doos.

find he gren o the shape ofa o,
his musical ambitonswelle,

While e hvank o hesize

of a househld mouse.

Travl, conerts,hels,

women infa-ffplaces—

the word grew niser and ad.

His work wouldn't olertechildren—
he house was sientand o,

nd cid nothing at al,

and waitd foryou to come back.

Fade up a low spotto el Chrles
inachair inhis overcoat

3481

Charles Antoni, | remember hat
snostom on te bridge when ve
crossed the iver o my st concet
atthe FestvlHal,and as e waled
Wenere snging o The g Fte,

Wannunc We und He und Nam—
1y God, o happy v vere.

Ho goes t hr edsice

Antonia Your oboe concert,
gracefulandfee—

00 told metwas  oveeterin musc.
nd when the cronds could et you go

We drank champagne onarverside
Tuftop—

the ity below was slent

and white.

Chrles The erce belonged fo
illnair whose name s st o me.

AntoniaAn ve danced onthe o
hrtes Drunk on musi and b,
Sudden shit

hntonia (rouse Then you fucked
the obost,ustone month et

S0 began the endess successon—
Wt we Kindly clld your wor
harles Antoni, don' tink o hese

Hhings whenyouve st comeout of
ejr surgey.

Antonia Atrsuch butcher, what
beter fme!

Chares | cantashyou to forgive me
forthings | did s wifuly. Afer ll
Hhese ears, o more apology
Would e aninsul

Antonia (subsiing) For once you
Speakthe truth,

Chrtes AT askis your patence,
give me time o eam your s, fime:
To o you, ot n words but actions,
Hhat  Ravecome back.

Lefscross anothr bridgetogether.

hntonia My s are heavy, | el [ m
sinking, but by morphing's clear ight
Iseeitnow.

ik ou know her's & man who
loves me.

Sinon and a rurs entr nobsgrved.

Yourealousyand pide have been
povoked

Thisis ot s, or  change of eat,
ut blind pssessiveness e Ifeong
it you e o alking what you
Hhinks yours.

Chrles (ushes o her edsoe) Dont
sy that!

My darling, | want o show you how

I have changed. e made my
deeisio,

['ve made a Solemn promise..

1131

Hecidental, Chares nocks &
monitring machine t te o
Simon and the murserush forvrd
o pull Chares away.

Simon Come ey fom thosefns!
What areyou thinking of?Ar you
ying o il her?

Nurse e f depends on these
machines.
You must ot come o chose.

The nuse ends o Antoia, who's
allng aslep.

Charles We e ust taling of
Heachey,
and | beleve we were talkng o you.

Simon (moving Chares fowards the
doo) eave e .
She needs her rest, You should o.



Charles have o Speak o ber. [1410] ortendel egging herto tay. [LIn Robin leaves. Chrles paces [oves me.

e need o be alne. Inerude Buther comes Demanic Aubade'— Chares Not frshed” Haveyoubeen restlessy. iz pours i coffee
the great composer torments the aseep! fiom a fashand wais They ome facet ace. Maria offrs

Nurse Please.. lase, o [2ISCENETHO dawn ith isfashionabe recket, How muchonger areyou going o be? the cup, he e it .
Vitence her! Aithis age e should be thinkingof Duet s the apeation a suecess?

The Freths'London house,Charess  the sunst Roin | ned anoter hlfanhour.
Simon You need o e alone e~ stuci, Maria s idingup,Robin Truly, Maria Charls On e,  Secess.
nieeds o seep. it at  tabl sumounded by music - ara Pure ealousy. You want o be a Chares want youto goto the I'm sumounded by fol n s Roton vill ot de—
She's my patient, | now hatsbest — manustrptinpiles, On thefoor,—~— compasei— Tehearsal rooms novi— crucilday when my mind should ~the good doctor hs done is wor,
forher, discarded Balleg-up heets ['veseen he o up pages inyour ke surethe percussion hes e lear.. Bt could wring hs e, that

fihy oom, been deiered. Ioathsome Snake.

Charls Ys,Ive eard thatSwhat ~ Robin Siceen hoursofwrtng out Bt you o in your Beart you v It urgent—temember the disaster ~ Mara aside) O my o, could
yu think, pats— otalet, We had st tme. comfor im now. Naria (ssde) Angrywith hedoctr
Doyou know tereare etical codesthirty-wo barsfor s st forsaing e wortles f!
fordoctors and therpafents? squeste, then e wants tochange— Robin Doestis meen that once Robin keeps ring] How can ever ~ Charles...lear oftis anguish, tis
Hndin myhouse, the acheshation, againyourefuse o pour mea e forget! Weightof soron. Charles If murderwas among your
there ar ulesofhosptaly, 1o h's nhappywith he stings—  cupof offee? Honlylcoud v withouta woman.. ——household duties 4 sendyou o he
Which you, my i, have abused, 'm sotied these noes re Wria elees Chare of i coat fosptal o Hah!

swimming before Warial have bttr things to do This Wria (aside] e mezns without
Simon And on mywards  havehe — myepes ke runken fish. isanimportant da, the important (5] his e, Neria (aside) To succeed where he
finel wod. The ehearsel starts tis aftemoon, — rehearsal for his mostimportant Charls Clesh and suspended otor o,
' ashed youto eave. hall call - My kingdom for a computer piece, Destin iscaling i, istory cymbal,tam-tam, rfo-tom, Chares | shoud nver ave marred ——and end er miseny!
sy prgan— s him fonverds and he nesds fimpani bass drum, emple blcks, e, and e myselfup i es.

bt the oldfoovan'talow . myhelp. K S eling o mg... kg, side drum,vivaphone— Charls But hnow that [m a
Charls un‘aus Jeaving) A weck ke surethey ar ol nplce Wria (aside/ e dares ot tll he—— hypocrte and a o .
man hides behind athority— Naria Countyoursf lucky e~ Robin T ron his shirts—you poor Hrth about our lve.
Itseemsshesmyuurcare. Working for  genvs. delded slve. Robin But hey e weiting for these Calmer now, Chartes s picking up
Butlisten doctor— .. Chrles Howcan | vipeavey e past,  some manuscript papers. Haf
dontyou dare gt your poston, [L00] Enter Chares, straght fom the owcan pesuade e that | ove er?— disracted, e glances at Robin's
0 1 have you secked. Whatever -~ Robin Aubade—a beautfulname for  hospt) st his vt sl angy. Chrtes When | sy now s now Workas e tarts o lave.
Y054, & poetc forn— [ mean— Wria (side/ s ashamed o is
sfe's mywif and she belongsto me! - the oet ety getng theriig un, 00 canfish when you retum, Wretched mariage, Let me puttoyou 2 simple

then parting sedy fom his over, Don't st there man, g ging! andnowbemust el herthathe  question—

-U- -



Waria, hve you ever tougt of
Mariage!

Waria You'e asking me! Oh o,
| mean, but yes, ut o,
utyes, | mean, my answer is
ofcours,

it jes of cours,
asimpleyes.

Charls | i no mean to embarass
you. st think carful, is ol have
oy, Nostcarefuly
Notonlyofthe hurttht's done
foyou—

be caeful of the peintht you
ight alse.

Remember myexample.

He leaes.

Weriapioks p Charesscoatand
hugs ttoher

Haria

102

Hia

When | fear yourvice e

the pangs of greedy raing,

o you sufer s much at last—
i S he unge o hefest.
Youse themtter outso wel—

{he command concealed ehind
alaugh,

and hen you put your queston
fome—

doyouthink | i no answer clarh?
My e s s ull s husewor,
Gaysforgoten n repted chors,
fing,wiping,cleaning—

1o at st my tasks have meaning,
Let melifyour weight o somow
undo the e, ipe lean fhe past.
My household duty s obedience—
Iy ansierdear i a oving s,
But | mst bind you to me

oty change your min,

make of lve a gorgeous cage

e you, my sweet,can gentlyage.

(3] SCEETHREE

The ospital. Antoni nthe IC. The
machinesas efoe The urse and a
imordoctrar tening the pient
a5 Simonenters.

Junior Doctor Al her signs e god.
e’ tabl,butshe's weak,ber
e s tready.

Nurse s too soon fosend erto
the ward.

Simon Thn we'llep herhere
another day .

Beforeyou o went o el you this:
fe ushand s cetint come ack,
and when e does you must et me
Ko atonc,His stateofmind

is dangerous—

Nurse This marming when he went
towards e bed | hought that be
ould killer

Junior Doctor The whale hospital s
tallingof .
Hard o belve o such a Famous man.

Simon Jealous antasis,gred about
fervealt,

he pressuresofthe creatveIfe,
e a pychiatric isode—

o knows—these may el be

stupid stois,

Dt we'l abe o chances—do ot
Ieav i alone n hre,

The nurse and junir doctor e

[ cannoteave i alone it her—
Dt whowileer forgive this abuse
of prfessonal poner, o ure
yeverish ichness ofdecet?
When | performed the ik aperation
| new | was savingher for mysef,

['e old o oneofourconnefion,
Hhat e foved her and wated

BN s,

Lovehasmade mea speilistnfra,
seniorconsutant i decepion.

Now he wants o take her back stake
aforcful leim o wht e fears
fell loge.

Hell wheedl hreate, epert, cone—
I dare ot leave im alon wih e

(138
Antonia (siing) nd watted for him
ocome bck...

Simon rtonia...

Antonia el neverchange my mind.
['e o him. Heknos..

Simon Yes, e knows, and e wants
00 back.

Antonia Hecannattouch me now that
Imithyou.

Simon With me—thats what e
[onged o hear.

But Anton, e you fully ale?
Doyou know what you'e saying?
Doyou know where you !

(k4]

hntonia m diting high above &n
ndless plinthat'sgreen o the
curved hrzon,

I'm moving towards yo,

from misery o warnth,

from oldness o ruth,

from since to y.

Simon No ned forslence
Antonia S0 much o sey.

Simon Yes. S0 much o se.
Antonia And at st ve can sy it
Simon The miseryis o,
Antonia Because weknow.

Simon e bno.

hntonia Ony oy

Simon oy wilsay it al
Repeats, overlapping. They hiss.
Unseen by them, & dark fgure

114 blachcoat moves domnstage
nlowlight

mneeded in et
1 come back soa.

Theyhiss again.

Antonia I seep now, my darln.
Butcome when you can.

Simn eais.

IR

hntonia (falng aseep)Onthe
hordes...
Onthebordrsofdreaming and
Walking | sam acoupl...

[sa a coupl allng i ve...

Wara moves quitly pstage.

0]

Neria What agony tostand nthe
shadowslistening o this comiving
eli—

e el pride ressed up as it
and e compulive iar by his o
cofesson.

How darethey call  ove,

Hhis ringing, fmid,dishonest afar.
Howcanit measure against my omn?

Shegoes tords hebe



Onlythe rich sl so deeply,
0eetl inconcemed.

Theina impediment o lss.

My instructions were lear,

and m ot strong enough f esist
the pover o helr g

My household uty

is o uprootthe vegds—

(1200

She renchesou eadsfom te
If-support machines. Sy
delratey she fs Chares’s coat
Sl from her shoulders o the foor

Noone s me ariv,
oone il ee me eae.

Wria metsBackito te shadons.

Antonia (5ot ' m ald, ol
The house grows slentand cold.
Hod | can say nofhing at ol whie |
it for youto come back,

il watforyou, Wi wat ..

[1508]
The montor filines;te rsing dinof
anorhesta tining .

[4ISCENEFOUR

Thereearsal room. The tuning-4p
conines, The s sounded and
allenup. Charles comes upstage
v heoctest, bt in .
Robin s withhim. Mria s fo e
sideiha esh el forermaster.

L
Charle s ll the percusson hee?

Robin Ever st e safl deleed.

Charles You've got id o hat hom
layert—
['ve forgoten her name.

Rohin s, her eplecement i that
Dearded felow.

Charles fakes p his posttion.

CharlesLadies, genlemen,

['m degpy honoured that yourfamous
orchesra il give the world premiere
of Demanic Auhece.

Thearhestra aplauds. Chares
Talses i bato, the pice begins
Wil e desories

2

Hia

A dusteddened sun It el
oerthe cald deser rim.
Son e e teRerstess oftherays,
he searing white heat of creaton
ke the maginaionstrving n s
birth pangs. Staining to give fe.
This music oo  ising sun,
g more fery as i prcegds
unil e must avert our gaze .
and find shefe. The sun becomes
he fa of God f which ve may
ot fere.

Chares comes away fom the rheste.

Thelight o aisic creaion i aso
biinding,

The st can't s the sufeing
fecause o those around him. And
ey never nderstand the pury
of s el

o he et of s inventon won't
meltteic inbis feart

He must be utless!

Noelgon, no purpse except tis:
ke sometting perfect efore ou e
Lieisshor, atis foral fine—
History i orgve mysin because
My music outstered the sun.

AU

Simon enters unobsened, withtho
unifomed polcenomen, White and
Black Chars etums o theachesta
5 the ubade reahes s limx,
Chrte 1 ! sars!

Black s heth one!

Simon This i he man. Thi i her
hushand.

White,Black fyou don'tmind, s

Charls Noting can wihstand s
ner!

Whit, Black e'd e  wor.
Chares s fury and s heat!
Wite, Black Tiswon't ek lng,
Thearohesta comes ta raged hlt
Chrls How dare ounrce ethis!

Black The o us we would find
ou e,

White s thisyours?

Charles You v found mycoe,How

verybind. Give it to my man, e,

e, Kindly eave.

Whit, Black e have some

questions foryou.

Theexchange becomesfastandsomy.

Charles Question? (uesfons?

(uestons?

Doyou ealz where you ae, and

Who!am!

White Didyou lave ot the edside

of your ding i

Wite, Black,Simon This coatyou

sefisyours!

Charles Dying? Didyou seyding?

Black You et ina hury Were

ou istrbeg?

Black, Whit,Simon You an for

our !

Charles Dying? | don't undestand.

Simon Didyou killer because t was

e sfe oed?

Wite, Black,Simon Yourjealous

fremy!

!

White Was it her money you waned?
Wt Blac, Simon Youricous greed!

Black Anurse and doctr saw you
Maling an aftempt upo he fe
atfempt upon e .

Wt Blac, Simon You ca't eny it

RobinSurely thee' b a
misindersanding.
iy don'tyou it down,

[103t)
Neria aside) Every minute bings
fimcloser o me.

Charls An | going med?
ket s this talk ofKiling and ding?
How can | ansver your questions
when my i is no dead?

Simon Whatodius pretence of
ignorance!

Black as e apples hancuf)
ot dead! A good deence.
Youcanputitto the udge.

Wite Not dead—a mafer of
apinion, perheps!



Hah hah! This way, my friend.
She begins o ead im ey

Charles (sofyGeseeching Please
Tellme Anfonia s nf dead.

Black You Il fnd noanewho cn el
you that she was not murdered in e
osptal bed.

Chares Murdered ..
Who could murder sheet Antonia?

[y
He as come face o face with Mria.

No..m...
Wriaremainssient
Butuhy?

White This way now i, Our cars
weiting foryou.

WariaFor you, my swee. Fr .

Wit and Bleck egint ead
Chares ay.

Chares Merial You must el them
thetnth!

Waria Thetruth s ti. | nowyou
Better than you know yourelf.
o your prsonyers il each
Jou o o e,

11 mke yourcage & happyone.
Inthe desert of empty time, myvisits
il b your et gases.

[
Charles Are youcompletely mad”
Tellthem th trdh!

Naria Lie heroes na prison

move, We'l press our hands together

against he thickened glss.

Charls Ned! completely mad?
Thisis the hillr. Arest e

Whit, Black This way now.

Naria And when at st tey setyou

fre, and you e ol and fail [ ke

Jou ome vith me and care for you,
and careforyou.

Chares | am ntthe il Pase
fsten{o me!

Whit, Back, Simon, Roin, Maria
Thelonelyyears inyourhappy cage
the swet oasis o her my vit.

Waria This i thegitbrought—

Whte, Black, Smon, Roin, Maria
Foryou!

Charls am..
Waria o the ol ovr.

Whit, Black, Simon, Robin, Maria
foryu!

Charls | am lready ..
NariaAnd il vait—

Whte, Black, Smon, Roin,Maria
Foryou!

Charles | am aleady n el

Whit, Black, Simon, Robin, Maria
e () wil watforyou.

(1700

Charls i ed away,
Wria remans.
Ends

BIOGRAPHIES

MICHAEL BERKELEY
Composer

ichae Berkele s bom in 1948 the ldest son
of the composer Sir Lennox Berkeley and a godson
o Benjamin Briten. As & choister ot Westmingter
Cathedral, singing played an impartan part inhis
garly education, He studed af the Royal Academy
o Music and laer with Richard Rodney Bennett.
In 1977 he was awarded the Guinness Prize for
Composition v ears lete he was appoited
Rssociae Composer to the Scotish Chamber
Orchestra. Since then Nichae!'s music has been
lajed al overthe gobe and by someof the worlds
fnest musiians.

Nejor works of the 19805 include Gregorian
Variations, conducted in England and America by
André Previn and the oretorio Or Shal e Die?
(192), 1o a tet by lan NcEwan. The 19905
egan vith the Clarnet Concerty and Berkely's

first apera, Baa Baa Black Sheep, based on the
chilthood of Rudyard Kining to  lbrtto by
D Mouf (Opera Not). Seevt Garden s
remiered by the L50 under olin Davis. I 1998 the

BB Proms commission The Garden of Earthy
Defights was played by the National Youth
Orchesra of Great Britan under Mstislav
Rostropovich. Berkeley's tenure as Composer in
Association to the BBC National Orchesta of
Weles brought commissions for {hre new works;
the second of these, the Conoert for Orhestr,
Was fist heard af he 2003 Proms, This pece, a5
Wit mst of his significant orchestralwork, much
af bischamber music and his apers, i avalable
on G0 s part o the Chandos Berkeley Editon.

Bereley's second aper, Jane Ere, with a betto
by Malouf, as besn produced inthe UK, Australia
and America. For Hou i Berkeley's third aper, for
Which he has also created & verson for & larger
rchestraapening in Rome n Autumn 2010, Fture
plans include @ Song cycl for Clire Booth and the
Nash Ensemble, which will b followed by his next
0era, Aorement.From 199 to 2005, Berely was
arisic directr of the Chefienham Internatonal
Festval of Music and e has also programmed
music for both the Sydney and Spitafels Fetivals.
Hecurenty resents BBC Radio 3s Prvee assions'
and isChaiman o the GovemarsofTh Royel Bt



IAN MCEWAN
Libretist

NeEwan's works ave eamed him wordvide rtical
ecaim. Among them are the Somerset Maugham
v in 197 fr i st colectonof short stres
Fist Lo, Last Rite, Whitvead Novel Avard (1987)
and Prix Fémina Etranger (1993) for The Childin
Time, and Gemanys Shekespeare iz in 1999, e
fa een shoristed for te Booker Prize o Fctn
five tims, winning the award for Amsterdam in
1998. His novl Aforement receved the WH Smith
LiteraryAward (2002), National Bok CriteCirle
Ficton Award (2003), Los Angeles Times Prize
for Ficion (2003, and the Santiago Prize for the
European Novel (2004).In 2006, e won the ames
Tt Black Nemoral Prize for his novel Saturday
On Chesil Beach, was shorlited for the Man
Booker Prize in 2007 and his vl Solr ws
ublished o great citcal aclaim in 2010,

MICHAEL RAFFERTY
Conductor

Hter & short caresr a5 a research physiist
Nichael Rafferty switched to music initilly as a
Violist and fter as conductor He is cofounder
and Jint Atistc irector ofMusi Theate Weles
and has conducted all its productons. He has
conducted Biten's Chuch Parables (Opéra
National du Rhin), the Canadian premiere
of Bittwistle's Purch and Ju, John Hardy's
rchestral scre o the fim The Life Story o David
Uy George, Veryan Veston's Songs from
a Prison Diary (1e Mans Jaz Festval) and
performances with ensembls including the BBC
Concert Orchestr, Settsh Chamber Orchesta,
ondon Mozart Plajers, Orcheste Symphonique
de Muhouse, Noway's BT 20 Ensembl,
Moshfabrik of Cologne, The Composers Ensemble
and P Music Ensemble. Atogether, he has
conducted the works of more than 80 fing
composers and 40 opera productions. Many of
his perormances have been broadecast on radio
and TV and be has made severel CDs incluing
Nichae! Berkeley's earler opera Jane yre which
W relased by Chandos. Recentl, he conducted
the. remieres of operas by Huw Wetking and
Fleanor Aberga (Music Theatre Wales) as well
a the remier of a fim score The Cabin of

Dr Cafigari by Lyme Plowman (London Mozart
Playrs. Futur oeratc peformances include the
UK Premiereof il Glasss Inthe Penal Colony.

MICHAEL MCCARTHY
Director

Nicheel is co-founder and Joint Aditc Directr
of Music Theatre Wales, Dramaturg of FNE:L
Seotsh Opera) and Artstic Diectrof Operatort
the contemparary apera studio for o).

s & dirctor e has staged poduction for T,
Suotish Opera, Den My Opera, Glyndeboume
Touring Opere, Den Noske Opera, Welsh Nationl
Onera, Opera Norh, Opera Vest, The Fires of
London, Mongside hs wark as a director Michael
as Specialised in supporting the development
of e operes and opera composers, principally
Hrough fis work with Operatoret but in more
meeent jears o vith Sattish Opera and
Music Theatre Wals. Future productions include
La Taviatafor Den Ny Opera in Bergen and n Te
Penal Coloy Pilp Glass) for MTH.

ALAN OPIE
Charles Frieth - Barfone

Bartone Alan Ople is a regular guest at the
Netropoltan Opera New York, La Seal, Wiener
Saatsupr, Bayerische Stactsoper Munih, Deutche
(Oper Berin, Senta Fe Festivl, Gyndeboume Fesival
Opera, English National Opera and Royal Opera
House Covent Garcen. At ENO e was nominated
forthe ‘Outstanding Achevement n Opera’ Olver
v for bis performance ofFlstaf.

His most recent perfomances include Wadama
Buttefy with the Royal Opera House, Covent
Garden; Candide with Teatro San Carlo n Naples;
Fastaftvith [0péa du Rhin and atthe Washington
Natonal Opera; Rigoeto with Opera Norh and
Opera Company of Philadelphie; and Tosca with
Canadian Opera Company n Toont.

s edensive concert work has- included
perfomances of Mendelssohn’s Eljah n San
Francseo and Dallas; Walton's Belshazzar’
Feast in Dl and Camege Hall Britn's Mar
Requiem in Washington, Vaughan Willams's Sea
Symphony in Los Angeles, Elgar's The Kingdom
yith the Hlle Orchesta in honour of the 150th
anniversary o Elgars birh and Apostls as part
0f the BBE Proms 2007 seson.



Hlan Opi'soperaic appearances have ncluded &
spectrum of feading roles forte Bayeeuth Fesivl,
Deutsche Staatsoper Berlin, Paris Opera, and
Theatre Musical du Chatelet a5 well s for the
0perahouses of Chicago, Los Angeles, Amserdam,
Brussls, Florence, Caglar, Soleo, Srasbourg
and Oslo among ofhers.

Hlan Opie has recorded for CBS, EMI, Hyperion,
Chandos, and Decce. Releases include ‘Alan Opie
Sings Bel Canto Avias, Briten's Gloriang, Albert
Hering, Petr Grines for which e recfved
o Grammy Award, Death in Venice and The
Rape of Lucretiz the tll role in Dallaicela’s
Ulsse: Tonia i | Pagliace: Enrico in Luci di
Lammermor; the 1ole of Smirnov in Wafon's
The Bear, Emani, Il Tovatoe, the title role in
|1 Barbire i Sivigha and Beckmesser in Die
Heistersinger von Nimberg under Sir Gearg ol
for which be eceived his second Grammy Avard.

CHRISTOPHER LEMMINGS
Simn/ Junior Doctor - Tenor

Christopher Lemmings studed at the Guildhal
School of Music and Drama under Johanna
Peters and Nergaret Lensky, and curently studies
yith Michelle Wegwart He has appeared t the
Royal Opera House, Covent Gerden, as Caliban in

ThomasAdss' The Tempest(alo for BBC tlvision,
at the Theater Labeck and at the Opéra du Rhin,
Stashourg), Stingo in Nicholas Maw's Sophie’s
Choice and Searamuccio Arade auf Naws; and
for Glndetourne On Tour as- Leshmere Owen
Hingrave, Tho La Clemenza i T, Belmonte
Die Entfirng aus dem Seail. He created
Brtholomen in Sir Haison Birwistes The Lest
Supperat the Staatsoper,Berlin, a 1oe e repeated
forthe lyndebourn Festival and o tour with the
London infoiet.

(hritopher Lemmings created Robin in for
Jou, and vith a strong reputation for his wrk in
Tnentith Century and Contemporary music, has
also appeared s Molgi The Death of Hinghoffer
(oot he Finnish Natona Oper), Hote Prtr
Death n Venice and Lechmere (hen Wingravefor
Vara Radio at the Concertgeboun Amsterdam;
Beauty The Tiumph of Beauty and Decett with
Birmingham Contemporary Music Group ot
Camegie Hall New York (oo with the Los Angeles
Phitharmanic), Claence in Batistll's Rihard
(1t he Opéra du Rhi, Strashaurg; Stokus Golm
and Sellm The Rake'sProgressfor nges / Nentes
Opere; Die awefter junge Offier Die Soldaten
vith the Rubtriennale, Bochum, and at the New
York Lincoln Cente Festival, and Dov The Aot
Garden in 2 joint roduction bebween the oyl

Onera House and Mosic Theatre Wales o mark the
centenary of Tippett s birth,

Concert work s inchuded performances with the
English Chamber Orchesta, the Northen smmma
the Norwegian Radio Symohany Orceste, ¢
oyl Liverpool Philharmanic Orchestra and h
RIE Conctt Ochesta, His recorings futer
incude Rorem Auen Songs vith Chamber
Domaing and a diseof lsser known musi by the
Halan bor i compese Nino Rota,

RACHEL NICHOLLS
Joan  Nurse./ WPG White - Soprano

Bom in Bedford, Rachel Nihalls is one of the
miostverstile sopranes of her generation, ith a
huge epertoe ranging from JS Bach and Handel
o Schoenberg and Enollyn Walln. She made
Yer BBC Proms debut in 2008 singing Vaughan
Hiliams Serenade to Musi and retumed in 2009
for The Mask of rpheus - The Arches. Other
fesival appearances have included Bremen,
Edinburgh, Hereford Three Cholrs and La Fall
Joume, Tokyo.

In opera and concert, conductors she has worked
Yith include Martyn Brabbins, Stephen Cleobury,
Christan Curnyn, Colin Davis, John Elct Garciner,

Velry Gergiy, Mrtin Gester, Richard Hickox,
Roger Norrington, Jean-Clauds Melgoire, Simon
Rattl, Steven Sioane, Masaaki Suzui and David
Willocks. She hs appeared with the Royal Oera,
London, the AtelerLyigue de Tourcoing, English
National Opera, the Eary Opera Compeny,
Longharough Festival Opera and Seaish Opera,
a5 Well as with orcestras such as the BBC
Concert Orchestra, the Bochum Symphony
Oreestr, the Brtten Sifonia, the CBS0, the
London Mozart Plaers, the London Philharmanic
Orchestra, the OAE, the Philhamonia, L
Parement de Musique, the Royal Philharmonic
Orestr, the Royal Scottish National Orchestra
1 the Seotsh Chamber Orchestra.

She created the ol of Joan For You with Music
Theate Wales, and her operatc epertofe further
includes Nereline Ficel, Ginewra Aridante
Amida- Rinaldo, Ginewa Arodants, Dorinda
(rando, Nerone Lncoonazine i Poppee,
Fordligi Cosi fan tutte, Domna Eira Don
Giovanni, Eletire - [domene, Tatyana Eugene
Oneginand Helmyige Di Walkir.

Her broadcasts nclude Dvrak Stabat Mate,
Schoenberg String Quartet M. 2 and Flashmop
- The Opera (BBC), and with Bach Callegum
Japan, st has recorded the B Minor Mess end



0 volumes o Cantatzs. ther recordings incude
(rando, Sill, Hummel Mass in D Minor, two
olumes of Music by Cecilia MeDowalland Paul
Spicer's Faster Oratr.

HELEN WILLIAMS
Intionia / WPC Black - Sopano

el Wilams was born i Merseysid and studied
at the RoyalNorthern Collegeof Musi.

e has sung regulaly at Glndehoume, making
Y Festival debut in 1988 as Sashka n Osbomes
The Elctfcation of the  Sovit Unin. She

Subsequently sang Emmie Abert Herng on
Glndeboume Festival Opera's tour o Haly. Other
engagements at this time included perfornances
vith Opera Factory and t the Buon Fesfval.
Hore: recently e has been seen as Dalinda
Hridants, Amor Orpheus and Euydice for ENO,
Naid Ariache auf Nawos for Suttish Oper, Ykt
La Rondin at Covent Garden, the world premiere
0f Hey Prsephane! 2t Alddurgh and the Almeida
Festival, 2nd Nieoe Pefer Grimes with the ROH,
Covent Garden in- Fnland, Veughan illams
The Poisone Kss with the 130, Flaminia  Mond
(el Luna with Opera Zuid i Holland, Sunpés
Galatga at Buston,FirstLady The Magic Flte and
Fist Flowermiden Parsfa with Seish Opera,

Helna A Midsummer Night$ Dream and Polissena
Radamistot Opera North,

Recent engagements include Rodelinda and
Ginewa. Ariodantz for Opera Theatie Company
Hhroughout eland and the UK, Rodelinda in New
York Frasquita af Ryl Alert Hal, @ recording
o Carl di Borgogna for Opera Rara, recardings
With Diana Montague and Bruce Ford for Chands,
(ugen of Night and Eurdice Orphes and
Furyeat ENO,Nicaela Carmen for Glyndeboune
Touing Opera, Queen of the Night vith Opera
lorh, 2nd Nece Pefer Grimes at both
Netherends Opera and the Rojel Opera
House, the telvising of Framcesca Zambello's
poduction of The Litte Prnce for BBC, Avil
finger Love Counts at the Ameida Festval and
in Modena and ttle role Semele, Mistess Ford
The Mery Wives of Windsor and Agethe in
essager's Veromgue for the Buton Fesfval

JEREMY HUW WILLIAMS
Simon - Baitone

The Welsh britong eremy How Wiiams studied
at St Jn's Collage, Cambridee, o the National
Onera Studo,and vith prlCantel.

In- France be has sung the rols of Olver
Caprice, Papageno Dl Zouberfite, George
Of Mice and Men, Guglelmo Cosi fan tutt
Shchelkalor Boris Godunoy, Bartne. Hycogen
Jukgbor and ftl role Tl Eulenspiegel by
Karetnkov for L Onéra de Nentes, and Sehestian
The Tempest for [ Opera du Rhin in Strashourg
and Muhouse. I aly he has sung the role of
lion Nion n China ot th opera huse i Verona
and the Fermyman Curlew Riverat the opera houses
of Pisa and Trento, In Gregce be has sung the
nile of Chou En-li Nion in China for Greek
National Opera, In Belgium e has sung th ol
o Wrcello La Bokeme for Zomeroper. In Austia
hi s sung the role of Dr Pangloss Candide ot
e Honaerthaus in Viemne, & role tht be repeated
t the Musifest Bremen in 2009 and willsing n
Murich and London, I the USA e s sung the
1ol o Lukash The God Solder Sehweikfor Long
Beach Opere.

In Wales he has sung the roles of Guglielmo Cosi
fan tute Escamilly Carmen, Gemont La Taviata
Nercello Lz Boheme and Le Dancaire Carmen
for Welsh Natonal Opera end the rolesof Srezha
The Eechfcation of the Soviet Union, Tarquinius
The Rape of Lucetia, Chregos Punch and Juy,
Wangus The Kot Garden and Dr Simon Browne
For Houfor Music Theae Weles. In efend he has

sung the role of Teddy The Siver Tesse for Opera
Ietand. He will ing e ols in 2010 forSetish
Opere, Andren 74 Degres North, Fether Zen Stry
and Epsten The Ltter

He v the cassical musi category in the 2008
Crative Wales Awards and was awarded an
Honorary Fellowship by Ghndwr Univrsity in
(Octor 2009 for sevces o music n Wales.

ALLISON COOK
Naria - Nezzo-Soprang

One:of the new generaton of Biitsh Mezzo-
Sopranos, Alison Cook is egiming to develop
an impressive intemationel reputaton,  with
recent highlights including repertoie as diverse
4 4 ortical-aoclimed word premiee of Michae
Berkeley's For Yo with Music Theare Wale, the
fll role in Lincoranazione i Poppea in A en
Provence, Baba the Turk The Rafe’s Progess in
Purtugel, and the flle ol in Bizets Camen for
Clndeboume. Recently, she sang the role of
Amastre in Handel's Srse for Opera Theatre
Company, Deland, the role of Gesthwitz for
the Royal Opera's 2009 production of Lul, and a
gal of Zaruela vith the Minchner Symphoniier
this summer.



er Euopean success has been duikt on
performances such as the world premiere of
Peter Edtvds Le Balcon ot Ai-en-Provence,
Soeur Mathilde Les diaogues des Carmeites n
Opéra Ntional du Rhin, and appearances af the
Savonnlinna Fetival and BBC Proms. She sang
the o of resky Dl Fdermas for Gyndeboume,
and the tle-rle i John Browne's Babette s Feast
and Kete Juan Owen Wingrave for the Linhury
Studin ofthe Royl Opera House, Covent Garden,

Her - intemational appearances have included
fnappe and Blumenmédchen Parsfal and
Garias Don Quichote, both at L Opéra e fa
Bastile, Paris, conducted by James Conlo, Der
Komparist Ariadne auf Netos for Opéra National
du Rhin, as well a5 the roles of Valeto and
Fortuna in Montever's Lincoronazione i Poppea
in ien-Provence, conducted by Mare Minkonsti.
(ther appearances have included Vienna,
Amsterdam, Touluse, Opéra Natinal de Paris
and Opéra de Nancy, where she appeared as
DerTrommer Der aiser von Aflants,

Hlison made & welcome refum to the pocium
of the BBC Proms in 2008, s part of the
VaughanWiliams 50th Anniversary celerations,
in'is Serenad t Mosi vith the BBC Symphony
Orestr, conducted by Si Andrew Davis

MUSIC THEATRE WALES

Masic Tt Wale s the UK' leading contempurary
pera company. ver sice he company’ fomton
in ardif in 1988, Music Theare Wales hes been
4 pinggring fce, deicated to creating, prforming
and touring ground-breaking chamber opera - &
ik o acknowledged mastepiecs of the recent
ast and works the company has commissioned
from the very best composers and wrters. The
company a5 rns a compaser deyelpment cheme,
nururing new taent i witng opera and
Stpporting he reaton of dynamic new work.

Mosic Theatre Wles has created almst 30
poductions end presented 14 world premieres.
The company has worked n partnershipvith many
(ifferent organisaons across Wales, he UK and
intemafionall and in 2002 MW became the fst
i Associate Company tothe Royal Opera House,
This creaive collboraton has made possible &
Wide range of work nthe Linbury Studio Theatre,

Joint ArisicDirectors: Nichag! MeCarthy and
Nichae! Rafferty

Eecutive Director:Carce Strachan

rtistc Administratr:Catrona Chatterey

i musictheatrewalesorg.uk




Masi Theate Wals i & revene et of At Council o Wales
and eceves touring fnding from At Councl Englend.

For Houwas commissioed by Musc Thetre Waes with support
o the ACWPRSF New Notes scheme, and the Esmée Firhaim
Foundation,and waspart o theJnvood-ATH New Opera Plen

For You was & co-production ith Thealr Brcheiio, Breco,
supported by the Vilsh Assembly Goverment and The At
Couneilof Weles trough Ats Outide Cardif producton fnd.

Mosic Thtr Wales is mast grteful o support fom te ullowing
towards the producion and tours:

Hlanic Fundeion
thony Boton

Pilpand Chrisig Came
Jtn' Coten Funtion
Covingtn Charable Tt
Dalriada Tst

Cuendaline &

 Dais Chrfy

Venon Els oundeton

Foyle Foundafon

Godsmiths Cherty

Hils Foundeton

Jrwond Chartable Trst

Linhuy Tt

arna Heinwot Chrtabl Trst

PRS Foundeton

Rl Tt

and e supporterwho wishes o remein ananymous

Ths CD of For Yo was recorded v o he Linhury Studi Theatreon 28 and 30 Octber and | November 2008, Th rcoring s been
generosty suppoted by the Blin Trstwithaddtiona upportfrom the Ryl Cpea ouse

Prduces-Chris Narshal eoring e Foster (iting)
Nichee Berely ichael Rffery
Recring Engiee and Masterng - Ton Wass
Recoring Asistats- Stuat Buth & Nex Anderon
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1 Anna Karenina
ZCRSE] An Opera by David Carlson, Libretto by Colin Graham
SIGCD154

A N N A ‘{ Tolstoy's Anna Karenina is a masterwork of 19th Century literature;
A a parable on the struggle for personal freedom against the
KA R E N l N A \{ conventions of a hostile society, played out in a tragic love-story.

With a libretto by the distinguished director Colin Graham after
the novel by Leo Tolstoy, David Carlson’s opera vividly captures the
- drama and message of the original work. This 2CD set is a world
Libretro by Colin Graham { ™ 1 premiere recording of the opera, with commanding performances
Workd Premiire Recording [ from members of the Opera Theatre of Saint Louis and the Saint

Louis Symphony Orchestra conducted by Stewart Robertson.

An Opera by [ i Carlson

j’— “...there is a lot to admire in this dramatic, expressive score”
Opera Now Magazine

Available through most record stores and at www.signumrecords.com For more information call +44 (0) 20 8997 4000



SIGCD208

BERKELEY / MCEWAN / MUSIC THEATRE WALES

FORYOU

SIGNUMCLASSICS

CTP Template: CD_INL1 COLOURS
Compact Disc Back Inlay CYAN

Customer SignumClassics MAGENTA

Catalogue No.SIGCD208
Job Title For You

BLACK

SOISSYTOWNNIIS

For You is a dark opera worth waiting for. F O R YOU

Evening Standard
venine >tandar MICHAEL BERKELEY / IAN MCEWAN

1
3

... adazzling and taut chamber piece which Charles Frieth Alan Opie 5

gives passionate way to Bergian lyricism Robin Christopher Lemmings c

while referencing both Britten and Richard Joan / Nurse / WPC White Rachel Nicholls

Strauss in its airy, word-driven vocal lines. Antonia / WPC Black Helen Williams

The Independent Simon Jeremy Huw Williams

Maria Allison Cook

This is pithy, witty stuff: McEwan skewers The Music Theatre Wales Ensemble

these characters to his blackly comic

canvas in typically concise fashion. . . . Michael Rafferty Conductor

Berkeley's palette—all fevered
chromaticism, suspenseful ostinatos
and fierce but eminently singable vocal
lines—is a heady concaction.

The Times Although essentially dark, there are moments of irony, wit, and humour throughout the

opera. Soaring vocal lines, intricate ensemble pieces, and imaginative instrumental
writing make this an electrifying work.

For You, a dramatic new opera exploring themes of obsession and betrayal, composed
by Michael Berkeley with a libretto by lan McEwan.
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