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INTRODUCTION

DR STEPHEN COBB

Salvation Army musicians around the world share an
understanding of our prime purpose as Salvationist
musicians – to bring honour and glory to God.
Sunday by Sunday we provide an aid to worship and
hope that the ministry we bring through our music
brings fresh insight and understanding to some of
the wonderful songs that we sing. In the 21st century
Salvation Army there is still a real appreciation of
good melodies and lyrics, although what we sing
and what we play - and indeed how we sing and
play - may have changed and Sunday worship now
features a mix of old and new words and music.

to bring encouragement to the listener. However, we
felt that this was a good year to provide a Volume 2.

At the beginning of this millennium the band
at Hendon took a decision to record what was
considered at the time to be a very different type
of CD, making a distinct move away from previous
‘concert repertoire’ or ‘marches’ recordings. The idea
was to produce a CD of ‘ministry music’ that might
enhance people’s day to day devotions and maybe
even offer members of the band and corps (church)
the opportunity to share their personal testimony
through the medium of the CD: this is MY band, this
is MY church, this is the music we play and this is
why we play it!

Of course, in the year 2014, many of those situations
still exist and our corps faces both challenges and
exciting opportunities as life moves on. Indeed, the
child pictured on the cover of that first CD will have
started attending rehearsals with our band by the time
Volume 2 is released!

The impact of that CD is still very real and relevant!
Fourteen years on, it is remarkable to hear how often
it is referred to and to hear stories and anecdotes that
reflect just how helpful the CD has been in so many
different situations – and we hope that it will continue
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The title A Life worth Living came about as a
reflection of aspects of life happening at our corps at
the time. Personal challenges, bereavements – all the
‘stuff’ that happens within the circle of a community.
Some of us drew great comfort and inspiration from
the first chapter of Hebrews, which talks about
trusting in God and the fact that our faith is the firm
foundation underpinning everything and making ‘life
worth living’.

We thank God for the gift of every new day
and strive to embrace the challenges and
find the real joy of living and serving God
in a way that is going to draw people to him.
Much of the music presented on this CD has not
been recorded before and we believe there are some
wonderful melodies with associated words that will
bring blessing and encouragement to all who listen.
Stephen Cobb

Stephen Cobb was appointed bandmaster of Hendon
Band in 1979 and served in that capacity for some
29 years. During those years, he led them on no less
than eight tours and the band produced some 15
recordings. As one of the UK’s highest profile corps
bands, he ensured that their regular Sunday ministry
in the local corps and community stood with equal
significance alongside their schedule of engagements.
He relinquished the position of bandmaster in 2009,
but subsequently returned to conduct the band again
in 2012.
Coming from a family of talented bandmasters and
soloists which has an association with the Hendon
Corps that goes back over three generations,
Stephen’s initial reputation was secured as a cornet
soloist. He occupied the Principal Cornet position in
The International Staff Band of The Salvation Army
for many years prior to becoming the bandmaster of
that illustrious group in 1994 - an appointment that he
still holds today.
In 2001, Stephen became the Territorial Music
Director for The Salvation Army in the United
Kingdom, overseeing all aspects of Salvation Army
musical activity. The first non-officer to hold this
prestigious position, he had previously worked for
several years as the Territorial Bandmaster. A highly
qualified music educator by profession, Stephen
was awarded the degree of Doctor of Musical Arts
in instrumental conducting by Salford University in
2006.

Stephen is committed to maintaining the highest
possible standards of musicianship and ministry
with both of the bands that he conducts, as well as
encouraging and mentoring Salvationist musicians of
all ages and abilities through his work as Territorial
Music Director.
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HENDON BAND

PROGRAMME

Some three years after the opening of a Salvation
Army corps in Hendon, a brass band was formed for
the purpose of spreading the Christian Gospel through
music. The year was 1885 and, although renditions
by Hendon Salvation Army Band in those days were
in all probability rough and ready, good foundations
were clearly laid for the present-day Hendon Band,
which is widely regarded as one of The Salvation
Army’s leading corps band. The members of the
present band are very conscious of its heritage and
hold in high esteem those early bandsmen who did so
much to establish The Salvation Army and its band in
this suburb of north London.

During Stephen’s time as Bandmaster, the band
enjoyed unprecedented success, undertaking tours
of the USA in 1988, 1993, 1996, 2000 and 2005,
Switzerland in 2001, and visits to Scandinavia in
2007 and 2008. These have all been wonderful
opportunities to spread the Gospel message further
afield. There have been numerous recordings and
countless concerts, notably the prestigious Hendon
Highlights concerts held at Queen Elizabeth Hall and
Cadogan Hall in central London. Alongside these
high profile activities, quality service and musical
support is given to Sunday worship at Hendon Corps
each week.

There are still many strong links with the past, with
a number of the band’s current members being able
to trace their family trees back to those early-day
pioneers. More significantly, the band maintains
its conscientious witness of the Christian Gospel
message in a district that has grown over the years
from a small village into a major suburb of London.

Having served as Bandmaster for 29 years, Stephen
relinquished the leadership of the band in 2009 and
was succeeded by David Rudd, who led the band
for three years. Stephen returned as conductor of the
band again in 2012.

The faithful dedication of these families has done
much to shape the character of the corps and the band,
none more so than the Cobb family. Fred Cobb was
appointed Bandmaster in 1913, and held that position
for 35 years. His son Roland served as bandmaster
for 21 years, and now his son, Stephen, is leading the
band.
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Whilst the rich heritage of Hendon Band is something
of which its members are justifiably proud, the band
always looks forward to the challenges of the future,
with a firm belief that God’s guidance will continue to
influence everything it endeavours to do.

One of the best known performers in the world of
popular Christian music in recent years is Sandi
Patty. A highly acclaimed and awarded singer and
songwriter, her lyrics resonate in the hearts of
Christians throughout the world. David Catherwood
captures the true spirit of her song In His Presence in
the opening track of the recording.
In your presence there is comfort,
In your presence there is peace.
When we seek to know your heart
We will find such blessed assurance
In your holy presence Lord.
There is no surprise in the fact that the hymn tune
Hendon is included in this recording. One of several
tunes associated with Frances Ridley Havergal’s
much loved song of dedication, Take my life and let
it be consecrated, Lord, to thee, its evocative melodic
lines fit beautifully with the words. References to two
alternative tunes, Nottingham (attributed to Mozart)
and William H. Jude’s setting of Consecration Hymn,
appear in this work written for the band by Brian
Bowen in 2010 – Consecration.
Brahms’ famous lullaby is a melody familiar to
almost everyone. In his selection, The Peace of the
Lord, Terry Camsey combines it with two other
melodies linked to words that speak about the peace
of God: Peace, sweet peace and O the peace my
Saviour gives. One of Terry’s last compositions, it
communicates in music the concept of a relationship
with God that brings a sense of spiritual peace and

calm, as the words of verse one conclude: ‘In the
heart of the Father thy dwelling shall be, for the
peace of the Lord has been laid upon thee’.
Philip Cobb (principal trumpet of the London
Symphony Orchestra and bandsman at Hendon
Corps) features as the soloist in Christopher Cole’s
setting of The Reason. A song of testimony which
sets out to explain all the reasons why the writer loves
the Lord Jesus Christ, The Reason has found a place
as one of The Salvation Army’s ‘heart songs’ and the
words of its chorus doubtless sum up the personal
experience of so many.
Would you know why I love Jesus,
Why he is so dear to me?
’Tis because my friend and Saviour
He will ever, ever be.
Alan Laurens wrote the words and music of the
beautiful prayer song Move, Holy Spirit, move in
my life. Another gifted composer and songwriter,
Howard Davies, has arranged the melody for band.
The simplicity of the chorus’s words, which just
ask God’s Holy Spirit to ‘move in my life’, make a
meaningful prayer, the simplicity of which shrouds
the profound impact the answer will have on the life
of the person making that prayer!
James Anderson’s The Sweetest Name I Know was
the last piece of music written by the composer before
his Promotion to Glory in October 2010. Composed
during his last days, while he was confined to his
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hospital bed, it presents another song of testimony
expressing love and devotion to a God who, in turn,
offers his unending love to those who believe:
Jesus is the sweetest name I know,
And he’s just the same as his lovely name,
And that’s the reason why I love him so;
For Jesus is the sweetest name I know.
These words were a lifelong reality for James
Anderson … may they be so for you!
We live in a world where independence and selfreliance are viewed as desirable character traits
and seen as signs of personal strength. However,
as Christians we are taught not to rely on our own
strength, but to seek the help and guidance of our
Lord in all that we do. Michael Davis, a Salvationist
from New York, has arranged the tune Yield not to
temptation, which was originally written by Horatio
Richmond Palmer - another native of that city – as
a reminder that Christians should always ‘Ask the
Saviour to help you’ because he is willing to give his
aid to you, regardless of the circumstances, and is
indeed able to ‘carry you through’.
The song of repentance Jesus, see me at thy feet,
Nothing but thy blood can save me is another that
resonates deeply with Salvationists the world over.
American Salvationist and professional musician
Bill Broughton’s sensitive meditation Nothing Do I
Bring affords an opportunity to reflect on the fact that
nothing we do can secure salvation for us – it only
comes through the awesome power of the shed blood
of Jesus to save us from our sinful nature.
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William Blake’s famous poem The Lamb comes from
his collection Songs of Innocence, published in 1789.
Salvationist composer Michael Kenyon set those
words for children’s voices and it is his beautiful
setting that has in turn been sympathetically arranged
as an atmospheric trombone solo by Dorothy Gates,
who is music editor for The Salvation Army in New
York. Paul Hopkins is the soloist and he delivers a
musically sensitive portrayal of the solo which will
help listeners reflect on familiar poetry with a deep
religious context.
The Scottish folk tune Ye Banks and Braes is one
of the many familiar secular and folk tunes that
Salvationists have adopted over the years. Robert
Burns’ original words have been replaced with lyrics
from the pen of William Walsham How:
It is a thing most wonderful,
Almost too wonderful to be,
That God’s own Son should come from Heav’n,
And die to save a child like me.
Arranged here as a flugel solo, which is beautifully
played by Nicholas Tiplady, the music again
encourages thoughtful contemplation of the very
personal nature of God’s love for each and every one
of us.
Kenneth Downie’s Evening Song recalls an old and
now rarely used melody by William Kirkpatrick with
words from the pen of pioneer Salvationist musician
Fred Fry, Ere the sun goes down. The song’s words
are direct, to the point of being blunt, in a way that
we might tend to shy away from in our modern
world, but their truth is undeniable as they encourage
urgency in making a decision for the Lord:

You must have your sins forgiven,
Ere the sun, ere the sun goes down,
If you wish to go to Heaven
When the sun, when the sun goes down.
Almost by way of response to the challenge
expressed in the preceding track, Michael Davis’
arrangement of the tune Out of my bondage recalls
lyrics that speak of repentance and a desire to leave
behind a sinful past and enter the joy and peace of
a relationship with God. The arrangement is simply
entitled Jesus, I Come, recalling the final line of each
of the song’s verses – ‘Jesus, I come to thee’.
Keith and Melody Green’s song There is a Redeemer
has found its way into Salvation Army repertoire from
the wider Christian Church. This arrangement of the
tune by Kenneth Downie culminates in a dramatic
setting of the tune that portrays so effectively the final
verse and chorus of the song:
When I stand in glory,
I will see his face,
And there I’ll serve my King forever,
In that holy place.
Thank you Oh my Father,
For giving us your Son,
And leaving your Spirit,
’ til the work on earth is done.
The many profoundly moving songs of General
Albert Orsborn convey deep spiritual truths within
their text. Songs such as The Healing Waters have
found a place in the hearts of Salvationists and
this sensitive setting by Ralph Pearce of Catherine
Booth-Clibborn’s tune conveys the timeless truth of
Orsborn’s words which express so eloquently God’s

promise of peace, comfort, healing, cleansing and
restoration – all of which are freely available to the
believing soul.
The hymn tune Ascalon is intrinsically linked with
the words of the song Fairest Lord Jesus. The words,
which are of unknown authorship, draw comparisons
between some of the most beautiful things we
experience in our natural world and our Lord, with
each verse affirming the fact that the beauty of Jesus
outshines the beauty of even the most miraculous
things in God’s creation.
Olaf Ritman’s beautiful arrangement of Darren
Bartlett’s song The Lord is Gracious is the final
item on this recording. The words associated with
this gently beautiful melody encapsulate the purpose
of this recording, conveying the assurance of God’s
grace, love and compassion and encouraging us to
make him known.
‘The Lord is gracious abounding in perfect love,
And slow to anger.
He rules the earth in heaven above.
He offers his compassion still,
to those who trust his name.
The Lord is gracious,
his mighty works proclaim.’
Kevin Ashman

