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FEODOR IVANOVICH CHALIAPIN was born in February 1873 in Kazan, and
his childhood was spent in the very humblest surroundings. His mother sang folk
songs in which the young child joined and a little later he became a chorister in a
local church choir. Music and the theatre were his great interests and while still in
his teens he took part in some operatic performances in Oufa. a fairly small town
near the Ural mountains. A little later he was given his first singing lessons in Tiflis
by Dmitri Ousatoff. From there he went on to St. Petersburg and sang small parts in
a number of theatres, and then finally in 1896 he met Savva Mamontoff.
Mamontoff had his own private theatre and opera company and it was there that
Chaliapin really served his operatic apprenticeship. He was soon noticed and was
engaged at the Imperial Opera in Moscow in 1899, and from there began his
immensely successful career, including a sensational début at La Scala Milan in
1901, when he sang the title role in Boito's Mefistofele to the Faust of Caruso with
Toscanini conducting.
When the Russian revolution took place Chaliapin's career suffered a serious
setback, but he eventually managed to leave Russia in 1921 and his reputation soon
enabled him to rebuild his career. His genius was acknowledged on both sides of
the Atlantic and he continued to sing in opera. His last appearances at Covent
Garden were in 1931 after which he embarked on a series of celebrity concerts
which were highly successful. He died in Paris in 1938, having made his last
recordings in 1936.
Chaliapin's first recordings were private cylinders probably made before 1900.
Originally six turned up in poor condition. but later another three came to light in
reasonably good state and apparently they give a fair idea of the great singer at the
very beginning of his career. His first commercial recordings were made by the
Gramophone & Typewriter Company and the latest research points to their having
been made in January 1902 and not in 1901 as previously thought. These first
recordings are among the greatest rarities known to collectors and it is fortunate
that Dr. Wayne was able to find six of them in remarkably good condition. One
thing that is certain is that the discs, despite their early date, are remarkably faithful
reproductions of the great singer's voice. It was a unique voice and is it used with a
consummate technique which at one moment can overwhelm one by the sheer
power as the great voice roars out, and then in a complete change of mood we can
hear the most beautifully controlled mezza-voce in any part of its wide range. Like
Caruso, Chaliapin was able to impress his personality on the early shellac discs as
few other artists were able to do. These recordings already show a youthful, but
fully mature artist and are electrifying in their intensity. They form a unique
souvenir of the artist at the commencement of his great international career.
IVAN ALEXAYEVICH ALCHEVSKY was born in Kharkov in 1876 and died in
Baku in 1917 while on a concert tour in the Caucasus. He possessed a fine 1yricodramatic tenor voice and was a graduate of the University of Kharkov. He studied
singing first with his elder brother, then in Paris with Jean de Reszke and finally

with Félia Litvinne who recommended him to the Théâtre de la Monnaie in
Brussels where he sang in the 1905-6 season. From 1901 to 1905 he appeared at the
Mariinsky Theatre in St. Petersburg. He came to Covent Garden in 1906, making
his début in Roméo et Juliette and also singing in Faust and Eugen Oniegin in
which his partners were Emmy Destinn and Mattia Battistini. After further study in
Paris, he sang at the Paris Opéra for three years beginning in 1908. His Samson in
1910 was acclaimed and earned him the personal commendation of Saint-Saëns.
From 1910 he was engaged as soloist at both the Bolshoi and Mariinsky theatres,
and his wide ranging repertoire of 50 operas, besides the staple Russian parts
included both Siegfrieds, the tenor leads in Gluck's Armide and Alceste and
Marcello in Leoncavallo's La Bohème.
Alchevsky's voice was well recorded for its period. He sings the famous ‘Song of
India’ gently with easy unforced resonance, while the difficult descending scale
passages are beautifully articulated. Roméo's 'Ah, leve-toi soleiI' is given in really
excellent French. The first two high B's on the second syllable of 'parais' sound a
little forceful, but he sings the final one more softly with a well controlled
diminuendo at the close. His singing of Lensky's aria from Eugène Oniegin is very
fine and a splendid souvenir of one of his greatest roles.
VASILI SEMYONOVICH SHARONOV was born in 1867 and died in 1929. He
studied singing in St. Petersburg with O. Palechek and completed his training in
Italy. He began his career as a chorister with the Mariinsky Theatre in 1888,
becoming a soloist in 1894. He sang Wotan in the first staged Russian
performances of Wagner's Ring. Among his other roles were Figaro (Le Nozze di
Figaro), Ruslan, Prince Igor, Boris Godunov. In addition he sang most other bassbaritone parts in Russian opera. He was also active as a concert singer. He sings
part of 'Wotan's Farewell' in Russian with good tone and well controlled high notes,
but despite his stage appearances in the role he makes little attempt at
characterisation in his recording. In Gretchaninov's ‘Over the steppe’ he sounds
more involved and he copes well with the difficult tessitura, including some
splendid high notes.
MARIA NIKOLAYEVNA KUZNETSOVA also sang as Maria Kouznetsoff. She
was born in Odessa in 1880 and died in Paris in 1966. She studied singing in St.
Petersburg with Marti and later with the great baritone Joachim Tartakov. She also
trained as a dancer with Olga Preobrazhenskaya. She made her début in St.
Petersburg in 1904 and sang at the Mariinsky Theatre from 1905 to 1917. She
made many guest appearances abroad, first singing at the Paris Opéra as Elsa in
Lohengrin. In the same season she appeared also in Faust, Roméo et Juliette and
Thaïs. She first came to Covent Garden in 1909 singing in Faust and La Bohème.
Her creator roles included the name parts in The Tale of the Invisible City of Kitezh
and the Maiden Fevronia (Rimsky-Korsakov), and Cléopatre (Massenet). Other
guest appearances were in New York (at the Manhattan Opera), Chicago, Monte
Carlo and Nice. From 1917 to 1919 she had great success as a concert singer. As a
ballet dancer she created the role of Potiphar's Wife in La Légende de Joseph.
She escaped from Russia in 1920 disguised as a boy in a Swedish ship and
reappeared at Covent Garden in the same year. She also directed and sang with an

émigré Russian company. She spent her last years in Paris, teaching singing.
She sings 'Ah! fors' è lui' stylishly with lovely tone, in Russian, and is naturally
completely at home in her solo from Ruslan and Ludmilla. The recordings, made in
1905, are technically excellent for their early date.
ANDREI MARKOVICH LABINSKY was born in Kharkov in 1871 and died in
Moscow in 1941. He studied singing in the Conservatory in St. Petersburg with
Professor S. I. Gabel from 1895 to 1899 and in the latter year made his début in the
Mariinsky Theatre as Berendey in The Snow Maiden. He sang regularly at the
Mariinsky from 1899 to 1912 and again from 1919 to 1924. He was a soloist at the
Bolshoi in Moscow from 1912 to 1919 and again from 1926 onwards. His roles
included Lensky, Prince Vladimir in Prince Igor and Radames in Aïda. His creator
roles included Luciano in Napravnik's Francesco da Rimini, Afer in RimskyKorsakov's Servilia and Pyotr Andreyevich in Cui's Captain's Daughter. He also
had a distinguished concert career in Russia and abroad. His recordings show him
to have a tenor voice of fine quality and he phrases with distinction in all the solos.
The two Russian ones from The Demon and Askold's Tomb are particularly
interesting, as they have seldom been recorded, and in the aria from Faust he sings
the final phrases with its high C in an easy head voice - certainly not falsetto which is particularly effective.
EKATERINA ALEXANDROVNA OREL was born in 1880 or 1884 and made her
début in 1903 in the Italian Opera in St. Petersburg. Her subsequent career was
mainly in Russian provincial theatres. She retired at a very early age, in 1913.
Principal among the many roles she sang were Antonida, Vokhova (Sadko), Xenia,
Tamara, Tatiana, Agathe (Der Freischütz), Marguerite de Valois (Les Huguenots).
She appeared also in operettas. Among distinguished partners she sang with were
Giraldoni, Smirnov, Figner and Chaliapin. She sings delightfully in all the
recordings. The Jewel Song from Faust, the solo from Donizetti's La Gitana and
the Valse from Mireille were also released by Victor in the U. S. A. The voice is of
crystalline beauty and she sings her coloratura passages with delightful ease.
John Freestone
Dr. Wayne writes:
The Chaliapine 1902 recordings were very difficult indeed. Luckily I had two from
Joel Berger in the late '60s and two from Aida Favia-Artsay who also had direct
links with Russian collectors. 22891 was from Alan Crane in the North of England
around 1961. This was my first record of the series. The least good copy was
among those bequeathed to me by me very dear friend, Roberto Bauer, which
reflects decidedly the ultra-rarity of the whole group - it was his solitary example.
He also provided Alchevsky's 12" Eugene Onegin and, surprisingly, the Roméo and
Juliette and one Kuznetsov G & T. Henry Hirsch was a scrupulously honest and
fair dealer in New York and found many rarities for me at modest prices. I had the
good fortune to stay with him on occasion in New York. He gave me a Kuznetzov
G & T on my first visit in 1966. The veteran lady collector and writer on our

beloved subject, Aida Favia-Artsay had family connections in Russia, I believe.
She kindly gave me two Sharanov and two Labinsky items. Henry Stave had the
extraordinary group of four seven-inch Orels and sold them without any apparent
knowledge of their importance over thirty years ago, just before he became fatally
ill. 61064 and 7 were Victor pressings from a Manhattan collector. The ‘Pastorale’
of Bizet I acquired from the late Robert Teuchtler of Vienna at a time when the
literature affirmed it to be a title by Kruszelnicka. Only when I was able to play it
on arriving home in England did I discover its true identity.
I have to thank American collectors who were partly of Russian extraction in the
main for the greater proportion of all the Russian major rarities in my collection. As
to relative rarity, I believe my dear friend Jack Freestone sums up the position
perfectly when he writes that "only a few copies of any of them reached us here."
All titles sung in Russian except track 9 in French.
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We believe that this series will come to be regarded by collectors, historians,
and musicologists as the major means of access to a number of the
most important of the earliest generation of recorded artists
whose voices have survived only in recordings of
surpassing rarity, and which are presented
in this collection in the finest known
specimens.

