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EMMA CARELLI, who features in the first ten records, was a leading figure in the
verismo movement. She was born in Naples in 1877 and was brought up in a very
musical atmosphere, for her father was a well known teacher of singing. She had
her first lessons with him, before going at the early age of twelve to the Musical
College of San Pietro a Majella.
She made her operatic début in 1895 in Altramura and made rapid progress, singing
in Bellini's Giulietta e Romeo and scoring a great success partnering the young
Caruso. In 1897 she was given a contract at the Lirico in Milan, singing the role of
the Infanta in Massenet's Le Cid. She was promised the title role in the world
premiere of Giordano's Fedora, but the influential Sonzogno intervened and
insisted that part be given to the virtually unknown Mary Tracy. After a heated
exchange with the management Carelli stormed out of the opera house and left for
Venice. When relations were less strained, she returned to the Lirico, and
Giordano, who heard her, asked her to sing in Fedora in Mantua. There she made a
great impression and this was indeed the starting point of a great career, for shortly
afterwards she was engaged at La Scala, Milan, where she made her début on the
26th December 1899 singing Desdemona to the Otello of Tamagno.
She toured South America in 1900, but returned to La Scala in October of that year.
She soon established herself as an outstanding exponent of verismo opera, her
finest role being probably Zaza. She was by now married to Walter Mocchi who
had very leftish views, was something of a political agitator and helped to organize
a strike in Milan. As a result Carelli was quite unfairly cold shouldered by
impresarios and fellow artists alike. She was deeply in love with her husband,
although she did not share his political views, and in despair she attempted suicide.
Her husband, filled with remorse, decided to give up his political activities. He
eventually became the impresario of the Costanzi in Rome and, finally, its owner.
Carelli's career was now once again highly successful and she created the role of
Elektra in Rome, but when, after repeated requests, she undertook the management
of the Costanzi while her husband was in South America, she decided to retire from
active singing. She was in charge at the Costanzi until 1926, when she retired. She
remarked at this time, 'I have had three loves in my life, Walter Mocchi, the
Costanzi Theatre and this accursed motor car that one day or another will destroy
me.' How right she was. On the 17th August 1928 her car crashed near
Montefiassone and she was killed instantly.
Carelli's recordings for the Gramophone & Typewriter Company are all of great
interest. She had a voice of highly individual quality which she used with great
skill. Her duet with Sammarco from Mascheroni's Lorenza suffers from rather
indifferent recording even for 1904, but there are light touches in the soprano's
performance and the disc is of considerable historical importance since the
composer is at the piano.

Santuzza's aria is sung with dramatic intensity allied to moments of quiet restraint
which make it all the more effective. Mimi's 'Addio' from La Bohème is given with
a much lighter quality of voice and is one of her best records. Even better is her
‘Morte di Fedora’ where she uses her lower and medium registers with great
sensitivity, although her Loris, Ventura, is the rather conventional type of
lachrymose Italian tenor; adequate rather than distinguished.
Carelli was well known for her portrayal of Massenet's Manon and she sings
‘Addio o nostro piccol desco’ with touching simplicity, although the very free use
of portamento is more Italian than French in style. The aria from Iris has delicious
light touches in it and she is again at her very best in ‘La mamma morta’.
‘Dopo’ was an obvious favourite of hers (she recorded it for G&T and for
Fonotipia) and she sings it with a suitable grief laden tone. Her ‘Vissi d'arte’ is a
little disappointing from such a celebrated Tosca, being well sung in a rather
conventional way.
If there is any question of one of her records being slightly less rare than the others
it must be the duet from Tosca with Sammarco. Carelli has very little to do but
achieves a tremendous dramatic intensity in the few phrases allotted to her. Here
her Tosca does come vividly to life.
GUISEPPE DE LUCA was born on Christmas Day in 1876 in Rome and at the
early age of thirteen his singing was noticed by the famous teacher Bartolini, who
predicted a great future for him. He started his vocal training when he was fifteen
in the famous Accademia di Santa Cecilia in Rome and after five years of study
made his début as Valentine in Faust at Piacenza. His rise was rapid. He made his
début at La Scala in 1902 and in the same year he created the role of Michonnet in
Cilea's Adriana Lecouvreur. He was also the original Sharpless in Madama
Butterfly at La Scala in 1904 and he sang there in eight consecutive seasons.
He sang at Covent Garden, again as Sharpless, in 1907 and he sang in Russia at
Moscow and St. Petersburg. He appeared at the Colón Buenos Aires from 1909 to
1912 and again in 1914.
In 1915 he made his début at the Metropolitan Opera, New York on November
25th as Figaro in Il Barbiere di Siviglia and for the next twenty years the 'Met' was
his artistic home. He made an unheralded appearance in 1935 at Covent Garden
also as Figaro with Lily Pons, Dino Borgioli and Ezio Pinza in the cast, and I was
fortunate enough to be in the audience. His singing showed no signs of age, the
voice was full and warm throughout its range, and he acted the part brilliantly. He
continued to make guest appearances at the 'Met' until 1940 and his last recordings
were made as late as 1946. He died in New York on August 24th 1950.
De Luca was essentially an exponent of the bel canto repertoire. He occasionally
appeared in verismo opera, but his true greatness is shown in his singing of the
great Verdi and Donizetti baritone roles.
It has been suggested that the great artist made some cylinder records before 1900,
but to my knowledge none has been reported and it is safe to say that his 1902
records made for G&T were his first recordings. His velvety baritone voice is
already used with all the grace of a great artist. His ‘Monologo di Michonnet’ is a

creator's record of great historical importance, the piano accompaniment being by
the composer, Cilea. The arias from Le Roi de Lahore and La Favorita are models
of their kind, as indeed are those from Amleto and Un Ballo in Maschera, but the
Serenata from Don Giovanni is rather rushed and includes a high F sharp which he
interpolates quite unnecessarily and unmusically. There is little attempt at
characterisation here. He returns to his best form in the duet with Ceresoli from La
Favorita and his aria from Don Pasquale is a gem.
The records as a group are models of technical perfection, although they lack the
individuality which the great baritone gradually acquired and was able to show in
his later records.
AMELIA PINTO was born in Palermo in 1878 and studied singing in the Santa
Cecilia Academy in Rome. She made her operatic début in 1899 in La Gioconda at
Brescia, and reached La Scala, Milan in 1900, singing there for several years in
mainly dramatic roles and creating the role of Ricke there in Franchetti's Germania
opposite Caruso, in 1902. She appeared in the 1908 season at the Colón, Buenos
Aires, in Tristan und Isolde, Siegfried, Tosca, La Gioconda and Don Giovanni.
At the close of the season she married a Sicilian doctor and retired from the stage,
but after much persuasion from the directors of La Scala she returned in 1914 to
sing Isolde under the direction of Toscanini. Six G &Ts were issued in 1902, two
of these being of ‘Vissi d'arte’. The records display a voice of fine quality, used
with great skill and dramatic intensity. The creator's record from Germania actually
starts at the words 'All' ardente desio'; not as shown on the record label, and for
some reason most of the very high notes shown in my copy of the score are
omitted. It is sung as the instructions direct 'con intenso dolore' (with deep grief).
‘Voi lo sapete’ is given most dramatically and very much in the verismo tradition,
bringing vividly to life the despair of Santuzza. Ero's Romanza from Ero e Leandro
is beautifully sung with lovely delicate tone in the middle register. This record and
'Suicidio' are my favourites among the soprano's G & Ts. The two takes of 'Vissi
d'arte' are almost identical, each being sung with great involvement and conviction.
One of the great experiences for most of us, is to hear a dramatic soprano voice
soaring easily and riding majestically over the orchestral accompaniment in the vast
spaces of a large opera house. Even today with the finest equipment it is not
possible to recreate fully such an experience in a recording, and of course in the
early days of the gramophone it was not possible to give more than a hint of the
excitement created in a live performance. The small voices were less of a problem,
but a large voice, like the one that Amelia Pinto almost certainly possessed, always
presented difficulties. Nevertheless these records reveal a voice of fine quality used
with great skill and dramatic intensity.
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Dr. Wayne writes:
Here is another compilation consisting of twenty four early red G&T's each of
which is a major rarity.
Carelli's G&Ts are numbered amongst the world's major rarities, virtually all
having been deleted within a few months, by January 1905. 054028 features
Sammarco for the most part, although what there is of Carelli is absolutely
thrilling. It turns up occasionally in Italy and South America. The disc sold for
Sammarco who was even more internationally famous.
My source for 53341, 053034, 054028 and 053034 was South America; in the early
sixties the latter item was thought to be, and possibly still is, unique. Another copy
of the Lorenza item did exist until the early 1950s in the collection of an Italian
dealer, Sig. Monteverde of via Garibaldi, Milano. A famous English collector
ceded by way of exchange, the "Dopo" 053035, the only copy known of it apart
from Yale library.
Roberto Bauer had 053028, 053029 and 053032 and the duet 054028. Roberto had
his first collection confiscated by the invading Germans when Italy was occupied at
the beginning of the Second World War. Bauer was a known anti-Fascist who
helped many people escape from the Nazis. He recounted to me the day when the
Gestapo came to take him away to an internment camp. The soldiers were ordered
to break all his records and throw them in the street. The only one that miraculously
survived was Carelli's Manon which was found in the gutter by his friend Otto
Müller. This rather battered copy he eventually gave to me and is transferred onto
this compact disc for posterity.
Colin Shreve had two examples of the ultra-rare Iris and when he disposed of his
personal collection 30 years ago both came into my possession via Dr. Dick
Alexander. Both were superb copies.
I found a lovely specimen of Bohème-Addio in a back street in Palermo in 1964.
De Luca's ‘Caro mio ben’ I have never seen but it does exist. Only two years ago
an American friend sent me a tape of it, it has a master plate crack defect similar to
the Ferrani-Apostolu Faust 54035 and the Bruno 7" ‘O mio Fernando’ from
Favorita which I found in the Dick Alexander collection in 1960.
The next rarest is the Adriana Lecouvreur 52420 of which Bauer had a near mint
copy. Arthur Renton found for me both 52425 and 52426. I have never seen the
latter again, but they were pressed by the Victor Company in 1903 for a very short
time and have turned up in this format.
The Ceresoli-De Luca duet is amongst the rarest together with 52444 Don
Pasquale. ‘Eri tu’ is the only one I have seen several times, in Italy. His Siberia
creator discs are quite another story for another time.
Amelia Pinto: there were actually 3 editions of Tosca, one being 53232X. Only one
matrix, 1780b, was found with any regularity when I first went to Italy in the late
'50s. Apart from 52234, which is inordinately rare, the most difficult are Era e
Leandro and Germania, which are favourites of mine of this vintage. Incidentally
her Fonotipia's are at least as rare as her G&Ts , probably rarer; a number of her
these titles I hope will be released by Symposium Records in the near future.

Acknowledgments: Symposium Records gratefully acknowledges the
assistance of Dr. Paul Lewis in the production of this record.
Copyright: This digital compilation of re-recordings and the accompanying
text are copyright and may not be copied, broadcast, performed in public or
hired out without permission.
SYMPOSIUM is a Registered Trademark.
We believe that this series will come to be regarded by collectors, historians,
and musicologists as the majo r means of access to a number of the most
important of the earliest generation of recorded artists whose voices have
survived only in recordings of surpassing rarity, and which are presented in
this collection in the finest known specimens.

