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GEORGETTE BRÉJEAN-SILVER (1870 - ?), né Georgette-Amélie Sisout,
studied singing in Paris and made her début as Georgette Bréjean-Gravières at the
Opéra House in Bordeaux in 1890. After singing for a few years in the French
provinces, and gaining useful experience, she made her first appearance in Paris at
the Opéra Comique on the 17th September 1894 as Manon in Massenet's opera.
She was heard by the composer who was so delighted with her performance that he
wrote an additional aria, the famous "Fabliau", especially for her, and it was
included in subsequent scores of the opera. She created the role of La Fée in his
Cendrillon on the 24th May 1899, and was for a number of years one of the stars of
the Opéra Comique.
She recorded for Fonotipia and Odeon de Luxe in 1905-6 and all her recordings,
a number of which are included here, are typical of her light soprano, showing her
great facility in coloratura.
PIERRE CORNUBERT (1863- ? ) studied singing at the Paris Conservatoire. He
made his début, while still a student, at the Opéra Comique in 1887, singing the
tenor role of Daniel in Adam's Le Chalet. He had only moderate success as a
student, gaining a number of second prizes but no firsts, and one critic who heard
him sing at a student concert wrote, "despite the musicianship he has an extremely
disagreeable voice".
Things must have improved for he was engaged at the Opéra Comique from
1887 to 1894, during which time he created roles in Madame Turlupin by Guiraud
and in two curtain raisers by unknown composers - Dimanche et lundi and
L'Enclune as well as the tiny comprimario role of the Byzantine Herald in
Massenet's L'Esclarmonde.
He was first tenor in the Théâtre des Arts in Rouen for the seasons 1892-3,
1897-8 and 1902-2. He sang at the Metropolitan Opera, New York, making his
debut there on the 24th February 1900 as Vasco da Gama in L'Africaine. The cast
included Nordica, Édouard de Reszke and Antonio Scotti. Among other roles he
sang Roméo to the Juliette of Emma Eames and Raoul in Les Huguenots with
Nordica. His stay at the Metropolitan Opera was brief, lasting only two weeks, and
he was not re-engaged.
He sang in Cairo in 1903-4 and also made a few appearances at Covent Garden
in 1904, alternating the roles of Don José in Carmen and Canio in I Pagliacci with
Caruso, but again he was not re-engaged.
On the 16th October 1919 he was appointed professor of singing at the Paris
Conservatoire to replace Saléza who had died in 1916.

One is forced to conclude that his career was one of secondary importance and
his very rare records seem to bear this out.

EMILE SCARAMBERG (1863-1938) was born in Besançon. For a time he was
engaged as a horn player in a military band. His voice was discovered and after a
comparatively short period of training he made his début at the Opéra Comique in
1893 in Grétry's Richard, Coeur de Lion. While singing in the smaller opera houses
in France he was heard by Pedro Gailhard, the director of the Paris Opera, who
realized his potential and engaged him for his theatre. He made his début at the
Paris Opéra in 1903 as Lohengrin with great success, and also sang as Roméo, the
Duke in Rigoletto, Raoul in Les Huguenots, and Tannhäuser. He appeared in Monte
Carlo in 1904 as Turiddu in Cavalleria Rusticana and was a highly acclaimed
Werther of his day.
He made some splendid Fonotipia records in 1905-6 and, these together with
those of Escalais, were the most popular Fonotipia records of French tenors. They
are of course rarities now, but have been found more frequently than those of
Cornubert, David and Jerome.
His career was cut short in 1907, when he lost his voice, after which he taught
singing until his death.
FÉLIA LITVINNE (1860-1936) was born in St. Petersburg, her father being
Russian and her mother French-Canadian. She was brought up under the very
strong French influence of her mother, and always regarded herself as being French
at heart. She studied singing in Paris with Mme. Barthe-Banderali and Pauline
Viardot and was essentially an exponent of the French school. Her voice was a
dramatic soprano of great range and power and she also possessed a coloratura
technique unusual in so large a voice. She made her début in 1884 at the Théâtre
des Italiens in Paris as Amelia in Simone Boccanegra and was first heard at the
Opéra in 1889 as Valentine in Les Huguenots. She became particularly celebrated
for her singing of Wagner.
Her unusually powerful lower register enabled her to sing many roles usually
associated with lower voices such as Delilah and Carmen, but she remained in full
command of her soprano voice until her retirement in 1916, after which she sang in
concerts for a few years. She was acclaimed as the legitimate successor to the
legendary Mlle. Falcon who had a short but brilliant career in the 1830s.
Litvinne's memoirs "Ma vie et mon art" contain the following moving lines:
"Ma voix si belle si chaude n'est presque plus j'ai fait quelques disques très beaux.
Je dis toujours en touchant le gramophone 'Ci-git Félia Litvinne' ".- "My voice, so
warm, so beautiful hardly exists any more. I always say in touching the
gramophone, 'Here lies Félia Litvinne'".
Litvinne taught singing in her retirement and among her many successful pupils
were Germaine Lubin and Nina Koshetz.

Georgette Brejéan-Silver
1 Rigoletto-O doux nom, ô nom charmant As one would expect Mme. BréjeanSilver sings Gilda's famous love song in which she expresses her love for 'Gualtier
Malde' in French. She sings it carefully and accurately with a cut of a few bars in
the middle section, and later adds a well executed, but superfluous trill. She sings
cleanly with bright tone but shows little feeling. She is much more at home in her
recordings of French opera.
2 Les Pêcheurs de Perles-Comme autrefois dans la nuit sombre
This starts
half way through the aria at the return to the opening theme. There is a further short
cut before the final cadenza. In other words it is a hopelessly truncated version of
what Bizet wrote, but Bréjean-Silver sings what is left with quiet tone and great
sensitivity, and so it is an excellent souvenir of the artist as she expresses her
happiness, about to sleep, knowing that her lover, Nadir, is near.
Pierre Cornubert
3 Sigurd-Comme autrefois dans la nuit sombre This title was issued on IRCC
233, but I never heard it. Indeed, such is the rarity of the original Fonotipias and
Odeons of Cornubert that I cannot recall ever having heard one of his of them. A
pleasant surprise awaited me for far from the "extremely disagreeable voice"
described by a critic who heard the tenor in his student days, Cornubert sings this
song of love well, with pleasant tone and considerable artistry.
4 Die Walküre-Plus d'hiver, déjà le printemps commence This French version of
Siegmund's celebration of Spring is sung with immaculate enunciation and pleasant
tone.
5 Werther-Pourquoi me réveiller?
Werther's lovely aria, based on stanzas by
Ossian, is one of the best of the Cornubert recordings. He sings with much feeling,
and phrases well with a good legato line.
6 Les Huguenots-Sous le beau ciel de Toraine
This is well declaimed, as
Raoul expresses his delight at being admitted to the royal court of Queen
Marguerite in the lovely countryside of the Touraine.
7 L'Africaine-O Paradis! [from: Pays merveilleux!]
Cornubert sings this
stylishly with a good legato line, but the climax with its high B flat sounds rather
strained. The aria expresses the delight of Vasco da Gama on first seeing the
beautiful land of South Africa.
8 Manon-Ah fuyez douce image
The recitative is beautifully sung and
Cornubert seems deeply involved. The aria, in which des Grieux wishes to forget

Manon, sounds a little strained with its trying tessitura, but there is much to admire
in the stylish singing.

Emile Scaramberg
9 Roméo et Juliette-Ah! lève-toi, soleil Roméo at the foot of the balcony asks
the sun to rise and outshine the stars. Scaramberg's singing is a model of French
style and the voice is always of sympathetic quality.
10 Manon-Ah! fuyez, douce image [from: Je suis seul] Scaramberg sings the
famous air with all the intensity it demands in this piano accompanied version.
11 Manon-Ah! fuyez, douce image [from: Je suis seul] There is little to choose
between this and the previous recording, but there is an added freedom, the voice
ringing out with even greater ease. This is certainly one of his finest discs.
Pierre Cornubert
12 Roméo et Juliette- Salut! tombeau, sombre et silencieux!
The aria suits the
tenor admirably. He sings it with a quiet sincerity which is quite moving. In the
opera Roméo enters the tomb where he sees the apparently lifeless body of Juliette.
He drinks a phial of poison as he bids farewell to the world.
13 Les Huguenots- Plus blanche que la blanche hermine [from Ah! Quel
spectacle]
Raoul sings a toast to a fair lady whom he has just rescued from a
band of revellers. Cornubert sounds a little laboured here, and rather lacks the
eloquence which is necessary to do justice to this fine aria.
Georgette Bréjean-Silver
14 La Bohème-On m’apelle Mimi In this well known aria Bréjean-Silver's
singing is very good and the top notes sound easy and are cleanly recorded, but
there are many other performances in Italian which are preferable, so that this is
mainly interesting as a pleasant souvenir of a charming artist.

Emile Scaramberg
15 La Reine de Saba- Inspirez-moi, race divine Most collectors probably know
this under the English translation 'Lend me you aid'. Adoniram, the sculptor, asks
for God's help in the final casting of his masterpiece. Scaramberg is naturally at
home in this famous air, and sings it with considerable fire and fine tone.

16 Carmen- La fleur que tu m'avais jetée This is on the whole a good stylish
account of Don José's passionate avowal of love for Carmen. Unfortunately he
breaks the penultimate phrase for a breath, "Et j'etais (breath) une chose a toi", and
does not attempt the B flat pianissimo as in the score. None the less it is a powerful
rendition.
17 Lohengrin-Ah! respirons
Scaramberg sings part of the bridal scene
beginning at "Athmest du nicht". He really sings it very well, if you can listen to
Wagner in translation and with piano accompaniment.
18 Werther- J'aurais sur ma poitrine [from: Un autre est son epoux] This is the
earlier piano accompanied version. It is a fine performance with great intensity and
involvement, as Werther sings of his great love for Charlotte, who is married to
Albert.
19 Werther- J'aurais sur ma poitrine [from: Un autre est son epoux]
This
version with orchestra is even better than the previous one. The voice is full of the
feverish emotion expressed by Werther in his hopeless love for Charlotte, and the
style and singing are exemplary.
20 Rigoletto-Comme la plume
This is a rather dull version of the famous "La
donna e mobile". Scaramberg is not at his best, he gives a rather ordinary and
unstylish account; the piano accompaniment and change of language do not help.
21 Cavalleria Rusticana- O Lola, blanche fleur (Sicilienne) This is in an
altogether different class to the previous piece. The French translation sounds quite
well, and Scaramberg manages the difficult tessitura easily in this serenade to Lola.
He sings stylishly throughout with a pleasant mezza voce ending.
22 Sigurd- Prince du Rhin!
The singer is naturally very much at home in this
typically French work. He declaims splendidly with excellent diction.
23 Fedora- Le ciel te livre
This is better known under its Italian title: Amor ti
vieta. Loris tells Fedora that love forbids her not to love. It sounds very well in
French, and Scaramberg phrases it well to the climax on a ringing high A.
Felia Litvinne
24 Cavalleria Rusticana-Voi lo sapete Most of Litvinne's operatic recordings
are sung in French, but here she uses the original Italian text. Santuzza tells
Mamma Lucia that she has been seduced by Turiddu who now rejects her. The
singing is beautifully controlled, but dramatically involved, and the voice is
exceptionally well recorded for 1905.

25 Lohengrin- Seule dans ma misère [Rêve d’Elsa'] Elsa describes a dream in
which a knight in shining armour appeared to her and vowed to be her champion.
Litvinne's singing is an object lesson in controlled legato, with a tone of lovely soft
radiance. Normally I loathe hearing Wagner sung in French, but with such a
delicious performance I am completely won over.
John Freestone

Notes by Dr. Wayne about these recordings are to be found with the first part of the
Paris series, issued on Compact Disc 1172.
Matrix numbers were normally inscribed on recordings in the studio as they
were made, but in the heat of working conditions mistakes and anomalies seem to
have occurred. Sometimes corrections are visible; sometimes numbering probably
got left until the end of the session so that the sequence may not be precisely the
order of recording etc. Occasionally matrix numbers are not visible at all, being
obscured by the label or made illegible whilst cutting run-out or guard grooves. On
a number of the Paris Fonotipia records, the only identification is a hand-written
catalogue number followed by a suffix. Often these occur on orchestrally
accompanied records which, presumably, replaced piano accompanied versions.
Thus xph662 39179 seems to have been replaced by 39179-3. This compilation is
by matrix order except that retakes without matrix numbers are associated with the
items they presumably replaced, and a few recordings which apparently neither
have matrix numbers nor replace earlier takes, are placed in gaps where records of
the artist concerned might be expected.
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