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HEINRICH AUGUST MARSCHNER was born at Zittau in 1795. His
parents, who were themselves musicians, enrolled him at the local Gymnasium
with a view to him entering the legal profession. In the school choir, however, a
bent for music became obvious. His career as a chorister was terminated in 1808
when his voice broke. However, by this time he was already composing. His initial
compositions were songs, but in 1810 he wrote a ballet. Its deficiencies realised, he
took lessons from the head of the local seminary, Karl Hering. In 1813 he
completed his time at the Gymnasium, visited Prague and continued on to Leipzig
to read law. At Leipzig, J.G. Schicht, the Thomaskantor and thus a successor of
Bach, made him familiar with works of various composers, in particular the
symphonies of Beethoven. At this point he met Rochlitz who persuaded him that
his vocation was not law but music. With an introduction arranged by Count de
Varkony in Carlsbad Marschner travelled to Vienna to meet Beethoven. It is
claimed that Beethoven suggested he should gain experience writing symphonies
and sonatas. His first appointment was in 1816 as a teacher of music at Pressburg
[Bratislava]. He then became Kapellmeister of Count Krasatkowitz. He married in
1817, his wife died only a year after. In 1820 he married again, but in 1825 his
second wife died.
His opera Heinrich IV und d’Aubigné was accepted by Weber for Dresden in
1820. Thus Marschner came to meet Weber, and, in 1821, to move to Dresden.
Marschner initiated a campaign for German opera and to provide an example of
what he intended wrote a Singspiel Der Holzdieb. After failing to obtain a post at
Dresden’s famous Kreuzkirche, possibly because his relations with Weber were not
good, he accepted a post at the opera in Amsterdam in 1824. On Weber’s death in
1826 Marschner returned to Dresden thinking that preferment would now come his
way. Being again disappointed he moved on to Berlin. He married again, his third
wife being a singer.
During a brief stay in Berlin he met Mendelssohn. Then he moved around
various towns until 1827, when he became Direktor at the Stadttheatre in Leipzig.
Der Vampyr, in 1827, and Der Templer und die Jüdin, based on Scott’s
Ivanhoe, in 1829, were seen as significant. In 1830 he moved to Hanover’s
Hoftheater, where with Hans Heiling the following year he was recognised as a
major composer of German opera. Der Vampyr ran for 60 nights at London’s
Lyceum. On the strength of this Marschner was invited to compose an English
work for Covent Garden, but this came to nought as the theatre burnt down. In
1833 he dedicated his opera Der Falkners Braut to King William IV, in
acknowledgement of which he received a golden snuffbox and a gracious letter. His
connection with this country continued with an overture for the baptism of the
Prince of Wales, later Edward VII, in 1842.
He was primarily a composer of operas. The success of these, and they were
well regarded by both Mendelssohn and Schumann, was in part due to the abilities
of his third brother-in-law, Wohlbrück as a librettist. He was becoming known at
the same time for contributions in most other genre of music. Although in Lieder
he is not at his best, his ballads and choruses frequently measure up to the best of
his day. The chamber music is variable, but the best examples, as here, certainly

merit well-performed advocacy. In addition, his strengths as a conductor were
noted at various music festivals. Thus in 1834 he received a doctorate, h.c. from the
University of Leipzig.
In 1854 he was for a third time a widower. Perhaps this induced a depression
leading to a decline in the quality of his compositions. Although he married a
fourth time the next year he wrote little further of interest.
His intense championing of German music coupled with his dislike for the
Italian predilections of the Hanoverian court caused postponement of his elevation
to the rank of Generalmusikdirektor until 1852 and led to his being retired in 1859.
In the history of German opera Marschner was an essential link in the
Romantic path from Weber to Wagner, and he initiated development of the
Leitmotiv brought to fulfilment by the latter. Nevertheless, by 1860 as the stars,
however diverse, of Meyerbeer and Wagner were rising in the operatic firmament
so Marschner’s star was on the wane, reaching all but extinction by the Weimar
period.
Marschner wrote with rapidity, with melodic and harmonic inventiveness,
and with skill in orchestration. If the subjects of some of his operas give form to
his reputation as gloomy and restless, so too, do the works in this album attest to a
side of him which enjoyed nature and the countryside.
Marschner died at Hanover in 1861 and in 1877 a monument to his memory
was erected there.
WILLIAM PLEETH was born in London in 1916 to Polish parents who
were musical, but his interest in the ‘cello was aroused by a café musician who
gave him some lessons when he was seven. Soon he was at the London Academy
and at ten he was being taught by Herbert Walenn at the London Violoncello
School. At 13 he won a scholarship to study with Klengel in Leipzig for two years
and made his début with Haydn’s Concerto in D major, but on the advent of the
New Order he returned to London and gave a recital at the Grotrian Hall. From
1936 to 1941 he was in the Blech Quartet. In 1938 he and Margaret Good (they
were married in 1942) formed a duo which gave recitals for over forty years;
Rubbra wrote works for them. After five years of war service he, Edmund Rubbra
and Norbert Brainin formed a trio. In 1948 he became a professor at the Guildhall
School and in 1952 he founded the Allegri Quartet with Eli Goren, first violin,
James Barton, who was left-handed, second violin, and Patrick Ireland, viola. He
and his wife retired in the late ‘70s and taught at the Menuhin School. His pupils
included Jacqueline du Pré, Robert Cohen and his own son Anthony. Pleeth died in
London in 1999.
(CHARLES) EDMUND RUBBRA was born at Northampton in 1901. His
first musical instruction, by his mother, was in piano. He was much influenced by
scores of Cyril Scott and Debussy, which he saw in his uncle’s music shop. He left
school at 14, the norm for a son of a working class family, and became a clerk on
the railway. At 16 he was able to study composition and piano with Scott, at 19 he
won a composition scholarship to Reading University and at 20 an open
scholarship to the Royal College of Music. There he studied piano with Evlyn
Howard-Jones and composition with Holst. At first, glad of any work available, he

accompanied for theatre and ballet companies, wrote for the musical press and
taught. Recognition came with his first symphony in 1937. During the war he led
the Rubbra-Gruenberg-Pleeth Trio. From 1947 he lectured at Oxford and at the
Guildhall School of Music. His conversion to Catholicism in 1948 was followed by
his 8th symphony, Homage à Tailhard.
GRANVILLE JONES, violinist, was born in Cymmer, Glamorganshire in
1922. He studied at the Royal Academy of Music and was later Professor of Violin
there. He was conductor, director of music and leader of Philomusica. In 1952 he
became leader of the Boyd Neel Orchestra. He played in the London Symphony
Orchestra and from 1957 to 1959 he was a member of the (New) London String
Quartet.
NORINA SEMINO, cellist, was born near and studied in Turin. She made
her concert début at the age of 11. Her career developed in England, France,
Germany, Scandinavia and Switzerland. In 1927 she settled in England. She played
in the New London Trio, the Harry Isaacs Trio and the Zorian String Quartet and
founded her own trio.
Producer’s Note: These Archive Recordings are from acetate discs from
Medium Wave broadcasts. The music they contain is rarely heard and they are
examples of mid-20th century performing practice. However, it has not been
possible to undo completely some damage to the fragile acetate surfaces, nor to
remove entirely some radio interference, in the first work.
Information would be welcome on Joshua Glazier and on the members of the
Semino Trio. Information will be posted and acknowledged on the website.
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