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The piano of Mozart's time was a delicate instrument, light in both touch and
sound, with great clarity, but very little power, and a restricted dynamic range.
Mozart, however, made no concessions to its limitations, but wrote the same kind
of music for it that he wrote for orchestra, chamber ensemble and opera;
particularly opera. “Opera” he said, “for me comes before everything.” This may
be why so many of his solo piano works, especially the sonatas, often feel like
mini-operas. There are arias for every kind of voice, there is a sense of orchestra in
much of the writing, there are trios, quartets, off stage effects, tragedies and really
funny jokes. There is every emotion that human beings can experience.
This is not the place for an analysis of the complex works on this Compact Disc,
but perhaps a short description of the dramatic events in the C minor Fantasie
K.475 might suggest something of the operatic nature of much of Mozart's piano
writing. Here the piano takes many guises. There is an unmistakably orchestral
opening, a mezzo aria, a storm, a soprano aria, even a short piano concerto type
cadenza leading to a vocal trio with wood wind episodes, another even fiercer
storm, and, when this has calmed itself, a return for the last time to the stark
unisons and sombre key of the beginning.
The nature of keys has vital and deep meaning for the composers of the
classical and romantic eras, and C minor is the embodiment of tragedy, drama and
heroic anguish. Mozart’s way with C minor seems to lead in a straight line to
Beethoven; it is hard to imagine the “Pathétique” Sonata, the Sonata Op.111, or the
5th Symphony without the great C minor pieces of Mozart having gone before.
Conversely, the key of C major is as sunny, cloudless, arcadian and joyful as
it is possible to be, and the C major Sonata K.330 must be one of the happiest
pieces there is. The Viennese have a description for perfect happiness, “Himmel
in C dur” they say, “Heaven in C major”, and if this does not derive from this
Sonata then it should.
The A major Sonata is probably the best known of these three. It has
everything, a Theme with Variations, a Minuet and Trio, and the famous Turkish
March. The variations are amongst the most dazzlingly inventive of all the many
he wrote, and the March is a tour de force of exotic pipes, flutes and cymbals.

KATHARINA WOLPE
was born in Vienna and spent her first six years there, in a beautiful house above
the vineyards, but the Anschluss was followed by eight years in hiding, then in
detention in various countries, and later still in various refugee camps and foster
homes in Switzerland.
It was in a refugee camp that she first saw a piano. She doesn't remember learning
to play or read music, and only after she was giving little concerts for other
refugees, did she have any tuition. Actually she never had a formal musical
education or the opportunity of going to a music school. Nevertheless she was
determined (once she discovered that such a profession existed) to be a pianist.
She made her London début at a Promenade Concert; standing in at short
notice for Steuermann, playing the Schoenberg Concerto with the London
Symphony Orchestra.
Katharina Wolpe has since played with all the major orchestras in England
and with many abroad. She has toured widely, gaining great critical and public
acclaim, and her performances of the Viennese classics, especially of Schubert and
Mozart, have established her as one of the most interesting and eloquent pianists of
her generation.
She is the daughter of the composer Stefan Wolpe, and she is frequently
asked to include works by him in her concerts. They are difficult and fascinating.
In 2002, the centenary of his birth, she is took part in commemorative festivals in
London, New York and Berlin. Thus she is in the vanguard of those gradually
gaining the recognition due to them.
She values greatly her association with Vanessa Redgrave, and has appeared
recently with her in a number of recitals in places as diverse as Paris, Ljubljana,
New York and Kosovo.
She has made a number of recordings with Symposium Records and with
Largo Records, and also a film, “Thinking Twice” with the prize-winning director,
Jayne Parker. It was shown at the London Film Festival in 2001.
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