SYMPOSIUM RECORDS CD 1371
The Great Violinists – Volume 24
ARNOLD ROSÉ né ROSENBLUM [Jassy, now in Romania 1863-London 1946]
studied under Professor Karl Heissler at the Vienna Conservatoire. At sixteen he
gave a concert at Leipzig. He then went to Paris with an introduction from one
Spielmann, a wealthy amateur violinist, to Lambert Massart, then regarded as the
leading violin teacher. As an audition piece he played Bach’s Chaconne. Massart
found him technically good, but emotionally lacking (‘Vous jouez très biens du
violin, mais votre jeux ressemble à une belle fleur sans perfum.’). Deeply upset,
Rosé returned to Vienna. In 1881 he gave the Viennese première of Goldmark’s
Concerto under Hans Richter. His performance was highly praised by Hanslick. It
was a fortunate moment, for the Hofoper, finding its Konzertmeister (leader)
inadequate, but unable to dismiss him, needed an assistant Konzertmeister to play
his solos. Thus Rosé joined the orchestra of the Hofoper [as for Mahler, baptism
was a necessary step] as deputy leader to Jakob Grün, and first soloist. He was
scarcely 18 years old. Shortly after he became leader and with that post also leader
of the Vienna Philharmonic Orchestra. He remained there until 1938.
In 1888 and often subsequently Rosé was invited to lead the orchestra of the
Bayreuth Festivals.
Orchestral players found Rosé tactless and tyrannical, the more so in the decade
from 1897 for his fervent support of the tactless and tyrannical Mahler.
Mahler, in turn, appreciated Rosé’s qualities. He had seen him at Bayreuth avert a
major orchestral blunder by prompt action and in Munich in 1910 he insisted that
Rosé should replace the orchestra’s leader at the first performance of his eighth
symphony. At first Rosé refused out of concern not to humiliate the local leader,
but eventually a reasonably graceful solution was devised.
Bruno Walter found Rosé to be an ideal orchestral leader “able to divine the
conductor’s every wish . . . (using) his unique authority in the orchestra solely in
support of the conductor.”
In 1896 Rosé turned down Fritz Kreisler’s application for the post of assistant
concertmaster at the Vienna Opera on the grounds that his sight reading was
inadequate. This seems an unlikely reason. Rosé may have feared competition for
his own position, more generously, he may have seen in the younger man the seeds
of a soloist, more probably, he disliked Kreisler’s style and vibrato. This would
accord with a comment from Carl Flesch that, “(Rosé’s) style was that of the
’seventies, with no concession to modern tendencies”.
The Rosé Quartet was founded by Rosé in 1882 and led by him. The other players
were Julius Egghard, second violin; Anton Lob, viola and Eduard Rosé, cellist.
However, in the course of the years there were many changes of personnel. [The
family became Rosé at this time.] It established him as a leading player of chamber
music. In Viennese esteem the Rosé was successor to the Hellmesberger Quartet.

In his later years Brahms gave the quartet premières of a number of his works,
including the Clarinet Quintet, in preference to the previously favoured
Hellmesberger ensemble, and played the piano with them. On the death of Joachim
in 1907 the Rosé Quartet inherited the mantel of the Joachim Quartet in the area of
the great classics of Haydn, Mozart and Beethoven, and extended it to include
works by, for example, Korngold, Pfitzner, Reger and the premières of several
works of Schönberg. Mahler recommended to Richard Strauss that he should
engage the Rosé Quartet to play Schönberg’s new quartet in Dresden, ‘the Quartet
would offer itself if the travelling expenses were assured’. In addition to the
quartet, Rosé’s sonata recitals with Bruno Walter became an institution in Viennese
musical life for over a decade and a half. Rosé, the cellist Buxbaum and Walter
gave the first performance of a trio by Korngold. Bruno Walter had the highest
regard for all aspects of his work, both orchestral and chamber, ‘Rosé’s
musicianship was innate and intuitive.’
Rosé taught at the Vienna Conservatoire from 1893 to 1924, though in the eyes of
Flesch he was an ‘ungifted’ teacher. Amongst his students was Max Rostal, who
studied with him in Vienna before going to Flesch in Berlin.
Rosé was much involved in the Beethoven and Schubert centenaries in 1927 and
1928. Also in 1928 the quartet made its first visit to the United States.
In his Memoirs Flesch indicates defects in Rosé as a person and as a player, but he
finds much to admire, and in the strongest terms. For Flesch there was “absolute
certainty in changes of position . . . proverbial purity of intonation . . .
outstandingly fluent left hand . . . vibrato noble if a little thin . . . skill at ‘tone
spinning’ . . . equal to . . the most complicated bowings”. If some found Rosé a
cold player, it was because in him sound and technique were for art, not for ‘eartickling’. And more.
Eugène Ysaÿe also admired Rosé greatly, remarking to him that, “It is most
fortunate for the rest of us that you did not choose to become a soloist.”
Rosé’s brother, Eduard, a cellist, and Mahler’s sister Emma were married in August
1898. Arnold Rosé and Gustav Mahler’s sister Justine were married in March
1902; one day after Mahler and Alma Schindler were married. There was a son,
Alfred, born in 1902, and a daughter, Alma Maria, born in 1906. Alfred studied
under Schönberg in Berlin and became a good pianist and conductor, often working
with the quartet. He is believed to be the conductor of the Bach concerto.
Alma studied first with her father and then at the Vienna Conservatoire with Otto
Ševcík. Her début concert included Beethoven’s Romance in F, Bach’s ‘Double’
Concerto with her father and Tchaikovsky’s Concerto. On this, the only recording
known of her, she plays second violin and thus plays first in each movement. She
was technically very proficient, but possibly lacked fire or the ability to project.
However, in 1932 she started very successful small orchestra of women playing
light music in smart hotels. She married the violinist Váša Príhoda, but the
marriage did not last. (It has been suggested that Príhoda thought it best to divest
himself of a Jewish wife, but in fact his second wife was also Jewish.)
After the Anschluss Carl Flesch started a fund to enable Arnold and Alma to reach
England. To help support them Alma accepted engagements in Holland. Despite

all advice, she stayed too long and was cut off by the invasion. In 1942 she was
caught trying to escape to Switzerland and deported to Auschwitz. There she took
over a women’s orchestra of prisoners. Due to her efforts most members of the
orchestra survived, though she herself died in 1944, probably of typhus or food
poisoning, probably accidental. Arnold Rosé lived in tightened circumstances, still
playing occasionally during the war, and surviving just long enough to learn of the
fate of his daughter.
Helmesberger’s Cadenza is so extraordinary by modern notions as to make it worth
preserving in its own right. However, the option of hearing the concerto without it
is available by skipping the track just as it starts. (i.e. Joseph Hellmesberger, senior)
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