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Concerto for Piano and Orchestra
The Piano Concerto was composed in 1975 for the late Natalie Hinderas, a brilliantly gifted pianist. 
The concerto was commissioned at the suggestion of Robert Shaw, conductor of the Atlanta Symphony. 
A grant from the National Endowment for the Arts funded the proposal. The official premiere of the 
concerto was given by Ms. Hinderas in 1976 with the Minneapolis Symphony with Paul Freeman  
conducting. It was recorded for the historic Black Composers Series of Columbia Records with the 
Detroit Symphony. Subsequent performances of the work by Natalie Hinderas were given by Freeman 
with the New York Philharmonic, the National Symphony with Stanislaw Skrowaczewski conducting 
and Eduardo Mata and the Dallas Symphony. There have been no performances of the concerto since 
the late 1970s.
	 The first movement begins with an orchestral introduction that is followed by the entry of the 
piano and a piano cadenza. The orchestra re-enters using the intervallic content from the piano.  
The principal motive, recurring sometimes in inversion, replaces a conventional theme. A transitional 
solo passage in the piano leads to a contrasting theme. After an orchestral tutti, the piano and the 
orchestra alternate in a dynamic dialog and an elaboration of the intervallic content introduced by the 
piano at the beginning of the movement. A piano cadenza utilizes the contrasting thematic material 
that was heard earlier. 
	 The second movement begins with a Duke Ellington song stated in augmentation. After a piano 
cadenza, constituting the B section of an ABA form, the song is restated as a retrograde of the original.
	 The orchestral introduction in the third movement is followed by a syncopated subject of a three 
part fugue. The answer appears when the solo piano enters. A violently rhythmic section follows and 
ensues in a modified form before and after a cadenza. The fugue subject returns in the orchestra. 
There is no known use of this formal device in the final movement of any piano concerto. The Piano 
Concerto is a testament to the dedication of Natalie Hinderas to the piano music of George Walker.

The Composer
George Walker has achieved an international reputation through the dissemination of recordings of 
his own music and the solo piano repertoire of works ranging from Scarlatti to his own piano sonatas. 
Albany Records has released many of these compact discs. His recording of the Liszt Piano Sonata  
in b minor on Albany Records (TROY880) has been pronounced “magnificent” by www.amazon.com 
and “outstanding” by the American Record Guide. Albany’s second volume of George Walker: Great 
American Orchestral Music includes his recent Violin Concerto performed brilliantly by his son, 
Gregory Walker. NPR designated it one of the five best cds of contemporary music for 2010. George 
Walker’s music has been performed by every major American symphony orchestra and many other 
orchestras in Great Britain, Europe and South America. His music has also been recorded for other 
labels—Columbia Records, Sony, BIS, Klavier, Desto, Centaur, Naxos, CRI, Mastersound, Orion, GM, 
Polygram and Da Camera Magna.

The Music
Icarus in Orbit
This score was commissioned by the New Jersey Youth Orchestra for its 25th Anniversary Gala 
Concert in 2004 at the New Jersey Performing Arts Center in Newark, New Jersey. It encapsulates the 
principal aspects of the myth of Icarus.
	 An introduction creates the ominous atmosphere of the initial phase of the myth of Icarus. The 
succeeding string passages suggest the flight from the island of Crete. Sustained high pitched notes 
in the wind instruments relate the glare of intense heat from the sun. Panic ensues as the wax melts 
from the feathered wings of Icarus. A brief flute cadenza signals the plummet to the sea below and 
the tragic end to this ambitious journey.



Answered, “The names of those who love the Lord.”
“And is mine one?” said Abu. “Nay, not so,”
Replied the angel. Abu spoke more low,
But cheerily still, and said, “I pray thee, then,
Write me as one that loves his fellow men.”

The angel wrote and vanished. The next night
It came again with a great wakening light,
And showed the names whom love of God had blessed,
And lo! Ben Adhem’s name led all the rest.
	                                 —James Henry Leigh Hunt

Da Camera for Piano Trio, Harp, Celesta, String Orchestra and Percussion
Da Camera is a work in one movement composed in 2009. The title is a contraction of Musica da 
Camera. The music incorporates an infusion of disparate voices. Quotes from a Broadway musical, 
a spiritual and two jazz standards appear in the parts for the piano trio. The second jazz tune is 
restated by the string orchestra. The piano trio is used primarily in a soloistic configuration.

The Performers
Pianist and conductor Ian Hobson is recognized internationally for his masterly performances of the 
Romantic repertoire, his deft and idiomatic readings of neglected piano music old and new, and his 
assured conducting from both the piano and the podium. In addition to being a lauded performer,  
Mr. Hobson is a dedicated scholar and educator who has pioneered renewed interest in the music of 
such lesser known masters as Ignaz Moscheles and Johann Hummel. He has also been an effective 
advocate of works written expressly for him by a number of today’s noted composers, including 
Benjamin Lees, John Gardner, David Liptak, Alan Ridout, and Roberto Sierra. Hobson is a much-
sought-after judge for competitions and has been invited to join numerous juries, among them the 

Dialogus for Cello and Orchestra
The Dialogus for Cello and Orchestra was commissioned by Lorin Maazel and the Cleveland Orchestra 
for the Bicentennial of 1976. It is a work in one movement that was begun by George Walker during a 
residency at the Villa Serbelloni, a Rockefeller Foundation site in Bellagio, Italy. The three initial chords 
that begin the concerto recur as pillars, marking sections of the work as well as its conclusion. The 
melodic statement by the cello at its entrance returns with embellishing figures in the orchestra. 
These fragments suggest the natural environment of birds and chirping insects surrounding the studio 
in which the work was conceived. The demanding cello part is both lyrical and virtuosic. The Dialogus 
has not been performed since its premiere. It was nominated as the only finalist for the Pulitzer Prize 
in Music in 1977.

Abu for Narrators and Chamber Ensemble
Abu was commissioned by the Network for New Music, a contemporary music ensemble in 
Philadelphia, Pennsylvania. The premiere was given in May of 2004. The text of Abu is the well-known 
poem, Abu Ben Adhem, by the English poet, James Henry Leigh Hunt. The score includes the narration 
of the poem by a baritone and the representation of an angel’s voice by a soprano. The instrumentation 
is for flute, clarinet in B flat, bassoon, trumpet in C, trombone, piano, harp, violin, cello and percussion. 
The work concludes with a hymn composed in 1826 by Alexander Reinagle, an English composer who 
lived in Philadelphia. The title of the hymn is “In Christ There Is no East or West.” 

Abu Ben Adhem (may his tribe increase!)
Awoke one night from a deep dream of peace,
And saw—within the moonlight in his room,
Making it rich and like a lily in bloom—
An angel, writing in a book of gold.
Exceeding peace had made Ben Adhem bold,
And to the presence in the room he said,
“What writest thou?”—The vision raised its head,
And, with a look made of all sweet accord,



Since its founding in 1984 by Maestro Ian Hobson, Sinfonia da Camera has achieved national 
and international recognition through its special projects, recordings, tours and concerts. Sinfonia, 
the resident chamber orchestra at the University of Illinois at Urbana-Champaign, is composed of 
musicians from the university and throughout the Midwest. In its debut season, Sinfonia released 
an acclaimed recording of French Piano Concerti with music director Hobson conducting from the 
keyboard and was the subject of a 90-minute Public Television special. Since that time Sinfonia 
has toured on three continents and has 16 recordings that can be heard on Albany Records, and the 
Zephyr, Redcliff, and Arabesque labels.

Sinfonia Varsovia originated in 1972 as the Polish Chamber Orchestra, the instrumental component 
of Warsaw’s Chamber Opera House, led by the young conductor Jerzy Maksymiuk. Soon branching out 
on its own to tackle the broader concert-hall repertoire, it rose to prominence in 1984 when the late 
Yehudi Menuhin appeared as violin soloist and conductor in a series of highly praised concerts. So 
successful was this collaboration that Menuhin signed on as principal guest conductor, a position he 
would keep for 15 years, and the group, consolidating itself with a core of two dozen strings and a 
double set of winds, adopted the name Sinfonia Varsovia. Commanding a repertoire that ranges from 
baroque masterworks to modern multitextural complexities, the ensemble has drawn numerous inter-
nationally acclaimed conductors and soloists and performed throughout Europe, East Asia and North 
and South America and in numerous music festivals on both sides of the Atlantic. Sinfonia Varsovia 
has also received several prestigious recording awards, including the Diapason d’Or and the Grand 
Prix du Disque; its music has appeared on such labels as Pathé Marconi-EMI, Virgin Classics, Decca, 
Denon Nippon, Sony, Columbia, Aperto, Polskie Nagrania and CD Accord.

Van Cliburn International Piano, the Arthur Rubinstein Competition, the Chopin Competition, the Leeds 
Piano Competition, the Schumann International Competition, the Cleveland International Competition, 
the Kosciuzsko Competition, and the newly renamed New York International Piano Competition. One 
of the youngest ever graduates of the Royal Academy of Music, Mr. Hobson began his international 
career in 1981 when he won First Prize at the Leeds International Piano Competition. Mr. Hobson 
studied at Royal Academy of Music, and Cambridge and Yale Universities, and is now a professor of 
Music at the University of Illinois at Urbana-Champaign. 

Rochelle Sennet is an Assistant Professor at the University of Illinois 
where she obtained her Doctor of Musical Arts Degree. She received a 
Bachelor of Music from the San Francisco Conservatory of Music, an 
Artist Diploma from Texas Christian University and a Master of Music 
Degree from the University of Michigan. Specializing in American piano 
music she has performed piano concertos by Samuel Barber and John 
Corigliano and the music of black composers. With her splendid perfor-
mance of the Piano Concerto by George Walker, she has extended the 
legacy of Natalie Hinderas.

Dmitri Kouzov has performed on five continents with orchestras and in 
solo and chamber music concerts. He was awarded first prize at the 
International Beethoven Competition in the Czech Republic and is a  
two-time winner laureate of the International Festival Competition, 
“Virtuosi of the Year” in Russia. He made his New York orchestral debut 
as a soloist performing the Schumann Cello Concerto with Raymond 
Leppard in Alice Tully Hall in 2005. He has recorded for Naxos and 
Marquis Classics. In a performance of the five Beethoven Cello Sonatas 
the St. Petersburg Musical Herald wrote that they were “played with 
exceptional mastery, deep musicality, perfect taste and style.”


