Close
to Home:
Music
of American
Composers

Michael Rowlett, clarinet
Stacy Rodgers, piano

TROY1385

www.albanyrecords.com
albany records u.s.
915 broadway, albany, ny 12207
tel: 518.436.8814 fax: 518.436.0643
albany records u.k.
box 137, kendal, cumbria la8 0xd
tel: 01539 824008
© 2012 Albany Records made in the usa

warning: copyright subsists in all recordings issued under this label.

Leonard Bernstein |
Valerie Coleman |

DDD

sonatine

sonata

| Jeanne Singer |

| Aaron Copland |

sonata

nocturne

| Eric Mandat |

| Steve Reich |

rrowzer!

new york counterpoint

Close to Home began when I met two composers whose works,
while quite different from each other, engaged and intrigued me.
I encountered Valerie Coleman, flutist in the Imani Woodwind Quintet, at the premiere
of her trio for flute, clarinet and piano. When I discovered that she had written an
equally dynamic, powerful solo piece for clarinetist Mariam Adam, I leapt at the
chance to learn it. Soon after, I heard Eric Mandat perform a program of his own
compositions, which were witty, exciting and thoroughly delightful. When I spoke
to him after the concert, his friendly enthusiasm convinced me to attempt to learn
one of my favorite numbers from the program. One of the great pleasures of this
project was the opportunity to work with these fine composers and performers.
As I gathered works by other American composers for this collection, I began to find
similarities among the diverse pieces, like a familiar accent in different voices. One
common theme is the development of simple, repeated melodic cells. This process
is perhaps most noticeable in Steve Reich’s New York Counterpoint, scored for eleven
clarinets and bass clarinets, but it can also be found in Rrowzer!, which allows the
solo clarinetist to decide how many times to repeat individual measures. In a similar
vein, Copland wrote that his Sonata, written for violin and piano in 1942 and then

The Performers
arranged by the composer for clarinet in the 1980s, was “an uncomplicated and
direct statement of rather uncomplicated and direct musical ideas that I enjoyed
developing.” Like many of the composers represented here, Copland’s Sonata is
intimate but unsentimental in its lyricism, a quality I find echoed in the interludes
of Coleman’s Sonatine and in the slow passages of Bernstein’s youthful Sonata.
The inspiration for many of these compositions comes from a particular place, a
moment or a memory. Copland’s Sonata was written in memory of a friend killed in
World War II, its elegiac character expressed by its spare, solemn slow movement.
Jeanne Singer wrote in the liner notes to her CD, Of Times Past, that her Nocturne
combines the sounds of her cousin’s clarinet practice and her own piano practice
from the time when they were children, a mixture of the styles of Brahms’ clarinet
sonatas and Chopin’s nocturnes. In our meetings, Coleman described how she was
inspired by “the energy when a jazz musician plays at nighttime . . . It’s a spiritual
wind, a spiritual fire, and that’s what this piece is all about.” More whimsically,
Mandat writes in a note in the score of Rrowzer! that the inspiration for the piece
came from the image of “an old dog lying by the side of the road, barking at
passers-by.” Mandat employs a variety of timbral effects that include quartertones, multiphonics, and a wild vibrato, many of which sound particularly canine.
While I was intrigued to explore the musical connections between these pieces, all
composed in a relatively short span of time in a single country, certainly the most
rewarding aspect of this project was the chance to meet and collaborate with other
musicians and friends. Through their generosity and artistic insight, I found in
each one of these works a place close to my heart, close to home.
— Michael Rowlett
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I. Andante semplice—Allegro [7:45]
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8 III. Allegretto giusto [6:59]
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(I. Fast; II. Slow; III. Fast)
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