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Beth Vanderborgh cello
Theresa Bogard piano

The Music
It might seem improbable that, in this digitally oversaturated age, a forgotten but highly prolific 19thcentury composer of cello music would not have generated an obscure enclave of scholarship somewhere
– in print if not on the internet, or in pedagogical circles if not among the greater community of music
historians. After all, August Nölck was a respected and well-published cello teacher of his day, a director of
the Vienna conservatory and a voice from the great German cello tradition of the 19th century. He authored
a catalogue of cello pieces numbering in the hundreds of opuses, a decent number of which have survived
despite the destruction of many others during the bombing of German cities in the Second World War. Yet
no mention of his name appears in contemporary histories of famous cellists. Nor does it appear – not
even in passing reference – in the Harvard, Oxford, or New Grove dictionaries. An internet search at the
time of this recording yields a number of performances of Nölck’s works on video, but only one dedicated
website of any note (augustnolck.org – a promotion for a recent recording project sponsored by Nölck’s
Venezuelan great-grandnephew). It would seem that, apart from the most rudimentary facts of his birth,
death, and places of residence – and the fact that another of his descendants was the first lady of Mexico
from 1976 to 1982! – little else about August Nölck or his life’s work can be found anywhere today. All
that remains is his music, and it is left for us to piece together a plausible historical backdrop for these
attractive compositions, drawing upon what we know of the era during which they were written.
August Friedrich Robert Nölck was born in 1862 in Lübeck and studied at the conservatory in
Hamburg. As a student he befriended the composer Hugo Rüter, and later married Rüter’s former girlfriend,
the pianist Franziska Lewis. At some point he moved to Vienna and then to Moravia, where he taught
music at the military academy. He spent the remainder of his years working in Dresden, where he died in
1928. The list of these cities alone conjures a vivid tapestry of the musical world in which Nölck lived and
worked. From his musical idiom we may assume that he studied the work of Mendelssohn and Schumann
among others, and we can imagine Nölck following the rise to fame of Hamburg’s most famous son,
Johannes Brahms, during his formative years in that city. We might wonder whether Nölck had any professional dealings with Brahms in Vienna during his years at the conservatory. In Moravia Nölck would no

doubt have been familiar with the work of Antonín Dvořák, if he was not already, and we might conjecture
that he also studied the work of another composer whose name was on the lips of late nineteenth-century
musical Europe, Pyotr Ilyich Tchaikovsky. Last but not least, Nölck’s years in Dresden must invoke the
legacy of the great Dresden School of cello playing, as embodied in the achievements of Justus Johann
Friedrich Dotzauer, Friedrich August Kummer, and Friedrich Wilhelm Grützmacher – pioneers whose methodologies and pedagogical works exerted a lasting influence on cello-playing well into the twentieth century.
The two leading teachers of Nölck’s generation – Julius Klengel and Hugo Becker – were representatives
of the Dresden tradition, and their pedagogy and work would in turn inform the foundation of what we
recognize as the modern school of playing, in the work of Pablo Casals, Emanuel Feuermann, and others.
Given the lasting fame of his contemporaries, it is unsurprising, if unfortunate, that Nölck’s name has fallen
into obscurity. Yet his music is charming, expertly written and imbued with a soulful character and lyrical
sweep – qualities that might forgive the faults of his rather conservative harmonic vocabulary. There is
also a significant practical merit to his work on which his name might be resurrected: namely, Nölck’s skill
in writing pedagogical pieces. In this sense the present collection would find a close cousin in the teaching
pieces (for the piano) by composers such as Gurlitt, Burgmüller, and Heller. They are of intermediate difficulty, technically, yet in terms of their musical content they speak the language of the romantic masters –
albeit in a compressed, less sophisticated manner that a young student can easily grasp. The term “salon
music” is not meant here in the sense of the virtuosic salon showpieces of Godowsky, Albeniz, Wieniawski,
or Paganini, but rather in homage to a lost tradition of amateur music-making at home.The works in the
present recording are, at their finest, distillations of a century of romantic character pieces. We might think
of them as “songs without words,” as epitomized by Mendelssohn’s collection for the piano. Almost without
exception the cello plays the role of the “singer,” with the piano remaining in an accompanying role; and we
can hear the lingering influence of Schumann, Mendelssohn, and Brahms throughout.
The Spanische Serenade evokes the spirited exoticism of the “Spanish” works of Bizet and Lalo, while
the Mazurka Brilliante seems decidedly more Bohemian than Polish with its gentle, folk-like melodies and
lyrical E-flat “intermezzo” section. Though its composer lived and worked in Vienna, the graceful Amoroso

- Valse Lente evinces little of the decadent bite or imperial pomp of Kreisler or Strauss, remaining instead
in a sunnier mood. The same can be said of the Burleske, which is of a more jocund and less mocking
character than other works in the genre.
The lovely Wiegenlied (Cradle Song) is notable for its melodic line, which seems at times more spoken
than sung – a clear nod to Mendelssohn’s melodic style. The Legende (Im Volkston) is, on the other hand,
an obvious reflection of Schumann’s creative world, with the darkly folk-like, declamatory undertones of the
opening d-minor section and the characteristically romantic phrases that seem always to begin
mid-sentence, harmonically.
The Elegie is cast as a slow, Brahmsian waltz and makes effective use of the dramatic lyricism of
the cello’s higher registers. The Liebeslied (not to be confused with Liebesleid) features another flowing,
easy melody with a contrasting, stormy episode, while the Ständchen is, surprisingly, a polonaise. Nölck
plays up the whimsical character of this serenade, while the contrasting major-key episode features lovely,
cascading figurations in the piano.
Melancholie is perhaps the most emotionally compelling work in the present collection, and it is here
that Nölck’s lyrical gifts bloom to their fullest. A single declamatory chord on the piano introduces a tender
and heart-wrenching melody for the cello, full of wide and yearning leaps. The dramatic language of Max
Bruch comes to mind, and Nölck proves that he is every bit as capable of capturing the high romantic spirit
as his predecessor was. The expansive Souvenir Lyrique is, in turn, the most overtly Schumannesque of
the works recorded here, with a dreamy melody and a syncopated accompaniment that comes straight from
the pages of Schumann’s character pieces. The Florestan-like outburst that heralds the middle episode
dissolves into melancholy, with the entire episode functioning like a mini-drama within a drama. Another
Legende unfolds with characteristically hushed, archaic-sounding declamation mingled with lyrical sighs.

Nölck transcribed the most famous of Mendelssohn’s Songs Without Words for the cello, and evidently
very little needed to be changed for the arrangement to succeed. A few of the Songs have been transposed
and the melody lines have been given to the cello, with the piano accompaniment kept verbatim. Occasionally
the cello doubles the bass line in the piano or converses with a gesture in the piano’s right hand melody. In
the Spring Song Nölck has given the melody to the piano at the outset, and the cello plays a supporting role
with a wonderfully effective pizzicato accompaniment.
We conclude with the Six Salon Pieces, op. 120, which contain some of the most concise and dramatically vivid characterizations of the works presented here. The Gypsy Maiden follows the slow-fast pattern
of the traditional czárdás, complete with the rhythmic “snap” of Hungarian dance music. The Aria evokes
a troubled operatic drama, in contrast to the wonderfully carefree lyricism of the Reverie. The Prelude is
stormy and Chopinesque, with outbursts and spinning figures cast in a recitative-like structure that spans
a single harmonic statement. The Mazurka is markedly different from the earlier example on this recording,
with characteristic folk rhythms and piano figurations that clearly evoke Chopin’s influence. The final work,
Ring Dance, is a delightful, whirling epitaph to this set of miniatures.
— Albert Kim ©2012

The Performers
Cellist Beth Vanderborgh enjoys a rich and varied career as
both soloist and chamber musician. She currently serves on the
faculty of the University of Wyoming and as principal cellist of
the Greensboro Symphony Orchestra. She is a founding member
of the acclaimed Stanislas Sextet, based in Nancy, France, and
tours regularly with Musica Harmonia. The Classical Voice of
North Carolina described her playing as “...Impeccable musicianship, rhythmic precision, technical expertise and expansive,
passionate musicianship. Gorgeous music, exquisitely performed,
and I do not believe I have overdone the superlatives.”
Dr. Vanderborgh has captured top prizes in the Baltimore
Chamber Awards, the National Society of Arts and Letters Cello
Competition and the Ulrich Solo Competition. As United States
Information Service Artistic Ambassador and member of the
Fadial-Vanderborgh Duo, she has performed on four continents,
including recitals at the Kennedy Center, the Phillips Collection,
the Teatro Nacional in Costa Rica and the American University in Blagoevgrad, Bulgaria. She has performed
Elgar’s Cello Concerto with the Winston-Salem Symphony, Strauss’s Don Quixote and Haydn’s D Major
Cello Concerto with the Greensboro Symphony, solo cello in the sextet arrangement of Don Quixote at the
Lazlo Varga Cello Celebration, and Anthony Ritchie’s Double Concerto at the Shenandoah Valley Bach
Festival. She appears regularly on the Greensboro Symphony’s chamber series “Dmitry Sitkovetsky and
Friends” collaborating with guest artists Lynn Harrell, Augustin Hadelich, Elmar Oliviera, Bela Davidovich,
Konstantin Lipschitz, Garrick Ohlsson and Stuart Malina. Dr. Vanderborgh spends her summers on the

faculty of Eastern Music Festival. She holds degrees from the Manhattan School of Music, the Eastman
School of Music, and the University of Maryland, where her teachers included Evelyn Elsing, David Soyer,
Steven Doane, and David Geber. Beth performs on a Vincenzo Postiglione cello made in Naples in 1870 .
Theresa Bogard is an active performer combining varied interests in historical performance practice,
contemporary music, chamber music and the music of women composers. She studied piano at the Sydney
Conservatorium of Music in Australia, the University of Colorado at Boulder, and the Eastman School of
Music. In 1988, she received a Fulbright grant to study fortepiano with Stanley Hoogland at the Royal
Conservatory of the Hague in The Netherlands, and was a top-prize winner in the International Mozart
Fortepiano Competition in Bruges, Belgium the following year. Theresa has presented programs of solo
and chamber music in several cities in the United States, Mexico, New Zealand, Australia, Austria, Bolivia,
Korea, Indonesia, China, and Brazil and is also featured on a compact disc recording of piano works by
Louise Talma. As a collaborative pianist she can be heard on two recordings for saxophone and piano with
saxophonist Scott Turpen on the Albany label, a CD of music by Hummel with Red Cedar Chamber Music on
the Fleur de Son Classics label, and on Eastern Gems, a disc of flute and piano music by Eastern European
composers with flutist Nicole Riner on Centaur Records. In June 2000 she was one of ten international
adjudicators for the First Governor’s International Piano Competition in Saratov, Russia, and she has adjudicated numerous regional and national competitions in the US. Well known as a teacher, Bogard has been
honored with numerous teaching awards. In 2008, she was chosen as the Wyoming Professor of the Year
by the Carnegie Foundation for the Advancement of Teaching and the Council for the Advancement and
Support of Education. Dr. Bogard is also interested in traditional Balinese gamelan music and has studied
gender wayang in Bali, Indonesia.
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for Cello and Piano

August Nölck
Spanische Serenade, Op. 208 no. 1 [3:02]
Mazurka brilliante, Op. 208 no. 2 [3:12]
Amoroso - Valse lente, Op. 160 [3:23]
Burleske, Op. 205 no. 3 [1:52]
Wiegenlied (Cradle-song), Op. 2 [3:36]
Legende (Im Volkston), Op. 60 [3:22]
Elegie, Op. 205 no.1 [2:34]
Liebeslied (Love-Song), Op. 15 no.2 [3:10]
Standchen (Serenade), Op. 15 no. 3 [2:57]
Melancholie, Op. 15 no. 4 [2:26]
Souvenir lyrique, Op. 15 no. 5 [5:15]
Legende, Op. 192 [3:29]
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August Nölck
6 Salon Pieces, Op. 120
Gypsy maiden [2:33]
Aria [1:46]
A Dream [1:49]
Prelude  [1:09]
Mazurka [1:49]
Ring Dance [1:26]            Total Time = 65:41

   

August Nölck
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Mendelssohn arr. August Nölck
13 Songs without words, No. 1 [3:23]
14 Songs without words, No. 6
Venetian Gondola Song [2:14]
15 Songs without words, No. 12
Venetian Gondola Song [3:17]
16 Songs without words, No. 18 Duetto [2:30]
17 Songs without words, No. 30
Spring Song [2:50]
18 Songs without words, No. 23 Volkslied [2:37]
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