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Rolf Martinsson

Today, at 50, Roll Martinsson is one
of Sweden’s most successtul com-
posers. Performances of his works
are coming thick and fast the world
over, and his schedule is packed with
new commissions. He has notched
up a copious output consisting to a
great extent of vocal and chamber
music, but since the mid-1990s he
has concentrated mainly on orches-
tral music, especially the solo con-
certo and its challenges.

Roll Martinsson is now Professor
of Composition at the Malmé Acad-
emy of Music, where he himself was
once a student. There he came into
contact with several older Swedish
composer generations, from the so-
called Monday Group onwards, at
the same time acquiring a wide inter-
national perspective. This gave him a
broad knowledge of style and a vari-
ety of approaches to the aesthetics of
music. His music is to a great extent
rooted in the early 20th century.
French use of colour and impression-

ist harmony, above all as practised
by Ravel, impacted on Martinsson’s
own production at an early stage,
e.g. in Impression, his first orchestral
composition. Later on his composi-
tion became greatly influenced by
the music of the Second Viennese
School, above all in the style of Alban
Berg and early Schonberg, leading
successively to a more drastic tonal
language, harsher-sounding and with
a freer treatment of tonality. Other
composers influencing Martinsson’s
music have, for example, included
Witold Lutoslawski, with his new
treatment of the orchestra and har-
mony. Fundamentally, though, Mar-
tinsson has always remained critical
of precedent, walking by himself and
developing a style of his own. His
music is a hard-hitting combina-
tion of superb craftsmanship and a
strongly personal, highly expressive
tonal language, resulting in a music
which has magnetised perform-
ers and audiences alike. Homepage:
www.rolfmartinsson.com
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Open Mind

During 2005 Rolf Martinsson recei-
ved a commission from the Swedish
Radio Symphony Orchestra for the
Baltic Sea Festival. The result, Open
Mind, is a concentrated, attractive ten-
minute composition which makes a
striking first item for a concert pro-
gramme — in every way a modern
concert overture. The title, according
to Martinsson, alludes “to an open-
ness allowing the composer a free
choice ol expression with an open
mind about musical ideas, gestures
and styles and with a strong determi-
nation to communicate”. Perhaps too
the piece demands the same “open-
mindedness” on the part of the recipi-
ent, whether listener, musician or
reviewer? Open Mind was premiered
by the Swedish Radio Symphony
Orchestra, under Manfred Honeck,
at the beginning of August 2005 in
the Estonia Concert Hall, Tallinn. Its
Swedish premiere followed a fort-
night later, on 15th August, at the
Berwaldhallen in Stockholm.
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Cello Concerto No. 1 and
Exposé, Concert Fantasy

Martinsson had a very productive
year in 2005, when two solo con-
certos and a short orchestral piece
first saw the light of day. Cello Con-
certo No. 1, written for Mats Lid-
strom, was premiered in the spring.
Jointly commissioned by the BBC
and Malmo Symphony Orchestras, it
was written on the initiative of Mats
Lidstrém and the “From-Sweden.
com” festival. In this, as in the flute
concerto, the solo part evolved in
close partnership with the performer
it was being written for. In this way
the musicians can feel that they have
been able, through their musical
personalities, to influence the com-
position process. Martinsson himself
gives the following description of
how Cello Concerto No. 1 originated:
“One day in October 2003 the phone
rang, I picked up the receiver, said
my name and heard a voice saying:
‘Hi, my name’s Mats Lidstrom and
I'm a cellist living in London. I've






