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Pulcinella*		
1 Overture		
2 Serenata: Mentre l’erbetta – Larghetto – Scherzino – Allegro – Andantino – Allegro
3 Allegretto: Contento forse vivere – Allegro assai –

41:16
2:18
9:58
12:17

Allegro (alla breve): Con queste paroline –
Andante: Sento dire no’ncè pace – Allegro: Ncè sta quaccuna po’ –
Presto: Una te la fa ’nzemprece – Larghetto
4 Allegro (alla breve) – Tarantella		
5 Andantino: Se tu m’ami – Allegro		

2:14

6 Gavotta con due variazioni		
7 Vivo			

4:23

8 Tempo di minué: Pupillette, fiammette d’amore – Allegro assai

4:39

9

Scherzo fantastique, Op. 3		

3:57
1:30

13:09

*Susan Graham, Mezzo-soprano • Gran Wilson, Tenor · Jan Opalach, Bass-baritone
Scott Goff, Flute • Zartouhi Dombourian-Eby, Flute/Piccolo • Bernard Shapiro & John DeJarnatt, Oboes
Seth Krimsky & Scott Wilson, Horns • Charles Butler, Trumpet • Stephen Fissel, Trombine • Illa Talvi & Janet
Baunton, Violins • Richard Skerlong, Viola • Raymond David, Violincello • Michael G. Morgan, Contrabass

Igor Stravinsky was the son of a distinguished bass
soloist at the Mariinsky Theatre in St Petersburg,
and creator of important rôles in new operas by
Tchaikovsky and Rimsky-Korsakov. He was born,
the third of four sons, at Oranienbaum on the Gulf
of Finland in the summer of 1882. In childhood his
ability in music did not seem exceptional, but he was
able to study music privately with Rimsky-Korsakov,
who became a particularly important influence after
the death of Stravinsky’s imperious father in 1902.
He completed a degree in law in 1905, married in
the following year and increasingly devoted himself
to music. His first significant success came when the
impresario Dyagilev, a distant relative on his mother’s
side of the family, commissioned from him the ballet
The Firebird, first performed in Paris in 1910. This
was followed by the very Russian Petrushka in
1911 for the Dyagilev Ballets russes, with which he
was now closely associated, leading in 1913 to the
notorious first performance of The Rite of Spring, first
staged, like the preceding ballets, in Paris. Although
collaboration with Dyagilev was limited during the
war, when Stravinsky lived principally in Switzerland,
it was resumed with the ballet Pulcinella, based
on music attributed to Pergolesi, and marking
Stravinsky’s association with neo-classicism. The
end of the collaboration with Dyagilev was marked by
what the impresario considered a macabre present,
the Cocteau collaboration Oedipus Rex.
Stravinsky has been compared to his near
contemporary Picasso, the painter who provided
décor for Pulcinella and who through a long career
was to show mastery of a number of contrasting styles.
Stravinsky’s earlier music was essentially Russian in
inspiration, followed by a style of composition derived
largely from the eighteenth century, interspersed
with musical excursions in other directions. His socalled neo-classicism coincided with the beginning

of a career that was now international. The initial
enthusiasm for the Russian revolution of 1917 that
had led even Dyagilev to replace crown and sceptre
in The Firebird with a red flag, was soon succeeded
by distaste for the new régime and the decision not
to return to Russia.
In 1939, with war imminent in Europe, Stravinsky
moved to the United States, where he had already
enjoyed considerable success. The death of his
first wife allowed him to marry a woman with whom
he had enjoyed a long earlier association and the
couple settled in Hollywood, where the climate
seemed congenial. Income from his compositions
was at last safeguarded by his association with the
publishers Boosey and Hawkes in 1945, the year of
his naturalisation as an American citizen. The year
1951 saw the completion and first performance of
the English opera The Rake’s Progress, based on
Hogarth engravings with a libretto by W.H. Auden
and Chester Kallman, a work that came at the final
height of the composer’s neo-classicism. The last
period of his life brought a change to serialism,
the technique of composition developed by Arnold
Schoenberg, a fellow-exile in California, with whom
he had never chosen to associate. In 1962 he made
a triumphant return to Russia for a series of concerts
in celebration of his eightieth birthday. Among his
final compositions are the Requiem Canticles of
1965-66, which follow his Requiem Introitus for the
death of the poet T.S. Eliot, but prefigure his own
death, which took place in New York in April 1971.
He was buried in the cemetery on the island of San
Michele in Venice, his grave near that of Dyagilev,
whose percipience had launched his career sixty
years before.
Dyagilev had not been happy at Stravinsky’s
apparent desertion of the Ballets russes during the
war, but, according to the composer, attempted to lure

this has naturally excited the jealousy of their lovers,
notably Caviello and Florindo, who plan to kill him. It
seems that they have succeeded, when Pulcinella falls
beneath their blows, apparently dead and mourned by
four little Pulcinellas. A magician appears and revives
the corpse, not Pulcinella at all, but his friend Furbo,
who had impersonated him and feigned death. The
magician now reveals himself as Pulcinella, happily
settling the marriages of the lovers for them, while he
himself marries Pimpinella, and Furbo assumes the
guise of the magician.
Stravinsky wrote his Scherzo fantastique, Op.
3, between June 1907 and March 1908, at a time
when he was still studying with Rimsky-Korsakov. He
dedicated it to Alexander Siloti, who conducted the first
performance in 1909, after Rimsky-Korsakov’s death.
The work is lavishly scored and drew inspiration from
Maeterlinck’s La vie des abeilles (The Life of Bees),
leading to copyright problems when it was later staged
at the Paris Opéra in 1917 as a ballet, with a programme
that made specific reference to Maeterlinck. Stravinsky
himself later claimed that he had intended the piece
as pure symphonic music, without a programme, but
when the score was published it included a note on
the narrative implicit in the work. The piece starts with
music suggesting the life of bees in the hive, leading
to a central section introduced by the alto flute and
showing the sunrise, the flight of the queen bee, and
her contest with her mate, a drone, who dies. The third
section, which echoes the first, has the bees busy once
more in their daily activities.
The Scherzo fantastique is a brilliant orchestral
showpiece, scored with a skill of which RimskyKorsakov expressed his approval. It was after hearing
this piece at its first performance that Dyagilev, with
his usual foresight, commissioned Stravinsky to
orchestrate part of the ballet Les Sylphides, followed,
of course, by The Firebird, a score that launched
Stravinsky’s career.
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lure him back by the suggestion of a ballet based on
music attributed to Pergolesi. This followed the success
of Vincenzo Tommasini’s The Good-Humoured Ladies,
based on Scarlatti. The choreographer and dancer
Léonide Massine, during a visit in 1917 to Naples, when
he was able to do research into the techniques of the
commedia dell’arte, had found a play that might form a
suitable basis for the new ballet, The Four Pulcinellas.
Dyagilev arranged a collaboration between Stravinsky,
Massine and Pablo Picasso, all very much under his
own supervision. The work was eventually staged
at the Paris Opéra on 15th May 1920, conducted
by Ernest Ansermet, and won a very considerable
success among the more discerning. Picasso’s final
design made use of panels suggesting the portable
scenery of Italian travelling theatre-companies, with
buildings of cubist inspiration, a quay, the moonlit
bay of Naples and Vesuvius in the background. The
colours used were black, blue and white, with a white
ground-cloth, suggesting moonlight. The dancers wore
brightly coloured costumes in eighteenth-century style,
while Pulcinella, danced by Massine himself, wore
the traditional commedia dell’arte mask. The music
itself, based on excerpts from operas by Pergolesi and
movements of instrumental works more properly to be
attributed to contemporaries or imitators of Pergolesi,
Domenico Gallo, Fortunato Chelleri, Carlo Monza
and the nineteenth-century Alessandro Parisotti, was
scored for chamber orchestra and three singers and is,
as Stravinsky pointed out, very much more than mere
pastiche. The piquant harmonies and instrumental
timbres make this very characteristic of neo-classical
Stravinsky. Many of the dances are familiar from the
Suite italienne derived from the score for concert use
and from the orchestral ballet suite Pulcinella.
The episode taken from the story of the four
Pulcinella look-alikes concerns the real Pulcinella or
Polichinelle of the title, who meets the girls Rosetta and
Prudenza, rebuffing one and dancing with the other.
His innamorata Pimpinella is angry at this, but they are
reconciled in a duet. All the girls love Pulcinella, and

Susan Graham, one of the world’s foremost stars of opera and recital, is a compelling and
versatile singing actress. Celebrated as an expert in French music, Graham has been
honored by the French government with the title “Chevalier de la Légion d’honneur”. A
GRAMMY® Award-winner, Graham has recorded operas ranging from Handel’s Alcina
and Gluck’s Iphigénie en Tauride to Barber’s Vanessa and Heggie’s Dead Man Walking.
Born in New Mexico and raised in Texas, Susan Graham studied at Texas Tech University
and the Manhattan School of Music, which awarded her an honorary Doctor of Music
in 2008. Graham was Musical America’s 2004 Vocalist of the Year, and in 2006 her
hometown of Midland, Texas declared September 5 “Susan Graham Day” in perpetuity.

Jan Opalach
Jan Opalach, whose voice has been described as “lyric”, “flexible”, and “displaying a
wonderful variety of color”, is one of America’s most versatile performers on the operatic
stage today. Combining serious musicianship with excellent acting skills, Opalach is
highly regarded for his superb understanding of a broad range of musical styles and
eras. He is a member of the distinguished voice faculty of the Eastman School of Music.
Opalach has been a regular guest of the New York City Opera since 1980. A winner of
the prestigious Walter M. Naumburg Vocal Competition, the Metropolitan Opera National
Auditions, and the Internationaal Vocalisten Concours of s’Hertogenbosch, Netherlands,
as well as the recipient of a National Endowment for the Arts Soloist Recital Grant, he has
made recordings for a number of labels including Argo, Bridge, CRI, Decca, Delos, EMI,
Koch International, L’Oiseau-Lyre, Nonesuch, Telarc, and Vox Unique.

Gran Wilson

A native of Bessemer, Alabama, tenor Gran Wilson established himself as a leading
interpreter of bel canto repertoire in a career spanning thirty-five states and twelve
countries on four continents, in four decades. He may be seen on Kultur Video in
Australian Opera’s award-winning production of Mozart’s The Magic Flute. He has often
appeared on NPR and PBS, live, as well as in a documentary on the human voice
on “All things Considered”. Mr. Wilson continues a busy performing schedule while
simultaneously fulfilling his duties for the University of Maryland and Towson University in
Baltimore where he serves on both voice faculties.  
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Gerard Schwarz serves as Music Director of the Eastern Music Festival and Conductor
Laureate of the Seattle Symphony. A renowned interpreter of 19th-century German,
Austrian and Russian repertoire in addition to contemporary American composers,
Schwarz recently completed his final season as music director of the Seattle Symphony
after an acclaimed 26 years. His previous positions as Music Director include New York’s
Mostly Mozart Festival, the Royal Liverpool Philharmonic, the Los Angeles Chamber
Orchestra and the New York Chamber Symphony. As a guest conductor he has worked
with many of the world’s finest orchestras and opera companies. His discography of
over 350 releases showcases his collaborations with the Seattle Symphony, the Berlin
Radio Symphony, The Philadelphia Orchestra, the Czech Philharmonic, the London Symphony Orchestra and
L’Orchestre National de France, among others. His pioneering recordings of American symphonists Diamond,
Hanson, Hovhaness, Piston and William Schuman have received high critical praise, as have his cycles of
works by Brahms, Mahler, Rimsky-Korsakov, Robert Schumann, Shostakovich, Richard Strauss, Stravinsky
and Wagner. Schwarz has received hundreds of honours and accolades including two Emmy Awards, 13
GRAMMY® nominations, six ASCAP Awards and numerous Stereo Review and Ovation Awards. He holds the
Ditson Conductor’s Award from Columbia University, was the first American named Conductor of the Year by
Musical America and has received numerous honorary doctorates. The National Academy of Recording Arts &
Sciences gave Schwarz its first “IMPACT” lifetime achievement award.

The ballet Pulcinella was first staged in Paris in 1920. Sergey Dyagilev had gathered
around him some of the greatest artistic talents of the age: choreographer and dancer
Léonide Massine, Pablo Picasso, who provided the astonishing designs, and Stravinsky.
For the story of a travelling Italian theatre company, Stravinsky took music derived
from Pergolesi and his contemporaries, and fashioned it into new and rich life, magical
and piquant. The Scherzo fantastique, Op. 3 is a lavish and brilliantly scored orchestral
showpiece.
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Seattle Symphony
The Seattle Symphony, founded
in 1903, has gained international
prominence with more than 140
recordings, 12 GRAMMY® nominations,
two Emmys and numerous other
awards. Gerard Schwarz led the
Orchestra from 1985 to 2011, and is
now Conductor Laureate. The Seattle
Symphony is internationally recognized
for its innovative programming and
extensive recording history. The
orchestra performs in one of the world’s
finest concert venues – the acoustically
superb Benaroya Hall – in downtown Seattle. Under the leadership of Music Director Ludovic Morlot since
September 2011, the Symphony is heard live from September through July by more than 315,000 people. For
more information on the Seattle Symphony, visit www.seattlesymphony.org.
Gerard Schwarz conducts the Seattle Symphony in Benaroya Hall, Seattle
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Pulcinella –
Ballet in One Act for Small Orchestra
and Three Solo Voices (1920)
Scherzo fantastique, Op. 3

41:16
13:09

A full track list can be found on page 2 of the booklet
Sung texts may be accessed at www.naxos.com/libretti/571224.htm
Susan Graham, Mezzo-soprano • Gran Wilson, Tenor • Jan Opalach, Bass-baritone

Seattle Symphony • Gerard Schwarz

Recorded on 3 April & 16 May 1990 (Pulcinella); 12 April 1988 (Scherzo fantastique)
at the Seattle Center Opera House, USA
Executive Producer: Amelia S. Haygood • Recording Producer: Adam Stern
Recording Engineers: Andrew Dawon (Pulcinella), John M. Eargle (Scherzo fantastique)
Assistant Engineer: Laura Wirthlin (Scherzo fantastique) • Technical Assistance: Richard Chinn
(Scherzo fantastique) • Production Associate: Phyllis Bernard (Scherzo fantastique)
Booklet notes: Keith Anderson
Inlay photo of Gerard Schwarz by Ben VanHouten
Publishers: Kalmus reprint of Boosey and Hawkes Music Publishers Ltd (Pulcinella);
Kalmus reprint (Scherzo fantastique)
Previously released on Delos International

