SNOW WHITE AND HER AMAZING ORCHESTRA
Roald Dahl's subversive comic eye was perfectly
adapted to turning fairy tales on their heads. His rhyming
version of the Brothers Grimm fable about a princess, a
wicked stepmother, seven dwarfs and a magic mirror is
a typical example of his ability to breathe new comic life
into a familiar story. He sustains the dark atmosphere and
narrative drive of the original, while adding elements of
cannibalism, gambling, and slapstick comedy into the
mix as well, to create a result that is uniquely his own.
Inspired by Dahl's reshaping of the myth, Eleanor
Alberga's musical treatment of Snow White and the
Seven Dwarfs is a jewel of story-telling in sound, reveling
in the thrills, wit and madcap humour of Dahl’s dark
literary frolic, albeit in a grander, more extravagant sonic
landscape. From the very opening - an eerie depiction
of a magic forest at night - the music reaches out and
draws the listener into a world that is by turns charming,
funny, disturbing, terrifying, exciting and joyous. The text
provides an entertaining narrative which keeps the story
moving forward, but much of the emotional impact of
the piece is presented in the eight dances, which form
the dramatic spine of the work.
Each of the characters has a theme which changes and
alters as the story unfolds. Snow White's is youthful and
capricious (3) . She is an innocent dreamer, plucked out
of the safety of the palace and plunged into a world
of terror and violence. The Stepmother is her wicked
alter ego, icily fickle and perverse, where Snow White is
naively fanciful. The Forest is deep, dark and gleamingly
magnificent, and sometimes alive with a thousand eyes.
The Mirror is grand, moody and magical (6), while the
Jockeys are endlessly, foolishly optimistic, gambling
their money away at the race-course (14).
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There are special effects to look out for as well: the
chewing of the heart and its resultant indigestion, a
snake, as well as horses’ hooves and whinnies, the King
counting his money, and a Huntsman's call that is by
turns stirring, terrifying, touching and comic.

These are the details. But Snow White is a
work of compelling beauty and atmospheric
intensity that can be enjoyed, like all fairy
tales, by anyone with a sense of fantasy and
imagination. The music is bold, colourful,
and extreme. It is sometimes complex, but
that complexity is always connected to the
words and the story. A spirit of joy and delight
perfumes the entire piece. To listen to it is to
go on a bewitching, intoxicating, breathless
journey through a world of intense emotional
energy and exotic excitement to a conclusion
that is utterly life-affirming. Indeed, by the
time the Caribbean rhythms and carnival
mood of the whirling Celebration Dance take
hold of you, it is hard to stop yourself leaping
out of your seat and joining in the revelry of
our jubilant young heroine and her midget
millionaires.
Snow White and the Seven Dwarfs was first
performed in London in 1994 with the London
Philharmonic under Franz Welser-Möst and with
Griff Rhys Jones, Geraldine James and Dinsdale
Landen narrating. Profits from performances
and recordings of the work go to support the
work of Roald Dahl’s Marvellous Children’s
Charity.
© Donald Sturrock

Eleanor Alberga was born in Kingston, Jamaica.
She came to London to study the piano, and it
was there she began to improvise and compose
music for dance classes. Then, in Malta, she joined
an African dance troupe. The experience led
her to a greater understanding of the physicality
of music. She is now one of the most exciting
composers in Britain, creating music for all sorts of
occasions, while retaining a great love of dancing.
She has composed for film and television, and
has written an acclaimed violin concerto and an
opera, Letters of a Love Betrayed.
Peter Ash was born in a small town in Iowa, deep
in the heart of the USA. When he was 18, he
came to London to study music. As a conductor
he has worked with orchestras all over Britain,
Europe, Russia and the USA, and conducted
the premieres of several of the Roald Dahl
commissions. As a composer he has written for
stage and television as well as writing two operas:
Keepers of the Night and The Golden Ticket. He
is currently Artistic Director of the London Schools
Symphony Orchestra.
Danny DeVito is one of the world’s best-loved
actors. He was born in New Jersey in the USA,
where one of his first jobs was as a hairdresser at
the Wilfred Academy of Hair. As an actor he first
came to public attention playing the role of Louis
in the television series Taxi. He has since starred
in and directed many successful films including
Throw Momma from the Train, Wars of the Roses
and Roald Dahl’s Matilda. Danny is a patron of
Roald Dahl’s Marvellous Children’s Charity.
Joanna Lumley was born in Kashmir. She was
a dancer and a photographic model before
becoming an actress. Her unique combination
of beauty and intellect, and an ineffable sense
of comedy, captured the public imagination
instantly. She starred in The New Avengers and
Sapphire and Steel, but is probably best-known
to her modern audience as Patsy in the awardwinning television series Absolutely Fabulous.

She has also recently appeared in films of
James and the Giant Peach and Cold Comfort
Farm. Joanna is also a patron of Roald Dahl’s
Marvellous Children’s Charity.
Like Roald Dahl, Griff Rhys Jones was born in
Cardiff. His hugely varied career ranges from
actor, director and writer to appearances in
opera and narrating the premiere of Eleanor
Alberga’s Snow White in London in 1994. He
has won Olivier awards and SWET awards for
his comedy performances on stage, and an
Emmy award for his comedy show with Mel
Smith Alas Smith and Jones. He is active in many
charities, has presented a vast range of television
programmes, and recently appeared as Fagin in
Cameron Mackintosh’s acclaimed production of
Oliver!
The Taliesin Orchestra comprises some of
London’s most remarkable professional musicians
– many of whom have careers as soloists. It was
named after the Celtic equivalent of Orpheus – a
poet of both words and music. He lived in the 6th
century in the twilight between myth and reality,
and little is known about him other than by his
reputation as the greatest bard at the court of
King Arthur.
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ROALD DAHL’S MARVELLOUS CHILDREN’S
CHARITY
Since its creation in 1991 Roald Dahl’s
Marvellous Children’s Charity (formerly the
Roald Dahl Foundation) has raised more than
£5.5 million to help children living with serious
illnesses connected with the blood or brain.
It has also raised £1.5 million for many literacy
projects and this work is now continued by its
sister charity, the Roald Dahl Museum and Story
Centre. Royalties from a series of orchestral
commissions and operas based on Dahl’s
works, including Snow White and the Seven
Dwarfs, have raised more than £125,000 of the
total. Other works include:
Paul Patterson: Little Red Riding Hood and
Three Little Pigs
Georgs Pelecis: Jack and the Beanstalk
Jean Sibelius arr. Peter Ash: The Minpins
Kurt Schwertsik: Goldilocks
Tobias Picker: Fantastic Mr Fox
Vladimir Tarnopolski: Cinderella
Peter Ash: The Golden Ticket
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More information about the work of Roald
Dahl’s Marvellous Children’s Charity is available
at
www.roalddahlcharity.org
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Eleanor Alberga: Snow White and the Seven Dwarfs (1994)
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Prelude: The Forest at Night
Narration I (Mirror)
Snow White's Dance
Narration II (Mirror / Jockey)
Narration III (Mirror / Jockey)
Mirror's Dance
Narration IV (Mirror / Jockey / Stepmother)
Stepmother's Dance
Narration V (Mirror / Jockey / Stepmother)
Stepmother's Blood Dance
Narration VI (Mirror)
Alone in the Wild Forest
Narration VII (Mirror / Jockey / Snow White)
Jockey's Dance
Narration VIII (Mirror / Jockey / Snow White)
Night Music
Narration IX (Mirror / Jockey)
Escape Dance
Narration X (Mirror / Jockey / Snow White)
Celebration Dance
Total time

4:23
1:39
4:28
2:01
1:14
2:13
1:08
0:53
0:58
1:45
0:07
5:26
1:57
2:24
0:31
0:53
0:29
0:12
1:30
3:36
38:47

Snow White and the Seven Dwarfs
adapted from Roald Dahl's Revolting Rhymes by Donald Sturrock
Commissioned to benefit Roald Dahl’s Marvellous Children’s Charity
with
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Joanna Lumley
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