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In 2010 I was invited by the British singer David
Clegg to work with the NFM Wrocław Philharmonic
Choir, a young professional choir mentored by
the British conductor Paul McCreesh and led by
the charismatic conductor Agnieszka FrankówŻelazny. David had invited a number of British
choral musicians, of which I was one, to work
with the choir, and with them I gave a concert of
English music that included a number of my own
pieces. The choir brought a different colour to this
music, one which was immediately warm and

giving. They worked enthusiastically and willingly
in the English language and this, coupled with
their commitment and wonderful spirit, led to us
making this recording together.
This recording features a collection of shorter
pieces which I have written or arranged over
the past 13 years or so for a variety of different
choirs. The first seven pieces are carols written
for Advent and Christmas. The Shepherds sing,
a setting of a Christmas text by George Herbert,
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was commissioned by a friend as a gift for Libby
Buchanan, a distinguished lady who runs her
own organic farm in West Sussex, and the poem
reflects her deep love of nature and the land.
The piece was first performed at the Chapel
Royal in December 2011. Two of the following
pieces, Nova! Nova! and The Rose in the
Middle of Winter were commissioned by David
Hill and the Bach Choir. The first, a setting
of a 15th-century macaronic text was written
in honour of the 80th birthday of Sir David
Willcocks and the second, to a new text by the
poet Charles Bennett was written to honour
his 90th birthday.

for Matthew Owens and the choir of Wells
Cathedral and Jesus, Springing was written for
the Harrow School Chapel Choir.

Genesis, sung both in English and Hebrew, that
tells of the dove that brings the olive leaf to Noah,
signifying the end of the great flood.

Lulajże, Jezuniu was arranged specially for the
NFM Wrocław Philharmonic Choir and Agnieszka
Franków-Żelazny. This melody, perhaps the most
well-known of Polish carols was quoted by
Frederic Chopin in the centre section of his
Scherzo No. 1 Opus 20.

Remember me was written for Sue Hollingworth
and the Scunthorpe Co-operative Junior Choir
and commissioned by the BBC after the choir
became BBC Radio 3 Choir of the Year in 2008.
I wrote this song just after the tragic killing of
68 young people on the island of Utøya in Norway
and so I chose the powerful poem by Christina
Rossetti in response to this. In the live performance
of this piece the choir uses sign language, which
I love, to reflect those who sing in ‘the silent land’
spoken of in this eloquent poem.

For a number of years I was on the board of a
festival in Minnesota dedicated to the promotion
of boys’ and mens’ choir singing. It was a
wonderful festival which attracted groups from
all over the world and in 2004 the festival was
hosted in Hradec Králové in the Czech Republic by
the Czech Boys Choir. I wrote The Dove and
the Olive Leaf for this festival and it was
premiered in the Dvořák Hall in Prague. The
year before I had conducted at a youth choral
festival that took place by the Sea of Galilee
in Israel and while there I went to the place
where the peace agreement between Israel
and Jordan was signed. The place was full
of powerful images of the dove of peace –
pictures, figures and ornaments which gave
me the idea for this piece, and the text I
used was the single verse from the Book of

I was introduced to the poetry of Kevin
Crossley-Holland by Philip Brunelle. Philip is
the founder of one of the most influential
music series in the United States, VocalEssence,
and he has been Organist and Choirmaster of
Plymouth Congregational Church in Minneapolis
for over 40 years. The Heart-in-Waiting
was commissioned to honour Philip’s 40th
anniversary at the church and dedicated to
David Buran, a choir member who had sung
in the choir for 40 years. This wonderful poem
was one of a set of four that Kevin wrote, all
of which I consequently set. Two more are sung
on this recording: Pilgrim Jesus was written
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Choir as part of the choir’s 50th anniversary
celebrations, and I wrote for them the setting
of John Dryden’s poem Happy the Man and also
Furusato, a set of five arrangements of Japanese
songs. These songs have a very special meaning
for many Japanese people – they have become part
of the folklore and many would have sung them
since childhood. The third, fourth and fifth songs
in this set have melodies written by the composer
Teiichi Okano, clearly a man with a special melodic
and communicative sensibility.
In 2010 I wrote The Bread of Life for three
prize-winning German choirs as a special
project for the Kultursommer Rheinland-Pfalz
in Mainz. The piece was first performed at the
Mosel Musikfestival, and Our Father (The Bread
of Life) is the culminating section of the work. The
final piece on this recording, The Seeds of Stars
was written originally for children’s choir, adult
choir and orchestra and was first performed by
over 800 singers and players. It was written for
Festival 500 in Newfoundland, a festival that has
become a flagship event in the world of choral
singing. The specially written poem by Charles
Bennett speaks of rebirth and hope as shown to
us through the power of nature with its ability to
rebuild and renew.

Simple Pictures of Tomorrow, a setting of the
powerful translation by Gilbert Bowen of the
Paul Eluard poem was written in 2004 for the
25th anniversary of the Manchester Chorale.
Since that same year I have travelled regularly
to Japan and have been very fortunate to come
into contact with the powerful and flourishing
choral life there. Over this time I also have
developed a very close friendship with Keiichi
Asai, the President of the Japan Choral Association
and founder and conductor of the Kyoto Echo Choir.
Keiichi invited me to Kyoto in 2011 to conduct
two concerts of my music with the Kyoto Echo
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In July 2012 I gave a presentation on choral
music in Britain at a choral summit in Beijing
organised by the International Federation of
Choral Music and the Chinese Government.
I heard musicians from Estonia, the United
States, Catalonia, Venezuela, Bulgaria and Japan
and many other countries speak passionately
of how choral music has affected the lives
of many people in those countries in such an
important and positive way. It reminded me
of my own determination to do what I can in
this regard through my own work. I am very

grateful for what a life in music as a
composer, conductor and singer has given me,
and if my own music plays any little part in
encouraging people to sing and to enjoy the
power of singing together then that is
something for me to be very thankful for. I am
also grateful to the NFM Wrocław Philharmonic
Choir for all their hard work and their generosity
of spirit, and producer Adrian Peacock, a choral
man through and through who helped this
recording come to life with his enthusiasm
and encouragement.

TEXTS
1 The Shepherds sing

2 Nova! Nova!

The shepherds sing; and shall I silent be?
My God, no hymn for Thee?
My soul’s a shepherd too; a flock it feeds
Of thoughts, and words, and deeds.
The pasture is Thy word: the streams, Thy grace
Enriching all the place.
Shepherd and flock shall sing, and all my powers
Outsing the daylight hours.
Then will we sing, and shine all our own day,
And one another pay:
His beams shall cheer my breast, and both so
twine,
Till ev’n His beams sing, and my music shine.

Nova! Nova! “Ave” fit ex “Eva”.
Gabriel of high degree,
he came down from Trinity
to Nazareth in Galilee.
He met a maiden in a place, he kneeled down
afore her face,
he said: Hail, Mary, full of grace.
When the maid heard tell of this
she was full sore abashed I-wys,
and wened that she had done amiss.
Then said the angel: Dread not you;
you shall conceive in all virtue
a child whose name shall be Jesu.

George Herbert (1593-1633)

It is not yet but six months agone
since Elizabeth conceived John,
as it was prophesied before.
Photo: Bianka Maxim

Then said the maiden verily:
I am your servant right truly;
ecce ancilla Domini.
Text c.15th century
-6-
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3 The Heart-in-Waiting
Jesus walked through whispering wood:
‘I am pale blossom, I am blood berry,
I am rough bark, I am sharp thorn.
This is the place where you will be born.’
Jesus went down to the skirl of the sea:
‘I am long reach, I am fierce comber,
I am keen saltspray, I am spring tide.’
He pushed the cup of the sea aside

Is the word—the dance of God.
Corpus! Beatus! Peregrinus! Natus!
In the ocean of my head
The steadfast ship rides tide and storm
On its pilgrim crossing.

I am the cedar enclosed in the cone,
I am the cone housed in the heart,
here in my heart Jesus, springing.

Oceanus! Peregrinus! Christus! Natus!
In the orchard of my heart
Springs the singing tree. Its root
Is faith and its sweet fruit charity.

6 The Rose in the Middle of Winter

Charles Bennett (b.1954)

There’s a rose in the middle of winter
a rose which has no thorn,
into the garden it comes
like a child who is waiting to be born.

7 Lulajże, Jezuniu

Cor! Arbor! Amor! Christus!
Riding ship, springing tree,
And in the manger leaps the child
Who is the word – the dance of God.

And heard the sky which breathed-and-blew:
‘I am the firmament, I am shape-changer,
I cradle and carry and kiss and roar,
I am infinite roof and floor.’

the child who is with us now.
And while he listens to the song of a rose
the gardener sings –
and the child is a dance in his soul.

Kevin Crossley-Holland

Lulajże, Jezuniu, moja perełko,
Lulaj ulubione me pieścidełko.
Lulajże, Jezuniu, lulajże lulaj,
A Ty Go, Matulu, w płaczu utulaj.

And while he waits for the rose to bloom
the gardener sings –
and the clouds all dance to his tune.

Lulajże piękniuchny nasz aniołeczku,
Lulajże wdzięczniuchny świata kwiateczku.
Lulajże, Jezuniu, lulajże lulaj,
A Ty Go, Matulu, w płaczu utulaj.

Kevin Crossley-Holland

All day he walked, he walked all night,
Then Jesus came to the heart at dawn.
‘Here and now,’ said the heart-in-waiting,
‘This is the place where you must be born.’

5 Jesus, Springing
I am the heart that houses the cone,
the cone enclosing the cedar,
I am the cedar sawn for the cradle,
forest of the body, body of the tree.
I am the cradle rocking the baby,
I am the baby containing the man,
I am the man nailed on the cross,
tree of the body, body of the forest.
I am the cross sawn from the cedar,

Kevin Crossley-Holland (b.1941)

4 Pilgrim Jesus
Iesus! Christus! Iesus! Natus!
In the manger of my body
Leaps the tiny child, and his breath
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There’s a bird in the middle of winter
a bird whose song is a prayer,
into our dreams it comes
like a child who is almost here.

Lulajże różyczko najozdobniejsza ,
Lulajże lilijko najprzyjemniejsza.
Lulajże, Jezuniu, lulajże lulaj,
A Ty Go, Matulu, w płaczu utulaj.

And while he waits for the bird to sound
the gardener sings –
and the stars all dance in a round.

Sleep, baby Jesus, my little pearl,
Sleep, my favourite little darling.
Sleep, baby Jesus, sleep, oh sleep,
And you, sweet mother, console his crying.

There’s a child in the middle of winter
a child like a flower in the snow,
into our days he comes
-9-

Sleep, our beautiful little angel,
Sleep, graceful flower of the world.
Sleep, baby Jesus, sleep, oh sleep,
And you, sweet mother, console his crying.

Only remember me; you understand
It will be late to counsel then or pray.
Yet if you should forget me for a while
And afterwards remember, do not grieve:
For if the darkness and corruption leave
A vestige of the thoughts that once I had,
Better by far you should forget and smile
Than that you should remember and be sad.

Sleep, our most decorative little rose,
Sleep, our most agreeable little lily.
Sleep, baby Jesus, sleep, oh sleep,
And you, sweet mother, console his crying.

Christina Rosetti (1830-1894)

Traditional Polish Carol
Translation provided by OUP

0 Simple Pictures of Tomorrow

8 The Dove and the Olive Leaf
“And the dove came in to him in the evening;
and, lo, in her mouth was an olive leaf
plucked off.”
From Genesis 8: v11, sung in Hebrew and English.
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John Dryden (1631-1700)

Beyond times past woman makes the gestures
of feeding her child

w - y Furusato
Engish translations by Miyako Hashimoto

And the child begins again to think to wish from
the beginning
You of this day whom I love beyond myself
Like life made hope
You make great my heart my body and my senses
And the supreme reason

A man and a woman and their child between them
Love enduring

For not believing time surpasses life
For time is life itself.

At the hour of midday our shadow lessens
A statue’s plinth

Paul Eluard (1895-1952)
Translated by Gilbert Bowen

At the hour of midday the sun binds the earth
And night is forgotten

q Happy the Man

From the deeps of the grass to the space of the
clear sky
Each follows his own road
And the day in new hands shows its wonders

The joys I have possessed, in spite of fate, are mine.
Not Heaven itself upon the past has power,
But what has been, has been, and I have had
my hour.

Man loves his work his work and his own kind
beyond frontiers

A man and another man a people and another people
That is humanity

9 Remember me
Remember me when I am gone away,
Gone far away into the silent land;
When you can no more hold me by the hand,
Nor I half turn to go yet turning stay.
Remember me when no more day by day
You tell me of our future that you plann’d:

In the endless future

Sunayama (Sand Mountain)
Umi wa araumi
Mukou wa Sado yo
Suzume nake -nake
Mo-u hi wa kureta
Min-na yobe-yobe
Ohoshisama detazo
Kurerya sunayama
Shionari bakari
Suzume chirijiri
Mata kaze areru
Min-na chirijiri
Mo-u daremo mienu

Happy the man, and happy he alone,
He who can call today his own:
He who, secure within, can say,
Tomorrow do thy worst, for I have lived today.
Be fair or foul or rain or shine

Kaero kaeroyo
Gumihara wakete
Suzume sayonara
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Sayonara ashita
Umiyo sayonara
Sayonara ashita

Don Hyarara
Asa kara kikoeru fue taiko
Toshi mo honen mansaku de
Mura wa sode no ohmatsuri
Don Don Hyarara
Don Hyarara
Don Don Hyarara
Don Hyarara
Yoru made nigiwau miya no mori

Looking at the Sado Island
over the rough sea in the sunset.
Sing, sing, sparrows, call everyone!
The stars are out now.
Let’s go home.
Saying goodbye to the sparrows
and to the stars.
Till tomorrow!

Minori no aki ni kamisama no
Megumi tataeru mura matsuri
Don Don Hyarara
Don Hyarara
Don Don Hyarara
Don Hyarara
Kiite mo kokoro ga isamitatsu

After dark we hear
only the sound of the waves.
Sparrows are gone,
and the sea is rough again.
No one is out there, no one is seen.

Today is the joyful village festival.
I can hear pipes and drums since the morning.

Sunayama by Hakusha Kitahara (1885-1942)

We worship our Village God
who gave us the autumn harvest.
We feel vigorous, listening to the music.

Mura Matsuri (Village Festival)
Mura no Chinju no kamisama no
Kyo wa medetai omatsuribi
Don Don Hyarara
Don Hyarara
Don Don Hyarara

It was a rich harvest.
Whole villagers are celebrating until the night,
around the shrine.
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Oborozukiyo (Blurred Moon)

Ame ni kaze ni tsuketemo
Omoi izuru furusato

Nanohana batake ni irihi usure
Miwatasu yama no ha kasumi fukashi
Harukaze soyofuku sora wo mireba
Yuzuki kakarite nioi awashi

Kokorozashi wo hatashite
Itsuno hinika kaeran
Yama wa aoki furusato
Mizu wa kiyoki furusato

Satowa no hokage mo mori no iro mo
Tanaka no komichi wo tadoru hito mo
Kawazu no nakune mo kane no oto mo
Sanagara kasumeru oborozukiyo

I can never forget my homeland,
where I chased rabbits in the mountain,
and the river where I enjoyed fishing.

The sun is setting into the yellow rape fields,
blurring everything.
The evening moon has appeared in the spring sky.

I shall return home one day,
when my ambition is fulfilled.
My home, where the mountains
are blue and the water is clear.
I wonder how my parents and friends are.

Everything is blurred,
the colours of the forest and the window lights,
the croaking of frogs and the temple bells.

Momiji (Maple Leaves)

Furusato (Homeland)

Aki no yuhi ni teru yamamomiji
Koimo usuimo kazuaru nakani
Matsu wo irodoru kaede ya tsuta wa
Yama no fumoto no susomoyou

Usagi oishi kano yama
Kobuna tsurishi kano kawa
Yume wa ima mo megurite
Wasuregataki furusato

Tani no nagare ni chiriuku momiji
Nami ni yurarete hanarete yotte
Aka ya kiiro no irosamazama ni
Mizu no u-e nimo oru nishiki

Ikani imasu chichi haha
Tsutsuganashiya tomo gaki
- 13 -

The maple trees are shining
under the autumn sun.
The foot of the mountains
are decorated by the colourful leaves.

i The Seeds of Stars
Stars that spill on a melting stem
of brilliance down to earth,
make landfall here like swans
who are burnt by flight.

We see rainbows in the river,
made of red and yellow maple leaves,
dancing in the water.

We find an orphan of ashes,
a child of chilled obsidian:
in the middle of winter we nurture
the seeds of stars.

u Our Father (The Bread of Life)
Our Father which art in heaven,
Hallowed be thy name.
Thy kingdom come.
Thy will be done, as in heaven, so in earth.
Give us day by day our daily bread.
And forgive us our sins;
for we also forgive every one
that is indebted to us.
And lead us not into temptation;
but deliver us from evil.

On days of silver light
at the end of summer,
they’ll lift away to resume
their long migration.
You who’ve been told
There’s nothing, nothing to be done,
you who have come to a place
of broken stones,

I am the bread of life:
he that cometh to me shall never hunger;
and he that believeth in me shall never thirst.
All that the Father giveth me shall come to me;
and him that cometh to me
I will in no wise cast out.

remember us
who have sparked a star from dust,
and seen its wings ignite
the darkling sky.
Charles Bennett

Text from Luke 11: vv2-4 and John 6: vv35 and 37
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The NFM Wrocław Philharmonic Choir was
founded in 2006 by Andrzej Kosendiak and since
its inception functions under the directorship
of Agnieszka Franków-Żelazny. In a short space
of time it has established itself as one of
Poland’s leading choral ensembles, thanks to its
rich and varied repertoire, which includes works
from the Renaissance to the contemporary, and
a cappella to vocal-instrumental in the form
of oratorio, opera, and the symphony. It has
collaborated with such distinguished conductors
as Paul McCreesh, Jacek Kaspszyk, Krzysztof
Penderecki, James MacMillan, Łukasz Borowicz,
Mike Brewer, Bob Chilcott, and Jan Łukaszewski.
In recent years the Choir has participated in
many important projects, collaborating among
others with the Gabrieli Consort and NDR
Orchestra in performances at the Salle Pleyel in
Paris and the Barbican Centre in London as well
as the Schleswig-Holstein Music Festival and
Gent Festival van Vlaanderen. In 2009 it was
the first Polish choir to be invited to the
legendary BBC Proms at London’s Royal Albert
Hall for a performance of Joseph Haydn’s The
Creation. This was followed by a further invitation
in 2011 when the Choir joined forces with the
Gabrieli Consort and singers of such stature
as Simon Keenleyside in a presentation of Felix

Photo: Bianka Maxim
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Mendelssohn’s Elijah. The same year it made
its debut at Leipzig’s Gewandhaus, while at the
Varaždin Baroque Evenings festival in Croatia
it received one of the three main awards – the
Kantor Award for exceptional performance of
works by Johann Sebastian Bach.
In Poland the NFM Wrocław Philharmonic Choir
performs in concert with, among others, the
Wrocław Philharmonic Orchestra, Wrocław Baroque
Orchestra, National Polish Radio Symphony
Orchestra, the Łódź and Kalisz Philharmonic
Orchestras, and Wrocław Opera. Each year it
also appears at the International Wratislavia
Cantans Festival.
The ensemble has participated in recordings
of Franz Xaver Richter’s compositions under
the baton of Andrzej Kosendiak (2009),
Hanna Kulenty’s Music 4 album with Wrocław
Chamber Orchestra Leopoldinum under Ernst
Kovacic (2011), Hector Berlioz’s monumental
Grande Messe des Morts (2011) and
Mendelssohn’s Elijah (2012) – both under
Paul McCreesh. The choir’s first own a
cappella album, Words Painted with Sounds
was released in 2012.

Described by the Observer as “a contemporary hero
of British Choral Music”, Bob Chilcott has become
one of the most widely performed composers of
choral music in the world. He has a large catalogue
of works published by Oxford University Press, and
these include several large-scale works, sacred
and secular pieces for mixed choir, and music for
upper-voice choir.

Agnieszka Franków-Żelazny studied at Wrocław
Academy of Music, where she graduated
with honours in choral conducting in 2004
and in singing in 2006. She then took up
postgraduate studies for choirmasters at
the Academy of Music in Bydgoszcz. She
also studied biology at Wrocław University,
graduating in 2000. Her adventure with choral
music began in the Mixed Choir of the
Grammar School in Głubczyce. Between 1993
and 1999 she sang with the Polish-German
Choral Academy, In Terra Pax, latterly acting as
vocal instructor, and in 1999 and 2000
founded the Con Amore Choir of School
Complex No.1 in Wrocław, and the Chamber
Choir of the Medical Academy in Wrocław.
Both choirs have enjoyed success in
competitions in Poland and abroad, Con
Amore winning distinctions in both 2000 and
2001 at the National Choral Competition in
Bydgoszcz. Since June 2006, Franków-Żelazny
has held the post of artistic director of NFM
Wrocław Philharmonic Choir.

Amongst his major works, Salisbury Vespers, written
in 2009, was first performed by over 600 singers
and players in Salisbury Cathedral. His Requiem
of 2010 has now been performed in 16 countries,
and his large-scale cantata, The Angry Planet was
premiered in the 2012 BBC Proms by 550 adult
and young singers. In March 2013 his hour-long St
John Passion will be premiered in Wells Cathedral
by the Cathedral Choir conducted by Matthew
Owens.Of his smaller works A Little Jazz Mass
remains a favourite with choirs around the world
as does his cantata The Making of the Drum and
many of his pieces for children’s choir, including
his piece with sign language, Can you hear me?.
Between 1997 and 2004 he was conductor of
the chorus of the Royal College of Music in
London and since 2002 he has been Principal
Guest Conductor of The BBC Singers. He has
- 18 -

conducted many choirs in many countries and
over the next 18 months he will conduct in
Norway, Sweden, Holland, Germany, Italy, Spain,
Russia, Canada, The United States, and Japan.
This is his third recording for Signum Records,
following on from Man I Sing with the BBC Singers
and Making Waves with the women’s group, The
Sirens. His Requiem has been recorded by the
Choir of Wells Cathedral, and many other choirs
and groups have recorded his music including
The Cambridge Singers, The Sixteen, The King’s
Singers, The Choir of King’s College Cambridge,
and The Choir of Westminster Abbey.

She has appeared as choirmaster or guest
conductor with such ensembles as Silesian
Philharmonic Choir, Gabrieli Consort, Wrocław
- 19 -
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and won first prize on the regional level. For
her outstanding contribution to the artistic
development of NFM Wrocław Philharmonic Choir
and the Chamber Choir of the Medical Academy
in Wrocław, she was granted the Wrocław
City Music Award in 2010, and was recent ly
awarded “Person of the Year 2011” in the culture
category by tuwroclaw.com users.

One of the world’s most prestigious concert
complexes, NFM contains a concert hall with a
capacity of 1800, three chamber halls, rehearsal
rooms, conference and office space, a recording
studio, and exhibition space. The development
features state-of-the-art architectural solutions
and design by APA Kuryłowicz & Associates
and highest-level acoustics by specialists from
Artec Consultants Inc.

At the Wrocław Academy of Music as an
Assistant Professor and Doctor of Arts she
leads the Stanisław Krukowski Choir and
teaches conducting. She has participated in
numerous conducting seminars and courses
and is frequently invited as vocal consultant
to conduct workshops for choirmasters and
choral ensembles.

It houses the Wrocław Philharmonic Orchestra,
Wrocław Philharmonic Choir, Wrocław Chamber
Orchestra Leopoldinum, Wrocław Baroque
Orchestra, Lutosławski Quartet, Boys’ Choir and
festivals: Wratislavia Cantans, Musica Polonica
Nova, Musica Electronica Nova, Leo Festival,
Forum Musicum, Jazztopad.

Photo: Bianka Maxim

Philharmonic Symphony Orchestra, Wrocław
Soloists’ Ensemble Ricordanza, Chamber
Orchestra of the Academy of Music in Wrocław,
Wratislavia Cantans Festival Choir, Chor der
Bamberger Symphoniker, and Schleswig-Holstein
Festival Choir. She has received awards in
choral and conducting competitions including in
2004 first prize in the 10th National Competition
for Choirmasters in Poznań, where she also
took the special awards for best methods of
work with a choir and best methods of work on
vocal technique. She has been awarded many
best conductor prizes including in the National
Choir Tournament “Legnica Cantat” (2004, 2006,
2008, 2010) and the International Choir Festival
“Gaude Cantem” (2006, 2010). In 2004 she
represented Wrocław Academy of Music in the
Best Student Competition Primus Inter Pares
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The Project National Forum of Music in Wrocław
is managed by Andrzej Kosendiak, General
Director of Wrocław Philharmonic, co-funded
by the European Regional Development Fund
within the framework of the Priority Axis 11th
Culture and Cultural Heritage under the Operational
Programme Infrastructure and Environment, and
designed to extend and improve the cultural
infrastructure and access to culture.
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