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JULIUS von RAATZ-BROCKMANN, baritone (Hamburg 1870-Perleberg,
Brandenburg 1944) first studied law at the Universities of Bonn and Innsbruck, but
then turned to singing which he studied in Berlin and Milan. He also received
instruction in the singing of Wagner from Wagner's widow Cosima. His début in
opera was at Dessau in 1905 as Hans Heiling in Marschner's opera of that name
and he continued to appear occasionally in opera. However, his career was almost
entirely as a singer of Lieder and oratorio (both sacred and secular) in which he
sang with enormous success throughout central Europe. In the first category his
performances of the ballads of Loewe were particularly praised and in the latter his
singing of Bach. In 1907 he settled in Berlin where he became an ever more
respected teacher, leading to his appointment in 1923 as a professor at the Berlin
Hochschule für Musik. However, towards the end of the decade his eyesight failed.
He made recordings for several companies all of which are very scarce today. Thus
it is particularly fortunate to be able to offer his complete album of Loewe ballads
transferred from originals which have survived in very good condition.

JULIA CULP, contralto (Groningen, Holland 1880-Amsterdam 1970) was the
daughter of an amateur double-bass and trombone player with a business in
theatre costumes. He insisted she learn the violin, but her mother thought she
would sing. Later she studied singing with Cornélie van Zanten at Amsterdam
Conservatoire on a scholarship from Queen Emma. Her début was at Magdeburg
probably in 1901. Her pianist, Wilhelm Berger introduced her to Etelka Gerster,
a pupil of Marchesi. In two years, during which she was not to sing in public,
Gerster improved her technique greatly. Culp’s career developed throughout
Europe as a Lieder singer. She never appeared in opera, but she was highly
praised for her singing in the Matthäuspassion and, in impeccable English, in
Dream of Gerontius. From 1913 to 1917 she sang in the United States of
America. The strains of her career, with its constant travelling, led to the break
down of her first marriage. On marrying again in 1919 she gave up her career,
which she admitted was burdensome, though she did appear occasionally, until
1930, a concert, and 1935, a broadcast. After her husband’s death she returned to
Holland. During the occupation, being of Jewish origins, she had to go into
hiding, but in 1944 by the mediation of Wilhelm Furtwängler she was able to
return to her flat. After the war she lead an increasingly quiet life, in her later
years being cared for by two step daughters of her first marriage. Julia Culp died
in 1970, a few days after her 90th birthday.

FELIX von KRAUS, bass (Vienna 1870-Munich 1937) was the son of Carl von
Kraus, Director-General of the Austrian Army Medical Department. He studied
philology and musicology in Vienna and then harmony with Anton Bruckner and
theory of music with Eusabius Mandyczewski. For singing he had a fortnightly
lesson from Julius Stockhausen, but he was otherwise self-taught. In 1894 he was
awarded a doctorate for his dissertation on Caldara. He made a successful début as
a Lieder singer in 1896 in Vienna and this was followed by appearances in Leipzig
and Berlin. Particularly praised were his renditions of the Vier ernste Gesänge of
Brahms.
In oratorio von Kraus was highly celebrated for his interpretations of Christus in
Bach's Matthäuspassion and Johannespassion and for his singing in many of his
cantatas. Besides these he was much praised in Handel's Samson, Haydn's Die
Jahreszeiten and Die Schöpfung, the Mozart Requiem, Beethoven's Missa Solemnis,
Mendelssohn's Elijah and Brahms' Ein Deutches Requiem.
On the advice of Cosima Wagner von Kraus decided to appear at Bayreuth, thus his
first appearances in opera were at the Festival of 1899 in the parts of Hagen in Die
Götterdämmerung and Gurnemanz in Parsifal. In the course of the next decade his
Festival appearances included also the Landgraf in Tannhäuser and König Marke
in Tristan und Isolde. In the same years as his Bayreuth appearances, he was also
singing on the operatic stages of Amsterdam, Bremen, Frankfurt am Main, London,
Prague and Vienna. In 1909, however, he decided to appear further only on the
concert platform. He had settled in Leipzig, but in 1908 he moved to Munich to
take up a post at the Musikhochschule in that town. He retired in 1925 and was
subsequently artistic director of the Bavarian State Opera in Munich.
Felix von Kraus retired in 1924
Adrienne von Kraus-Osborne, mezzo-soprano (Buffalo, U.S.A. 1873- ? 1951),
wife of the above, studied first with Marie Götze and then with her husband. She
was highly regarded both on the concert platform and on the operatic stage. She
appeared in most of the German centres of music and also in England, Holland and
the United States.
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