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The Music
Claude Pascal: Octuor pour Instruments à Vent
Claude Pascal was born in Paris on February 19, 1921. Showing unusually strong musical talent early in life, he
entered the Paris Conservatory at age ten. In 1952 he became a Professor of Music at the Conservatory and by 1966
was named Deputy Director. He also achieved success as an active opera singer and was hired at opera theatres
around Paris. He served as a music critic for the French journal Le Figaro from 1969-1979.
Pascal’s Octuor pour Instruments à Vent was written in 1944 and is scored for piccolo, flute, oboe, clarinet, two
bassoons, horn, and trumpet. The first movement, Ouverture, is replete with mixed and changing meters, yet has an
almost Baroque flavor. The Scherzo contains fast and light outside sections separated by a slower, seemingly unrelated
middle section. The Andante features a dialogue between oboe, flute, and piccolo, painted over a slow, undulating
accompaniment by the rest of the ensemble. This leads without pause into the Mouvement perpétual, a very fast and
effervescent 6/8 movement driven by a constant motor rhythm of six eighth notes to the bar.
Claude Arrieu: Dixtuor pour Instruments à Vent
Claude Arrieu was born in Paris on November 30, 1903 and died there on March 7, 1990. Influenced by Debussy,
Ravel, Fauré, and Stravinsky, Arrieu wrote in all styles, but is best known for her vocal music. Besides chamber, piano,
and vocal music, she also wrote for radio, film, opera, and theatre. Pierre Schaeffer, a radio broadcaster who worked
with Arrieu in an experimental broadcast, said about her, “Claude Arrieu is part of her time by virtue of a presence,
an instinct of efficiency, a bold fidelity. Whatever the means, concertos or songs, music for official events, concerts
for the elite or for a crowd of spectators, she delivered emotion through an impeccable technique and a spiritual
vigilance, finding the path to the heart."
Arrieu’s Dixtuor pour Instruments à Vent is scored for two flutes, oboe, two clarinets, two bassoons, horn, trumpet,
and trombone and very well may be the only published piece written for that combination of instruments. Composed
in 1967 the work exhibits musical flow and elegance of structure that typified Parisian neo-classicism. A wide variety
of textures are explored within the five movements and show Arrieu’s ability to create new and interesting tone colors
with only a handful of instruments.

Jules Mouquet: Suite
Jules Mouquet was born in Paris on July 10, 1867 and spent his entire life there. He studied harmony and composition
at the Paris Conservatory, eventually becoming Professor of Harmony in 1913. Mouquet won many prizes for his
music including the Prix de Rome, the Prix Trémont and the Prix Chartier. Like many turn of the century French
composers, Mouquet favored subjects from Greek mythology, as a sort of neoclassical reaction against the treatments
of Norse legend in Wagner’s operas. His best known work is his flute sonata entitled La Flute de Pan. He died in Paris
on October 25, 1946.
Mouquet’s Suite was written for the Longy Club, a professional wind ensemble comprised of players from the
Boston Symphony Orchestra. The work was premiered by that ensemble on December 26, 1910. The Suite begins
rather uncharacteristically with a slow movement where melodic material is passed between the woodwind voices.
The second movement, Aubade (literally “morning song”), contains a hauntingly beautiful first theme in the key of
F minor, contrasted with a more lyrical second theme in D-flat major. The final movement is a light and nimble
scherzo that highlights the technical ability of the woodwinds.
François Casadesus: London Sketches: Petite Suite Humoristique
François Casadesus was born into a family of string musicians on December 2, 1870. He attended the Paris
Conservatory as a student of César Franck and won two prizes in harmony while there. Among his works are operas,
a symphony, and chamber music. Casadesus was equally gifted as a conductor having had engagements with the Paris
Opera and “l’Opéra-Comique.” In 1921 he founded the American Conservatory at Fontainebleau. He died in Paris on
June 27, 1954.
London Sketches was written in 1916 and is scored for double wind quintet. It is comprised of three movements, each
a separate musical snapshot based on a single theme. The subtitle “Petite Suite Humoristique” gives a strong indication
of what is to be found within. In The Policeman in the Zoo, the lawman’s lazy ambling is depicted (hilariously) by the
bassoons and clarinets. In Traflagar Square Idyll, Casadesus paints a calm, pastoral picture of the square with a gentle
waltz. Hyde Park (Children Play) is a technical tour de force for the entire ensemble. The frenetic playing of the children
is portrayed through an almost impossibly fast tempo of quarter note equal to 184 – 192.

Gabriel Pierné: Pastorale Variée dans le Style Ancien, op 30
Gabriel Pierné was born in Metz, France on August 16, 1863 and died in Ploujean, Finistère, France on July 17, 1937.
A conductor and composer, Pierné studied at the Paris Conservatory and succeeded César Franck as organist of the
St. Clotilde cathedral at age twenty seven. Winning prizes in solfège, piano, organ, and counterpoint at the
Conservatory, he was a prolific composer as well. He wrote in all genres including opera, ballet, orchestra, voice,
organ, and chamber music.
Pastorale Variée dans le Style Ancien was written in 1893 when the composer was thirty years old. Scored for
flute, oboe, clarinet, trumpet, horn, and two bassoons, the piece is, in essence, a modified theme and variations. The work
begins with the theme stated in alternation between flute and clarinet. As the music progresses, the alternation becomes
closer and closer (four measures, one measure, one beat) until the two instruments come together in harmony. This
short thematic statement is followed by a slightly varied presentation of the idea in canon by oboe and clarinet.
Interestingly, the composer does not label this as a variation, but rather simply as Tema in Canone. The first variation is marked scherzosamente (literally: jokingly) and is based on a galloping eighth/two sixteenth note rhythm.
The second variation is subtitled tourbillion (whirlwind) and showcases the flute and clarinet as they pass blisteringly
fast triplet figures back and forth. The third variation is a very regal minuet that introduces the trumpet to the piece.
The fourth variation, marked alla siciliana, features an extended oboe melody over a gentle accompaniment by
clarinet and bassoon. The final variation is essentially a canon between trumpet and bassoons with the other
instruments providing harmonic and rhythmic support. It is interesting to note that while the piece was written for
seven instruments, at no time does Pierné use all of the forces together.
Francis Chagrin: Sept Petite Pièces pour 8 Instruments
Francis Chagrin was born Alexander Paucker in Bucharest, Romania on November 15, 1905 and died in London,
England on November 10, 1972. Although not French by birth, he was fascinated by Paris and moved there in 1928,
changing his name shortly thereafter. While he was most famous for his film music, his works also include chamber
music, songs in English and French, two symphonies, a Romanian fantasy, and a piano concerto. Besides his work
for film, he composed for television and commercials.

Sept Petite Pièces pour 8 Instruments was composed in 1966 and is comprised of seven very short movements.
Frequent use of extended harmony gives the piece a contemporary French flavor. The work’s rhythmic energy is
heightened by use of mixed and changing meters. Perhaps most compelling is Chagrin’s ability to write satisfying and
complete musical thoughts in very short movements.

The Performers
Conductor Robert J. Ambrose enjoys a highly successful and diverse career as a dynamic and engaging conductor.
His musical interests cross many genres and can be seen in the wide range of professional activities he pursues.
Ambrose studied formally at Boston College, Boston University, and Northwestern University, where he received the
Doctor of Music degree in conducting.
An ardent supporter of contemporary and avant-garde music, Ambrose is co-founder, co-artistic director and
conductor of the contemporary music ensemble Bent Frequency. Comprised of members of the Atlanta Symphony and
Opera Orchestras as well as musicians from Atlanta’s independent music community, the ensemble has been hailed
by Gramophone Magazine as "one of the brightest ensembles on the [Atlanta] scene," and by the Atlanta Journal
Constitution as "a suddenly indispensable part of the Atlanta music scene.” Since their inception in 2003, they have
received widespread critical acclaim for their musical virtuosity and innovative programming.
Ambrose is also founder and music director of the Metropolitan Atlanta Youth Wind Ensemble a highly select youth
wind band comprised of nearly one hundred of the most talented high school musicians from the greater Atlanta area.
In addition, he is founder and music director of the Atlanta Chamber Winds, a professional chamber winds dectet.
Ambrose's interpretations have earned the enthusiastic praise of many leading composers including Leslie Bassett,
Michael Colgrass, John Harbison, and Tristan Murail. He has guest conducted across the United States as well as in
Australia and ensembles under his direction have performed at Carnegie Hall, Spivey Hall, Boettcher Hall in Denver
and at the Hatch Memorial Shell in Boston. He has conducted over two dozen premiere performances including
works by Michael Colgrass, Christopher Theofanidis, Joseph Turrin, Fred Frith, and Charles Knox. In addition, a recent
performance of Igor Stravinsky's Symphony of Psalms under his direction has been given repeated airings on
Georgia Public Radio.

As a guitarist Ambrose has performed in dozens of jazz ensembles, combos, rock bands, and pit orchestras. His
rock band "Hoochie Suit," formed with members of the Chicago Symphony Orchestra, received rave reviews throughout the Chicago area and performed for such distinguished guests as Yo-Yo Ma, Larry Combs, and Daniel Barenboim.
Ambrose currently serves as Director of Wind Studies and Ensembles and Associate Director of the School of Music
at Georgia State University in Atlanta. He resides in Peachtree City, Georgia with his wife Sarah Kruser Ambrose,
a professional flute player, and their daughter Isabelle Grace.
The Atlanta Chamber Winds is the premiere ensemble of its type in the Southeast. Founded by Robert J. Ambrose
in 2006, the group is comprised of many of the finest professional wind players in Atlanta including members of
the Atlanta Opera and Ballet Orchestras. The ensemble’s core instrumentation consists of pairs of flutes, oboes,
clarinets, bassoons, and horns, with additional musicians joining the group as the repertoire demands. As the only
chamber wind ensemble in the metropolitan area, the Atlanta Chamber Winds provides a unique voice in the
cultural landscape of the city.
In addition to performing standard works from the rich chamber wind repertory, the ensemble is committed to
promoting lesser known works by established as well as emerging composers. After a highly successful public debut
in 2006, the ensemble embarked on project to create premiere recordings of rarely heard chamber wind music.
The immediate result of this project is the present CD, a collection of French premiere recordings. Future projects will
highlight works by Latin and South American, as well as Atlanta and Georgia composers.
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